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TEE SUGOESSOBS OE PEEWIAS. 


SCULPTURES OP THE TEMPLE CALLED 
THE THESEION. 


The bnildiiig whicli is commonly known as the Temple 
of ThesenSj or Theseion, stands about a quarter of a mile 
to the north-west of the Acropolis of Athens. 

The temple is of the kind called ]peri;pt&r<d Jiexastyle, 


Fig. 15.— Plan of the Theseion. (From Banmeister.’) 

I 

Round the cella^ or central chamber, is a single ro^^ of 
columns, thirty-four in number, of which there are six;^ at 
each end. The order is Doric, with a frieze peculiarly 
arranged. On the eastern front are ten sculptured Me- 
topes, and there are four on each of the adjacent sides, 
making a total of eighteen sculptured metopes. The 
remaining metopes of the temple, fifty in number, are 
plain slabs, which may possibly have had painted on ihcm 
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figures or ornaments. Of the pedimontel groups, which 
appear to have once existed at each end of the temple, 
nothing now remains e.xcept the marks of the attachment 
of sculptures. Within the colonnade the two ends of the 
cella are adorned with a frieze of Parian marhle, which 
is still in position. At the west, the length of the frieze 
is only equal to the width of the cella; at the east, the 
frieze is continued as far as the epistyle, or beams sur- 
mounting the colonnade. 

The west frieze is about 25 feet long; casts of 16 feet 
4 inches are in the British Museum. The cast frieze is 
about 37 feet long, and casts of 32 feet are in the Museum. 

Prom the Middle Ages till recent times this building 
has been called the Temple of Theseus, and was supposed 
to have been dedicated to Theseus by the Athenians in the 
time of Kimon. That statesman had transferred the 
hones of Theseus to Athens from the island of Skyros in 
469 B.C. The chief arguments for tiiis attribution are : — 
(1)” That labonrs of Theseus are represented on the 
metopes, and perhaps on the friezes ; (2) that the building 
is not far from the place where, according to Leake and 
others, it might he expected from the description of Pausa- 
’nias (i. 17;'2); (3) that the temple was dedicated as a 
Christian church to St. George, who corresponds in Many 
ways to Theseus. 

Boss, however (I)as Theseion), tried to prove that this 
was not the Theseion. He argued that no"connection 
could he traoedJ»twe€fflt-the;-external soulptees-aBd- the 
function of the building. He also argued that the real 
Theseion cannot have been a complete temple, and that 
it cannot have stood in the position of the temple now in 
question. He proposed to call the building a temple of 
Ares.' It has since been suggested that Ares and Theseus 
may Imve been joint occupants of the temple, as Athene 
and Erecihtheus held the Erechtheion in common (Mur- 
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ray, i. p. 236), Curtins (^Siehen Garten, text, p. 53) suggested 
that the temple may have been that of Heracles in Melite. 
In this view he has been followed by Wachsmuth 
(Btadt Atlien, i. p. 864), Other patron deities have also 
been proposed, as Apollo Patroos, or Heracles and Theseus 
together, or Hephaestos. Doerpfeld, followed by Miss 
Harrison (Mythology and Monuments of Anc, Athens, p. 112), 
is strongly in favour of the last-mentioned attribution, 
identifying the building with the temple of Hephaestos 
mentioned by Pausanias (i., 14, 6). 

It is clear, from a comparison of other temples, that no 
conclusive argument can be drawn from the subjects of 
the sculptures, especially of the metopes, which may have 
little connection with the special purpose of ,the temple. 
At the same time we know that the Theseion was deco- 
rated with paintings relating to the story of Theseus, 
and, so far as any weight can be attached to the subjects 
of the sculptures, they favour the attribution of the 
building to Theseus. It has been suggested that the 
temple may have belonged to Heracles and Theseus in 
common^ — not on the ground that we hear of such a 
temple, hut because the ten metopes on the east front 
relate to Heracles. But this fact is inconclusive. The 
Athenians would be content to point out the parallelism 
of Heracles and Theseus, even if Theseus was made to 
occupy a subordinate position. The newly-clisoovered 
A^vacoJvHdXcTeia of Aristotle furnishes some new evidence. 
The disarming of the Athenians by Peisistratos is said to 
have been effected in the following manner. He caused 
the citizens to put down their arms in the Theseion, pre- 
sumably in the temenos of Theseus, that he might address 
them, and then drew them off to the Pro|)ylaea on the 
pretext that they w:ould be better able to hear him. 

, Meanwhile his agents shut up the arms in the adjacent 
buildings of the Theseion ” (iSoTThimav iv tw (i>7)(r€m [sfc MS.] 
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7rQir}(rdp.evo<5 . . . iKck^vcrcv avTOvs Trpoarava^yjvai Trpos to IIpo- 
TTvXov r^<s aKpoTToX^m . . . dv€X6vT€S ol irrl roihwy r^ray/xivoi 
ra oTrXa avrdty ml (rvyKXrjtcravres €h ra TrXrjcrlov olKiqimra rod 
Sr/oreiov K.T,X. Aristot. IIoX* ecL KeByon, 15). From 
tills it may be inferred that the Theseion was at no great 
distance from the Propylaea, though sufficiently removed 
for the success of the stratagem. Polyaenus (SfraL i., 
21) tells the story, but states that the disarming took 
place in the Anakeion, and that the arms were shut up in 
the sanctuary of Aglauros. These are known sites below 
the north and north-west sides of the Acropolis. The 
account of Aristotle thus shows that there was a temenos 
and shrine of Theseus in existence long before the time of 
Klmon. 

The date of the temple is necessarily uncertain. It 
cannot be older than the Persian invasion (480 b.c.), but 
most writers are of opinion that each part is rather older 
than the corresponding part of the Parthenon, both in the 
architecture (Julius, delV InsL 1878, p. 205) and 

in the sculpture. There are many parallels between 
the metopes of the Parthenon and the sculptures, both 
metopes and friezes, of the Theseion, There is also a 
close analogy between the east friezes of the Parthenon 
and the Theseion in point of composition ; moreover cer- 
tain figures occur in both works (Murray, i. p. 244). But 
there is no trace in the Theseion of the low relief of the 
Parthenon frieze. The whole of the Theseion sculptures 
are metope-like in the treatment of the high relief. Over- 
beck states the order in point of time as follows 
Metopes of Theseion ; metopes of Parthenon ; west frieze 
of Theseion east frieze of Theseion ; frieze of Parthenon 
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1878, p. 202), and Murray (i. p. 251), tliat the differences 
between the sculptures of the two temples are due to the 
fact that the sculptures of the Theseion were produced by 
the school of Myron. 

Stuart, Antiqs, of Athens^ vol. III., chap, i, ; Mus, Marhles^ IX., 
pis. 12-21 ; Miiller, Denlmiaek/', pi. 21 ; Kumtarch, Werhe. lY,, 
p. 1 ; Ross, Das Theseion (1st el, 1838; 2nd ed., 1852); Ulrichs, 
Annali dell* Inst., 1841, p. 74; Leake, TopO;]raphy of Athais 
(2nd ed.), p. 498; Gurlitt, Das Alter der BMwcrhe cfes so//, 
Theseion ; Brnnn, BUzimgsher, der k, haycr. Ahad. Fhil-hlst. CL 
1874, 11,, p. 51; Wachsmiith, Die Stadi Athen, L, p. 357 * 
Julius, in Annali dell* Dist,, 1877, p, 92 ; 1878, p. 193 ; and 
Mon. dell’ Inst., X., pis, 43, 44, 58, 59 ; Oyerbeck, Or. Hast., 3rd 
ed., I., p. 343 ; Murray, I., p. 235 ; IVolters, Xo. 526 ; Baumeister, 
s, y. Theseion; Elgin Doom Guide, II., B., 1-16. The British 
Museiim possesses an excellent series of drawings of the Tlieseion 
, by Lord Elgin’s artists. 

Casts op the Metopes of the Theseiox. 

The ten metopes on the eastern front contain nine 
labours of Heracles, one labour being represented in two 
group.s. The eight metopes at the east ends of the 
South and North sides represent the following exploits of 
Theseus: — On the South side— (1) The victory over the 
Minotaur. (2) The capture of the bull of Marathon. 

(3) The punishment of Sinis Pityooamptes. (4) The 
punishment of Procrustes (?). On the North side are— 
(1) The victory of Theseus over the robber Periphete>s, 
also called Coxynetes. (2) His contest with the Area* 
dian wrestler, Kerkyon. (3) The punishment of Sldron. 

(4) The capture of the sow of Crommyon. 

Of these eighteen metopes the Museum possesses casts 

of only three, Nos. 1, 2, and 4 on the North side. 

400. Theseus and the robber, Periphetes. Theseus stands 
over his adversary, who has been thrown down on the 
ground, and aims a blow at Mm. Both arms of Periphetes 
are, stretched out as if , to, avert a spear-thrust, and it 
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seems probable that the weapon, of Theseas was a spear, 
which he directed with both hands. The left hand of 
Thesens still remains in front of his breast. 

Heigat, 3 feet 9J inches, jW/s* MarMcs^ IX., pi, 20. 

Theseus and Kertyon, an Arcadian wrestler, who 
challenged all traveliei's to wrestle, and slew the van- 
quished. Theseus has lifted his adversary from tho 
ground, and, clasping his hands together, grips him 
tightly round the body. Kerkyon is nearly helpless. 
His right arm passes behind the shoulder of Theseus, 
but with his left hand he seizes Theseus' right heel. 
Kerkyon is bearded, but the hair is hardly indicated in 
detail. 

Height, 2 feet 9J inches. Mus, Marhlcs^ IX., pi. 21. 

Theseus and the Sow of Crommyon. The sow stands 
on her hindlegs, resting her forefeet on the thigh and 
the drapery of Theseus. Theseus advances to the attack. 
The action of the right hand cannot he ascertained, but 
the right arm must have been raised above tho head, and 
perhaps brandished a club. The left arm is concealed in 
the ohiamys, which Theseus wears in this metope. 

Height, 2 feet 9J inches. Mks* 3farbie$, IX., pi. 21. 


Casts of the West Feieze of the Theseiox. 

The subject of the West frieze of the Theseion admits 
of no doubt. Here we have represented the Battle of the 
Centaurs and Lapiths at the marriage feast of Feirithoos. 
It has been pointed out that this frieze appears to consist 
of metope-like groups, with a few figures added to give 
continuity between the different groups, such as is appro- 
priate to a frieze. Thus, compare No. 408, 1 with the 
Parthenon Metope, No. 307. In the parts of the frieze, 
not represented by casts, compare the group engraved 
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Overbeck, Blast 3rd ed. i., p. 348, No. 2, witL. 
Mioliaeiis, pi. 3, xxiv. ; Overbeck^ No. 6, witli Parthenon 
metope, No. 311 ; Overbeck No. 8 witli Miebaelis, pi. 3, xi. 



Fig. le.—The disposition of tho West Frieze of the Theseion. C^rom Banmeisfeer). 


403 . 1* Combat of Centaur and Lapitb. The Lapith is defeated 
and has fallen to the ground. He supports his body with 
the right arm, of which the hand alone remams. The 
left hand, which is wrapped in the chlamj^s, is raised 


WEST FBIEZE OF THESEION. 


22a 


imploringly to the Centaur, to whom also the head is 
turned. The victorious Centaur rears up above the 
Lapith, and is about to hurl a great stone, or perhaps a 
hydria, with both hands. 

Height of this ami the following slabs, 2 feet- 9| inches; length, 
2 feet 10 inches. Mas, Ilarhles^ IX., pi. 18. 

Between Nos. 1 and 2 is a group, of which the Museum 
does not possess a cast, representing two Lapiths and a 
fallen Centaur. 

2. On the left is a group of a Lapith and a Centaur. 
The combatants have for the moment drawn a little 
apart. The Lapith has recoiled for a blow ; the attention 
of the Centaur seems more directed to the group on his 
left. The symmetry of the grouping, which is apparent 
in the frieze as a whole, requires us to regard these two 
figures as connected, though they may appear somewhat 
separated. The Centaur brandishes a branch of a tree, to 
which his hands are still attached, though the arms are 
lost. The Lapith had both arms raised, and perhaps held 
a battle-axe. His dress is a chlamys. 

We next have a group of two Centaurs, rearing up, and 
heaving together a rock wherewith to crush the invulner- 
able Lapith, Kaineus, who is half buried in the ground 
between them, and who endeavours to defend himself 
with his shield uplifted on his left arm. His head is 
turned towards the Centaur on the right. His right arm, 
now wanting, may have- rested on the ground. But it is 
possible, to judge from indications on the ground of the 
relief, that it was bent at the elbow, and pierced with a 
sword the abdomen of the Centaur. The Lapith wears a 
helmet. 

On the right of this group is a Lapith hastening to give 
succour to Eaineus. His right arm, which was bent back 
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403. at the elbow, had been raised to strike. His left arm has 
been muffled in a chlamys. He also wore a petasos, part 
of which is seen behind the shoulders. On the right of 
this figure is a group of a Lapith attacking a Centaur. 
The Lapith wears a crested helmet ; on his left arm is a 
shield, within which his chlamys hangs from his arm. He 
also wears sandals. 


He places his left foot on a rock. 
The Centaur opposed to him is rearing, with his back 
turned to the spectator ; his right arm, drawn hack, has 
held some weapon, probably the branch of a tree ; on his 
left arm and shoulder is the skin of a lion or panther 
which bangs down his hack. 

Length, 10 feet 9 inches. Mii$* Marbles, IX., pis. 18, 19. 

The next group on the frieze, which is not represented 
by a cast, contains a Centaur struggling with a Lapith 
wdro has fallen on his knees. 

On the left is a Lapith, armed with shield and helmet, 
and wearing a chiton and sandals. He seems about to 
attack a Centaur, who rears to the right over the body of 
a Lapith, who has sunk down in a sitting position. 

Length, 2 feet 9 inches. 3fus. 3IarUes, IX., pL 20. 

Most of the figure of the seated Lapith, and the whole 
of the succeeding group of a Lapith and Centaur are not 
represented by casts in the Museum. 


Oasts op the East Frieze of the Theseiox. 

On the east frieze is represented a battle in the pre- 
sence of six seated deities arranged in two groups. In 
one part of the frieze the combatants are hurling vast 
rooks. Colonel Leake (To^ografhy of Atliem, 2nd ed. 
p. 504), supposed that Heracles and some of the gods are 
engaged in a battle with giants, while other deities, 
among them some who usually take a leading part in the 
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fray, merely sit and wateli. This, however, is a scheme 
of Gigantomachia to which no parallel can he adduced. 

. Brunn (^SUzungsher. dev h. bayev, AJcctd. PMl.-Mst. Cl., 
1874 , ii., p. 51 ), supposes the battle here represented to 
he that fought hy the Athenians under Theseus against 


Fig, IT ,-«Tbe disposition of the East Frieze. (From Eanmeister.') 

Eurystheus in defence of tlie Heracleidae. Tlie scene on 
tlie left would thus represent tlie first rout of tlie troops 
of Enrystliens ; tlien would come tlie storming of tlie 
SMronian pass by Tbesens, where we might expect masses 
of rocks to be hurled on the assailants. The kneeling 
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figure on tlie left of tlie central group (404, 4), who is 
being bound would, according to Bruiin, be Eurystlieiis, 
■wbo was taken prisoner and put to death. The figure on 
the extreme right (404, 8), who is stooping forward, Brunii 
supposes to be one of the victors erecting the boundary 
stone, which, according to the Attic legend, was set up 
by Theseus to mark the limits of the Peloponnese on the 
side of Attica. 

The theory is highly ingenious; but it demands a 
forced interpretation of the rocks to suppose them to be 
lining the two sides of a pass ; and it overlooks the close 
parallelism with the east frieze of the Parthenon, where 
the two groups of gods must be supposed to form a single 
background to the scene. Also, the Skironian pass was a 
road between rocks and the sea. Moreover, the vast size 
of the rooks indicates a giant race, rather than a group of 
warriors who are reduced to using stones in an extremity. 

If the subject has any connection with Theseus, the 
theory of K. 0. Muller seems the best that has been 
proposed. According to Muller (KunstarcL Werlce^ iv. 
p. 1) it represents the Athenians under Theseus attacking 
the Pallantidae, or sons of Pallas, who was a son of 
Pandion, king of Attica. These in Attic legend (Pint. 
Theseus, 13) formed a league against Theseus. Muller 
supposes them to have been a race akin to the giants. 
Compare Soph. Mgeus, fr, 19, ed. Dindorf, 6 (TKhqpm ovros 
Kal yfyayras lKrpi4)(xiv IlaXXas. See also MiiEer (p. 8) on 
the close connection between Pallas, son of Pandion, and 
the Attic Pallene, with Pallas the giant and the Thracian 
“ Pallen^, the field of the great war of the gods and giants. 

404.1. On the left of the slab, two armed 'warriors carrying 
large shields on the left arm, and wearing, one a chlamys 
and one a chiton over the left shoulder only (heieromas- 
cWoa), advance to the right. Before them is a conquered 
adversary, who has been forced down on his knees by the 
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victor, wlio appears to tread down Iiis buttock, while Ms 
bands are engaged binding the bands of tbe prisoner. 
Tbe victor wears a cblamys, but tbe prisoner is nude. 
Tbe bead of tbe prisoner was probably turned towards tbe 
victor. On tbe extreme right of tbe slab there remains 
tbe right foot of a figure, Tbe original is extant (of. 
Stuart, voL iii. cli. i. pi. 15), and is a nude armed figure, 
moving to tbe right. The bead is lost. 

Height of this and the following slabs, 2 feet inches; length. 
4 feet 6 inches. Miis, Marbles^ IX., pi. 12. 


On tbe next slab is a group of three deities seated 
on rocks, of whom tbe figure on tbe right is male and tbe 
other two female. Tbe two female deities wear long 
chitons, in tbe one case with a diploidion, and in tbe 
other case wdtb sleeves. Tbe figure on tbe left has tbe 
right band, which is still preserved, by her side. It 
evidently held a spear. In Stuart’s engraving this figure 
wears a helmet, but tbe drawing published by Le Eo}’' 
(Les Btiines des plus heauos Mommeiits de la Greee^ 1758), 
though in most respects worthless, seems to show conclu- 
sively that tbe beads are conjecturally restored in Stuart, 
voL iii. cb. i. pis. 15, 16, while in pis. 17 to 20 no restor- 
ation is attempted. Tbe remains of tbe figure make it 
probable that tbe goddess here represented is Athene. 

Tbe central figure turns towards Athene, to whom her 
right arm was probably extended. Passing over tbe 
back of her bead is a large mantle, which is also wrapped 
about tbe legs, and falls over tbe left arm. Tbe male 
figure in tbe group probably looked to tbe right at tbe 
pair of combatants which follows next in order. He has 
a mantle twisted round bis lower limbs and passing 
behind bis back. Iiis left band rested on a sceptre held 
vertically, which has now been broken away. All these 
three figures wear sandals. 



attack ; ke prokably keld a sword in tlie xiglit hand. 
adversary, -wlios© back is turned towards us, appears to 
be in retreat, but to be stopping to deliver a tbrust, 
probably witb a spear beld in tbe right band. His left 
arm must have beld out a shield, of tbe rim of ■wbieb 
a fragment remains, attached to tbe left thigh. His 
dress is a chiton Jieteromaschalos. On the right of the 
slab is seen the right foot of a warrior, belonging to the 
succeeding group, of which the British Museum possesses 
no cast. The waiiior stretches out his shield to protect 
a wounded figure lying on the ground. 

I.ength, 2 feet 10 mches. ifws. ji/artfes, IX., pi. 14. For the missing 
group, see Stuart, III., ch. I., pi. IT ; Overheck, Gi\ Plast., 
3r<l. eel., I., p. 348. 

Part of the legs of the wounded warrior just referred to 
remains on the ground, on the left. Next on the right are 
two warriors moving to the right. Both these figures are 
nude, hut very seriously mutilated. It is doubtful whether 
the figure on the left was armed with a shield, like his 
companion. His right foot is advanced and he is hurrying 
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the confusion his mantle hias fallen off, and only hangs over 
the left arm. With outstretched left hand he repels a 
huge stone hurled against him hy his adversary ; the right 
hand appears to have been stretched out behind the body, 
and may have held a sword. There ap];>ear to be no means 
of warding off the stone which the adversary throws with 
his left hand. Confronting the hero, supposed to be 
Theseus, is first the wariior just mentioned, who hurls 
a stone with each hand. Behind him is a second figure, 
who appears to be looking in the same direction. His right 
hand was probably holding a stone behind his head, while 
the left hand is stretched back to pick up another stone 
from the ground. The third warrior hurls a great stone 
wdth his right hand, -while with his left hand he propels 
the largo stone seen behind the shoulders of the central 
figure. The fiillen figure lies on rocky ground in the 
middle of the group of combatants, his head is much 
below the level of his body ; his right arm, now wanting^ 
has been resting on a lower level, his left arm is folded 
helplessly across his body. 

Length, 5 feet 10 inches, Mus. 3£arbles^ IX., pi. 16. 

Group of two warriors advancing rapidly to the right, 
each with a shield on the left arm. One is nude, the 
other wears a chiton lieferomaBclialos. K'ext on the light 
is a group of one female and two male deities seated on 
rocks, and observing the combat. The Goddess occupies 
the centre of the group, her head slightly inclined for- 
■ward, and looking to the left. She wears a long chiton, 
sandals, and a mantle wrapped about her lower limbs. 
Both male figures have similar mantles. It may be con- 
jectured that the three figures in order from the left are 
Poseidon, Demeter, and Dionysos ; but it is impossible to 
attribute names to them with any confidence. 

Length, 0 feet G inches. Mus, JfcsKileSf IX,, pi. 15. 
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404*7. Torso of a warrior armed with, a large shield, who 
moves to the left front. The head, now wanting, was 
probably turned to the group next on the right, which 
consists of two male figures. The one on the left is 
evidently a victor holding a prisoner, who has his hands 
tied behind his back. The victor wears a chiton lietero- 
masehalos, while the prisoner wears a chlamys. 

Between this group and the next figure is a space, 
in which should be a male figure standing, turned a little 
to the right, and wearing a chlaniys. He appears to be 
giving an order to the figure on the right. 

Length," 3 feet 8 inches. 3fu$, Marbles^ IX., pi. 17. For missing 
figure, see Stuart, JIL, ch. I., pi. *20; Overbeck, Or. Flasf.. 
3rd ed. I., p. 348. 

8. Male figure turned to the left, and bending forward. 
Both arms have been extended in front of the body. 
The figure wears a helmet and a chiton girt at the waist. 
The left foot, w^hich is advanced, rested on a higher level 
than the right foot. There is some uncertainty as to the 
motive of this figure. Stuart restores it as engaged in 
the erection of a trophy, and this is accepted by Schultz, 
De TJieseo, p. 26 ; cf. Overbeck, Gr. Blast., 3rd ed., I., p. 353. 
For this how-ever there is very little room. Leake sug- 
gested that the figure was engaged adjusting his greave 
(Toj)ogr. of Athens, 2nd ed., p. 511). 

Length, 1 foot 6 inches. Mus. Marbles,' IX., pi, 17. 

Aechitectubal Feagmexts. 

405. Bart of the ceiling, lacmaria^ of the Theseion with six 
squares for soffits cut through the marble. See fig, 17. 
~Elgin GolL 

Length, 3 feet llj inches ^ breadth, 3 feet 4J inches. Stuart, IIL, 
ch. L, pL 8, fig. 
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406.1. CoYei' from panel of lacunar of the Theseion . — BIgm 


Height, 10^ inches; breadth, 10| inches. Synopsis^ No. 365 (243); 
Stuart, III., ch. L, pi. 8, fig. 2. 

Similar to last. 

Height, lot inches; breadth, inches. SynopsiSf No. 367 (254); 
Stuart, III., ch. I., pi. 8, fig. 2. 


THE . ERECHTHEION. 

The Ereclitheion is an Ionic temple of a peculiar form, 
AThicb. stands near the north side of the Acropolis of 
Athens. It embodies in a structure of the end of the 
fifth century the shrines about which the Athenian re- 
ligion had centred from time immemorial, and to this fact 
the anomalous character of the plan must be ascribed. 

The building consisted of a central cella divided into 
three portions, and having a portico of six columns at the 
east end; a porch of six columns at the north-west 
corner ; and a porch of Caryatids at the south-west. It 
Avas built of Pentelic marble, with the exception of the 
frieze, which had a ground of dark Eleusinian marble. 

The temple is known to have been incomplete in 
409 B.c. At this time a minute survey of the building 
Avas made, by order of the Assembly, and the result was 
recorded in an inscription which is now in the British 
Museum, (0. L G. 160; hTewton & Hicks, Greeh Inscrip- 
tions in Brit Jfm, xxxv.). 

The east half of the building Avas devoted to Athene 
Polias, whose archaic statue Avas placed in it. 

The remainder of the building was associated with the 
cults of Poseidon, Erechtheus, Pandrosos, and others. 
The arrangement has been a subject of much controversy. 
The passage at the west of the cella probably contained 
altars of Poseidon (with Erechtheus), of Boutes, and of 
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Hephaestos; tlie tokens of Poseidon, namely the salt 
spring, and the marks of the trident, were either in the 


.'th portico. The 
‘ance, hut it also 
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contained the tomb of Cecrops. The Fandroseion, which 
contained the sacred olive-tree of Athene, and a small 
shrine of Pandrosos, was annexed to the outside of the 
west end of the building. 

The Elgin Collection contains several specimens of the 
architectural decorations of the Erechtlieion, In the above 
plan (fig\ 13), those parts of the building are indicated by 
letters from which fragments have been obtained. In 
some instances the exact position is uncertain. 

For ii discti'^sion of the Erechtheion, see Harrison, Mi;thoIoiju and 
Monv.ments of Ahc, Athens, p. 481. 


So-called Caryatid, or Canephoros, Kav'i)<j>6pos (%. 19). 
One of the six female figures wdiich served as columns in 
the southern portico of the Erechtheion. In the survey of 
the building these figures are called Korae, maideiiB.” 
They have been called Canephori (see p. 149) by Visconti 
( Alemoirs on the Seiiljotiires of the Earl of Elgin, p. 122), and 
others. It is true that .the maidens here represented are 
such as those represented on the Parthenon friege. But 
there is nothing that .specially connects them with the 
Canephori, or persons who .bore the sacred vessels on their 
heads. By some wuitei'S they have been called Caiyatids, 
on account of a statement of Vitruvius (L, chap. 1) that 
women of Carya, a town of Arcadia, were represented as 
architectural supports— a punishment which they incurred 
for betraying the Greeks to the Persians. 

The figure here described wears a long chiton, which 
is drawn up under the girdle, falling in rich folds, and 
is fastened cm each shoulder by a circular brooch. At- 
tached to this is the, diploidion, which falls down before 
and behind. In fiont it falls .to the waist; behind it 
would trail on the ground, if a part were not looped up to 
the shoulders, so as to make a deep fold, falling as low as 
the hips. The hair from the back of the head falls in a 
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tresses. Two fall on eacli siioiilder ; the others are twisted 
round the head in the form of the hrohjlos (eh p, 87), 
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The arms are wanting from above the elbows. The right 
hand probably Ining by the side, where the surface of the 
drapery is seen to have been protected from corrosion. 
The left hand has drawn from behind one corner of the 
diploi'dion. 

The head supports a capital, consisting first of a pad or 
cushion (rvXrf), such as was, and still is, used to support 
weights. (Compare the east frieze of the Parthenon, 
Xos. 30, 31.) From this the transition to the square 
abacus is efiected by an egg and tongue and a bead and 
reel moulding. 

This statue is admirably designed, both in composition 
and drapery, to fulfil its office as a part of an architectural 
design. While the massiveness of the draped figure 
suggests the idea that the support for the superimposed 
architecture is not structurally inadequate, the lightness 
and grace of the pose suggest that the maiden bears her 
burden with ease. 

The original position of the figure is marked A on the 
jfian. Four figures and part of a fifth still remain on the 
Acropolis. They are uniform in their general design, but 
differ slightly in pose and arrangement of drapery. 

Pentelic marble ; height, 7 feet 7 inches, Stuart, II., ch. II., pi. 19. 
3Ius. Marbles, IX., pi. 6. Kayet, Momnnents, No. 40 ; Mitchell, 
Selections, pi. 7; Murray, IL, pi. 17; Wolters, No. 810: 
Stereoscopic, No, 115. 


Architectuee of the Erechtheion. 

Ionic column from the north end of the eastern portico 
of the Erechtheion (B on plan). This being a column 
from an angle of the building, the volutes occur on two 
adjacent sides, so as to present themselves both to the 
east and north view. 

Height, 21 feet 7J inehes. Nos, 125-7, 110 ; Stuart, IL, 

ch. a, pis. 4, 5, 6. . 
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409o Capital of one of the pilasters {antae^ and part of 
necking or walLband from the east wall of the Erecli- 
theion (C, C, 0 on plan). It is to he observed that the 
frieze on the pilaster, though analogous to that on the 
walls, differs from it in details which heighten the rich- 
ness of the effect, and which assimilate the pilaster to the 
colnmns of the east portico, while the walls resemble the 
capitals of the north portico. Moreover, on the pilaster 
the carving of the frieze is raised above the surface of the 
courses, while on the wall it is set back from the wall face. 


The slab on the right must be from the north-east angle 





of the Erechtheion. The three slabs next to it might 
belong to the east, north, or south sides, as regards the 
form and design. But the excellent preservation of the 
surface, as compared with that of the unprotected north- 
east angle, seems to show that these slabs are derived from 
the east wall, where they were protected by the portico. 

It is interesting to note the numerous repairs in the 
series of slabs. They probably date from the time of the 
construction of the building, and were meant to make good 
wliat was broken by accident in the course of construction. 
On the north side of the pilaster, seven inches of the bead 
and reel moulding immediately surmounting the anthemia 
have been skilfully inserted in a groove and fastened with 
lead. On the east side of the pilaster one of the beads, of 
the lower bead and reel moulding was attached by a plug, 
of which the hole remains. On the next slab on the left 
one bead of the upper bead and reel moulding was similarly 
added. On the second slab from the left, one tongue of 
the egg and tongue moulding, one piece of spiral conneeiing 
the anthemia and one bead were let into the marble. 
Traces of red colour remain in the upper part of the frieze 
on this slab . — Elgin Coll, 


Height, 1 foot 7J inches* The slab c<$aitainiiig the capital of the 
pilaster is. 6 feet m length. Of the other slabs, two are each 
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4 feet 3 inches in length. The fourth is broken on the right- 
hand joint, and measures 4 feet Ij inches. Synopsis Kos. 252- 
255 (127-130). Greek Inscriptions in Brit Mus,, I., p. 89, c? 
pi. 3, fig. 8. Stuart, IL, ch. II., pi. 5. Inwood, Breckthcion^ 
p. ilO. 

410. Fragment of frieze similar to last. Joint on left. Found 
on tlie nortli side of the Erechtheion. — IniDOod Coll 

Height, 6 inches; breadth, 6 inches. Syno 2 :)siSf li\o, 116. Invv-'cccl, 
Frcchtheiony p. 138, 

411. Fragment of leaf, head and reel, and egg mouldings 
from the capital of a pilaster at the west side of the south 
portico of the Erechtheion (D on plan). — Inwood Coll 

■ Length, 1 foot 2J inches ; height, 5J inches. Synopsis^ No. 118. 

412. Gymatinm moulding from inner architrave of the 
south portico of the Erechtheion (E on plan). 

Height, 2|- inches ; length, VJ inches, Synojms No. 403. Inwood, 
Erechihewn^ pi. 20. See also, Stuart, IL, ch. IL, pi. 13. 

413. Piece of architrave, probably part of the beam from the 
north angle of the east portico of the Erechtheion (F, P 
on plan). There is a joint on the left of this slab . — Blgin 
Coll 

Height, 2 feet 1 inch ; length, 8 feet inches. Synopsis^ No. 220 
(85). Wilkins, P^'olusiones, p. 29. 

414. Piece of the architrave from the south wail of the 
Erechtheion, broken at each end (G on plan). It is 
connected with the preceding by a piece of moulding 
cast in plaster . — Elgm Coll 

Height, 2 feet 1 inch; length, 8 feet SJ inches. Synopsis, Ho. 219 
(291). Wilkins, Prokisiones, 2d ; Greek Insanpt ions in Brit. 
Mus. L, pi. 3, fig. 9. 

415. Piece of corona of cornice, from the north portico of the 
Erechtheion (H on plan). Although not derived from 
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the same part of the temple, this fragment has been 
placed in connection with the slabs of the architrave, 
Nos. 413, 414, in order to show the original effect. The 
space of two feet between the corona and the architrave 
was occupied by the sculptured frieze. This consisted of 
marble figures in relief attached by metal clamps on a 
ground of black Eleusinian marble. A few fragments are 
extant at Athens. 

Length, 4 feet 7 inches ; height, 10^ inches ; brecxdth, 1 foot inches 
Synopsis, Ko. 289 (165). Stuart, IL, ch. IL, pk. 4, 5. For the’ 
frieze, see Brunn, Denhnaeler, Nos. 31-33 ; Overbeck, Gr Bast 
3rd ed., L, p. 361. ' ' 

416. Coffer from the lacmaria of the north portico of the 
Erechtheion (J on plan ).— Coll 

Height, 3 feet 2 inches; breadth, 3 feet 5J inches. Synopsis, No. 108 
(299), See Stuart, 2nd ed., IL, p. 73, note. 

41V. Part of coffer of east portico of the Erechtheion. Pound 
near the eastern portico (K on plan),— Coll 

Height, 1 foot 4 inches; breadth, 1 foot IJ inches. Synopsis, 
No. 117. Inwood, Erechtheion, pA, 20. 

418. Part of door jamb, perhaps from the easteim doorway of 
the Erechtheion (L on plan ).— Coll 

Height, 1 foot 2| inches; breadth, 6| inches. Synopsis, No. 115. 
Inwood, Erechtheion, pi. 20. 

419. Cast of console, parotis, from the doorwa)’- in the north 
portico of the Erechtheion (M on plan). 

Height, 2 feet 3 inches. Greek Inscriptions in Brit, L, p. 98, 
§ 14, b. Wilkins, Broiusiones, pis. 13, 14. Joum, of IMlen, 
Studies, XIL, pL 1.' 

420. Necking of Ionic oolumn, copied from the columns of 
tie east portico of the Erechtheion.— Ooll. 

Height, Hi inches; diameter, 2 feet 2^ inches. Synopsis, No. 120 
(306*) ; Elgin Bom Guide., IL, No, A. 2. 
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Tlie temple of Nike Apteros (Victory without wings), or 
more correctly of Athene Nike, stood on the projecting 
eminence to the south of the approach to the Propylaea at 
Athens (Pans., i. 22, 4). 

The building had remained uninjured till the close of 
the seventeenth century, and was seen in 1676 by the 
travellers Spon and Wheler. But not long after, probably 
about the year 1685, the temple was demolished by the 
Turks, and the materials were used to build a bastion on 
the spot where the temple had stood. 

In 1835 Ludwig Ross, and the architects Sohauhert and 
Hansen took down the bastion and I'econstructed the 
temple as it now stands. A sufficient amount of the 
lower part had remained undisturbed to enable them to 
proceed with certainty. 

The temple consists only of a single oella, opening to 
the east, but has four columns at each end (tetrastyle 
am 2 )'hipro 8 tjfle). It stood on a podium of three steps. 
The exterior was surrounded by a small frieze, 1 ft. 

in. high, and measuring 26 ft. on its long sides, and 
17 ft. 2 in. at the ends. The annexed cut (fig. 20) shows 
the plan of the temple. The arrangement of the slabs of 
the frieze has been most fully discussed by Ross, but is 
still uncertain in parts. The west frieze, according to 
Ross, consisted of the two slabs, Nos. 421, 422, in the 
Elgin Collection, and the return faces of two slabs of the 
north and south sides. Each return measures 1 ft. 7 in. 
The slabs, Nos, 421, 422, measure respectively 6 ft. 8^ in., 
and 6 ft. 7| in. The total length, 16 ft. 6^ in., is thus 
nearly equal to the estimated length of the side. The 
distribution of the slabs belonging to the long sides is 
doubtful. No. 425, cast from a corner stone, certainly 
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belongs to tbe south side. Eoss assigns No. 423 to the 
south side, No. 424 to the north side, on the hypothesis 
that the mounted horsemen on the same side proceed 
in the same direction. Kekule (Die Balustrade, ed. 1869, 
p. 17) places them both on the south side, in an order 
more probable than that suggested by Hawkins (ilTiis. 
Marbles, ix., p. 29). The east side consisted of two 


s\\ PROPYL.-EA 


Fig 20.— rian of tbe Propylaea and Temple of Wingless XImj. 

slabs and two returns arranged similarly to those of the 
west. 

The subject of tbe east side appears to be a cotincil of 
Gods. The long sides each contained a battle between 
Greeks and a series of warriors, mounted and on foot, 
wearing Asiatic costumes and probably intended to 
represent Persians. ' The west side is generally taken to 
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represent a battle ef Greeks with Greeks. Several attempts 
have been made to show that historical battles are 
represented on the frieze. Overbeck suggests that the 
three sides on which there are combatants belong to one 
battle, and he conjectures the battle of Platsea (479 b.g.), 
when Greeks defeated the Persians and their Greek 
adherents. Other -writers, perhaps with more probability, 
deny that any definite battle is intended, and hold that 
we see merely a generalised representation of Athenians, 
victorious alike over Greeks and -Barbarians. 

It has been shown by Bohn (Bie Fro^vjlden, p. 31) 
and Doerpfeld on technical architectural grounds that 
the Temple of Victory was not contemplated in the 
first plans for the Propylaea, but that the form of the 
Propylaea was modified during the course of construction 
on account of it. The earliest date thus obtained for the 
beginning of the present building is about 432 b.c. There 
is nothing to show what time the temple took to build. 
In point of style there is a great resemblance between 
the , sculptures of the frieze, and those of the frieze of 
the Erechtheion, of which a part was being worked, as 
we know from the inscription, in 409 b.c. The frieze of 
Nike Apteros may perhaps be placed between 430 and 
420 B.C. 

Spon, Voyage (ed, 1679), IL, p. 105 j Wheler, Journey into Greece, 
p. 358; Stuart, II., ch. V., pis. 12, 13 (from drawings bj Pars, 
now in the British Museum) ; Ross, Schaubert and Hansen, Dk 
MropoUs von A then ; Ahth. L Der Tempel der Mke Apteros, 1839 ; 
Mas. MarUes, IX., pis. 7-10 ; Overbeck, Gr, Blast,, 3rd ed,, I., 
p. 363 ; Bohn, Die Bropylaen der AkropoUs zu Mlien, 1882 ; 
Murray, II., p, 179; KekuM (and Bohn) DiV Reliefs an der 
Bahisirade der Athena Mike;. Wolters, Kos. 747-760. For 
Doerpfeld's views, see Harrison, Mythology and Monuments of 
Anc, Athens, p. 356. For further references see Wolters, p. 284. 
A photographic view of the temple , is given by Banmeister, fig. 
1234 ; and of Nos. 421 to 424 in Stei^eoscopic, No. 121. 
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The West Erieze. 

The return of a slab of the north side, now at Athens, 
formed the left end of the frieze, and contains two figures 
advancing to the right to join the fray (Boi^s, pL 11. h.). 
This is followed by slab No. 421, containing a battle of 
Greeks. In the first group on the left two warriors 
are engaged in vehement combat. The warrior on 
the left supports with his right knee the shoulder of a 
w^ounded comrade wiio has fallen at his feet and leans on 
his right arm. In the next group are two antagonists- 
fighting over the body of a dead combat int, then a warrior 
who has overthrown his adversary and treads him down 
with his left foot. He raises his right hand to inflict the 
mortal wmund, and may perhaps have grasped the victim’s 
right wrist writh his left hand. In the background is a 
trophy which appears to consist of a trunk of a tree, to 
wBich a helmet, shield, and cuirass have been attached* 
On the right of the slab is a w^arrior pursuing a foe fiying 
to the right . — Elgin Call, 

Pentelic marble ; height, 1 feet 5§ inches ; length, 6 feet inches* 
Synopsis, No. 160 (259); Ross, pi. 11, i. ; Ifus, Marbles, IX.,. 
pi. 9 ; Baumeister, fig. 1240 ; Brunn, Denhnaeler, No, 118. 

5. The first figure on the left of the slab appears to be 
hastening to the assistance of the flying warrior on the 
right of the slab just described. Next is a complicated 
group of five warriors fighting for the body of a wounded 
man. The latter has sunk helplessly on the ground. He 
is half raised and clasped under the arms by a friend who 
attempts to draw him away ; a foe tries to seize an ankle, 
and covers himself meanw^hile with his outstretched shield. 
More in the background two adversaries are engaged in 
hot combat, d'he warrior on the left probably had a 
sword, and that , on the right a spear. A friend of the 
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fallen man hastens np from the left. The right thigh of 
this figure, which is now wanting, is preserved in a 
drawing by Pars. 

On the right are two pairs of combatants. In one of 
these groups a warrior, who has fallen on his right knee, 
tries to defend himself with his shield, while with the 
right hand ho seizes a stone. The antagonist has his 
right arm raised to strike, perhaps wnth a battleaxe, and 
seizes with his left hand the shield of the kneeling figure. 
On the right of the slab one of the w-arriors flies before 
the assault of his antagonist, whose arms are both raised 
to strike him . — Elgin Coll, 


Pentolic marble; height, 1 foot 5J inches; length, 6 feet 7f inches. 
Sy^iojmis, No. 161 (260); Ross, pL 11, k. ; 3Ius. 3Iarhles,lX,. 
pi. 10 ; Overbeck, Gr. Flast.^ 3rd. ed., I., fig. 81, p. q. ; Baumeister 
fig. 1239; Denhnaeler, No. 118. 


On the right of the slab described was the return of 
the corner slab of the sonth side, with a combat of two 
warriors. 

Ross, pi. 11, L; Overbeck, Gr, Plasty 3rd ed., I., fig. 81, r. 


There is a considerable variety of costumes on the west 
side of the frieze. Some of the figures are nude ; others 
wear the chlamys only, the chiton only, or the two 
garments together. The chiton is sometimes worn on 
both shoulders, and sometimes only on one shoulder. The 
warriors are for the most part armed with helmets and 
large bucklers. In two instances a cap of a flexible 
material is worn instead of a helmet. None, however, of 
the costumes are non-Hellenic; and further the attempt 
made by Overheck (i. p, 365), to show that the helmet of 
the figure on the extreme right of the frieze is distinc- 
tively Boeotian, is untenable (Welters, p. 284). 
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The North and South Priezes. 

42S. Slab containing a part , of the battle between Greeks 
and Persians. In tbe first group on the left, a Persian 
has fallen on his right kneo, raising his right arm to 
defend his head. The antagonist presses his left foot on 
the right thigh of the Persian, raising his right arm for 
a spear thrust, and pi*obably seizing the hair of the 
Persian with his left hand. Next is a group of two 
Persians and a Greek. One of the Persians lies dead on 
the ground ; his mounted comrade urges his horse against 
the Greek, who draws back, and raises his arm to strike 
with a battle-axe. 

The next group is composed of two Persians on foot 
and a Greek. In" the centre is a wounded Persian, who 
has been forced down on his left knee and extends his 
arms forward in entreaty to the Greek, who drags him 
along, grasping the head of the Persian with his left 
hand. The right hand of tbe Greek must have held 
either a spear or a sword. On the right the other Persian 
turns back to defend his fallen comrade against the Greek. 
Both arms are raised to, strike, and probably wielded a 
battle-axe. At his left side hangs a quiver. On the 
extreme right is a Greek moving to the right in pursuit 
of a fiying Persian of whom only the leg and part of the 
drapery round the loins remain. The ground on which 
this scene takes place is rocky. — Elgin Coll 

Pentelic marble; height, 1 foot inches; length, 5 feet 10 inches. 
Synopsis, No. 158 (258); Ross, pi. 12, o; Mus. Marbles, IX., 
pL 7 ; Overbeck, Qr. Flast, Brd ed., I., fig. 81, i»l ; Bauineister, 
fig. 1237 ; Brnnn, penkmaekr, No, 117. 

424. The first pair of combatants on the left are a Persian, 
who has fallen on his right knee, and who holds np a 
shield in the form of a crescent, on his left arm to defend 
himself, and his antagonist, who advances from the right. 
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Next is a combat between a Greek on foot and a 
mounted Persian. The latter draws back his right hand, 
which must have been armed with a spear aimed at the 
Greek advancing from the left. The horse of the Persian 
rears as if to strike down with his forefeet the left arm of 
the Greek, which is thrnst forward, protected by his shield. 
A dead Persian lies on the ground. 

Behind the mounted Persian is a comrade, hastening to 
the left, and pursued by a Greek of whom nothing remains 
except part of his shield and of the drapery round his 
loins. This closes the scene on the right . — Elgin Coll, 

Pentelic marble ; height, 1 foot 5| inches; length, 6 feet inches. 
Sifno2)S(s, No. 159 (257) ; Ross, pi. 12, 6g. g ; 3fus, Marbles, IX., 
pi. 8 ; Overbeck, Gr, Plast., Srcl ed., L, fig. 81, m, n ; Baumeister, 
fg. 1238 ; Brunn, Denkmaeler, No. 117. On the position of these 
slabs, cf. p. 240. 

A plaster cast from one of the slabs now in position on 
the temple. On the left is a- mutilated group repre- 
senting a Greek warrior turning to assist a comrade who 
has fallen on his right knee. Next is a Greek moving 
forward to pursue a mounted Persian who is dying to the 
right. On the extreme right a Persian on foot dies in the 
same direction. A slain Persian lies in the foreground. 
The position of this slab on the temple at the south-east 
angle is dxed by the relief on its return face which is part 
of the composition of the eastern front. This return is 
not given in the cast here described. 

Height, 1 foot bi indies ; length, 3 feet 11| inches. Ross, pi. 12, 
fig. n; Overbeck, Gr, Plasty 3rd ed., I., fig. 81, g, h; Murra)-, 
IL, pi. 16, %. 1. 

The dress of the Persians in this frieze is the usual 
chiton with long sleeves, girt at the waist, and olose-dtting 
trousers, anaxyrides. One of them, the kneeling dgnre in 
No. 424, wears a quiver and bow case, gortjios, from which 
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appears the end of his how, and two others wear quivers. The 
only Persian whose face is preserved is bearded, and wears 
the Persian headdress, the Udaris. The heads and weapons 
of both sets of combatants have been nearly all destroyed. 
Some of the Greeks are armed with the Argolio buckler. 
Others have a chlamys wound round the left arm or 
hanging loose from the body. 



CASTS FROM THE BALUSTRADE OP THE 
TEMPLE OP NIKE APTEROS. 

The temple of Nike Apteros stood on a lofty projecting 
bastion, as may be seen from the model of the Acropoli^. 
This bastion was surrounded fur safety with a breast- 
high parapet, consisting of a frieze of sculpture in 
relief, facing outwards, surmounted by a bronze screen. 
Several fragments of the frieze or balustrade were dis- 
covered on the site, in 1836. (Ross, pi. 18.) Additional 
fragments were found by Beule in 1852, and in more recent 
excavations to the east of the temple of Nik6, and on the 
south slope of the Acropolis. They are prt served in the 
Acropolis Museum at Athens. 

The sculptures are too mutilated to be arranged in one 
composition. It is evident, however, that the frieze con- 
sisted of figures of Yictories, variously engaged. Some 
lead bulls to sacrifice, while others are erecting or deckiiip- 
trophies in the presence of Athene. 

There is some uncertainty as to the date of the frieze. 
It cannot be older than the temple, and therefore not 
earlier than 432 b.c. Kekule (Balustrade, p. 22), and 
Wolters (p. 289) hold that the frieze was produced imme- 
diately after that date. But a more admissible view is 
that which puts the balustrade at the very close of the 
fifth centiuy. If the different fragments of the balustrade 
are examined, they seem to reveal a combination of 
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yarioiis schools and methods, No. 426, severely draped in 
chiton and diploidion, seems to have the somewhat stiff 
dignity hest seen in sculptures of the Temple of Zeus at 
Olympia, but occasionally suggested by the Parthenon 
sculptures. The figures of Athene. (Kekule Balustrade, 
pi. ii.), have the spirit of the Parthenon frieze. In No. 427 
and No. 428, the artist dwells on and emphasises the nude 
form, displaying it through transparent drapery in a 
manner that may well be supposed to have been that of 
the transition from Pheidias to Praxiteles. Finally, in the 
figure leading the bull (No. 429), there is a florid wealth of 
drapery, which, among early works, only finds a partial 
analogy in the frieze of Phigaleia, and which appears 
more akin to the Nike of Samothrace than to Attic work 
of the fifth century. This want of uniformity in style 
suggests a time of transition in which the traditions of 
the school of Pheidias were still to some extent operative, 
*while newer tendencies were beginning to make themselves 
felt. Pex’haps also they indicate that the work was 
spread over a space of several years, such as might be 
expected in the troubled close of the fifth century b.o. 

Height of Balustrade, 3 feet 2 inches. Ross, p. 17, pi. 13 (cf. ante, 
p. 241) ; Michaelis, xiroJi. Zeit., 1862, p. 249. All the materials 
are collected by Kekule, Die Iteliefs an dor Balndrade der Athena 
Nike (1881), which superseded Kekule, Die Bahisir, d.Tetn^eJs d, 
Athena Nike (1869). See also Overbeck, Dr. Blast, 3rd ed., I, 
p. 369 ; Murray, II., p. 186 ; Wolters, Nos. 761-804. Stereoscopic, 
Nos. 158-160. 

I, Yictory standing, half turned to the left. She holds a 
greave in her left hand, with which she was probably 
decking a trop>hy. She wears a leather helmet. 

Kekule, Balustrade, pi, 5, fig. R ; Overbock, Or. Blast, 3rd ed., L, 


Winged Yictory turned to the left stoops forward, 
raising her right foot in order to adjust or unfasten her 
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sandaL A somewhat similar incident is seen on the 
Parthenon frieze, (west side, No. 29). There, however, 
the figure has his foot resting on a rock, while here the 
Victory balances herself on the left foot with the right 
leg high in the air, in a position of effort such as does 
not occur on the frieze of the Parthenon, 

Boss, pi. 13, figs. B, Bb ; Kekule, Bahistrade^ pi. 4, fig. 0 ; Oyerbeck, 
Gr^ Plastj ord ed., I., fig. 82 ; Murray, II., pi. 16, fig. 4 ; Brunn, 
Benhnaek)', JIo. 35. The meaning of the subject is not known. 
In the ritual inscription of Andania the initiated are ordered to 
have bare feet, and possibly the Victory is supposed to be 
removing her sandals before entering a shrine. Dittenberger, 
SijlL^ 388, 15, cf. ibidem, 357, 25. 


Winged Victory standing turned to the left, the right 
arm advanced. The right hand and all the left arm being 
broken away, the motive of this figure has not been 
ascertained, but probably the Victory was decking a 
trophy. 

Kekiile, Balustrade, pi. 4,. fig. M; Arck Zdt, 1862, pi. 162; 
Overbeck, Gr. Blast, 3rd ed,, L, fig. 82 ; Bninn, Denhmaeler, 
Ko. 35, 


Two winged Victories about to sacrifice a bull, which 
one of them is holding back as it springs forward. The 
other Victor^’’ leads the way, moving to the right. 

Boss, pi. 13, fig. A; Kekuld, Balustrade, pi 1, fig. A; Overbeck, 
Gr, Blast, 3rd ed., I., fig. 82 ; Murray, IL, pi 16, fig. 3 ; 
Brunn, Denhnaeler, No. 34. 


THE CHORAGIC MONUMENT OP 
LYSICRATES. 


The Ohoragic Monument of Lysicrates is a small edifice 
which presents one of the earliest examples of the use of 
the Corinthian order in Greek architecture. It may be 
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thus described. On a square basement is a cylindrical 
structure resting on six Corinthian columns. Between 
them are sis equal panels of white marble closely ioined • 
a eac vertical joint a Corinthian column has been fitted 
so as to project more than half its diameter. Between 
the capitals were figures of tripods in rcdief, of which 
only one now survives. Above the colonnade is the 
entablature and a cupola or thohs ; this is in the form of 
a tiling of laurel-leaves richly decorated round the cir- 
cumference with a double row of projecting ornaments. 
From the apex of the roof rises a mass of foliage arranged 
in a trip e form, on the three most projecting leaves of 
which was placed a bronze tripod, dedicated by a choragos, 
who had provided a victorious chorus. An inscription 
on the architrave immediately below the figure of Dio- 
nysos furnishes the . name and date of the dedicator. It 
runs, “Lysiorates of Kikynna, son of Lysitheides, was 
' oragos. The youths of the tribe Acamantis were victors 
Theon was the flute player, Lysiades an Athenian was the 
instructor of the Chorus, Euainetos was Archon.” The 
mention of this magistrate fixes the date of the monument 
to B.G, o 3 5 — 4 . 

^«Ming stm stands in its original position at 
Athens, below the eastern side of the Acropolis and a 
httk to the north-east of the theatre of Dionysos. In 
antiquity it stood in a street called “ the street of tripods ” 
(Pans. 1 . 20, 1) because of the number of tripods which 
were there dedicated to Dionysos. At least as early as 
the 15th ce^ury the building was popularly known as the 
Lantern of Demosthenes. In the 17th and 18th centuries 
It was bui t into the waU of the French Capuchin monas- 
tery, and the intenor seiwed as the library of the Superior 


♦ a L G, 223 ; a L A,, It, 1242 
'AKa^ayrls eV/zca. 
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Tlie monastery was burnt in 1821, and tlie only trace of 
it is in a few tombstones of French citizens lying near. 
The monument now stands in an open square. Lord 
Elgin’s casts are the best record of the frieze, as the 
scnlptnres, wliich are of Pentelic marble, have suffered 
considerably in the last ninety years. 

The subject of the frieze here described is the victory of 
Dionysos over the Tyrrhenian pirates who had kidnapped 
him from Chios with the intention of selling him as a 
slave. The God revenged himself by transforming the 
pirates into dolphins, a myth which is to be found in the 
Homeric Hymn to Dionysos (No. vL) and else w^h ere (Ovid, 
Met hi. 650 ; Nonnus, Dionijs. xlv. 102 ; Philostr. Im, i. 
19, &c. Of. Gaz. Arch, 1875, j). 7). In the frieze the 
moment is represented when this transformation took 
place. According to Homer and most other winters, the 
■event happened on board the ship, and the pirates were 
•first terrified by a miraculous appearance of vines and 
wild beasts. The sculptor has preferred to represent the . 
scene as passing on the rocky shore on which the pirates 
found Dionysos (Horn. Jlymw, vi. 1. 2) and has made Satyrs 
help in the vengeance. The subject is thus made to 
adapt itself to the requirements of sculpture. For a vase 
with a representation of the literary form of the legend, 
see Gerhard, Auserlesene VasenhiMer, i., pL 49 ; Harrison, 
Mythology and MommenU of Anc, Athens, p. 251, An 
intaglio, wdth a pirate half transformed, as on the frieze, 
is engraved in the Gaz. Arch, 1875, p. 13. 

It is convenient to take the architectural remains of 
Athens consecutively, and the monument of Lysiorates 
has therefore been inserted in this place. But the 
accurately ascertained date (335 b.c.) is a century later 
than the Parthenon, and it is easy to discern the change 
that has taken place. The form of Dionysos is becoming 
softer and more effeminate. The Satyrs on tin-toe 
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belong to a scheme not introdnced in the 5th centmy 
sculpture ; more free j)lay of htnnonr is admitted. At 
the same time Attic schemes of composition present 
themselves, which had already come into use in the time 
of Pheidias. 

This frieze is a remarlrable example of the Greek power 
of combining variety and symmetry. On the right and 
left of Dionysos the groups correspond vrith great 
accuracy, hut the correspondent groups always differ one 
from another. On each side of the God we have an 
attendant Satyr ; a Satyr with a crater ; a Satyr watch- 
ing the conflict ; a Satyr hastening to join it ; a Satyr 
kneeling on a pirate; a Satyr about to strike a pirate 
thrown to the ground; a Satyr breaking off a branch 
from a tree ; a pirate, half transformed, leaping into the 
sea. The' remainder of the frieze is less exactly sym- 
metrical. 

Wheler, Journey, p. 397 ; Spon, Voynge (ed. 167-9), H-, P* 1^2. A 
view oftlie monument from the monastery garden is shown in 
Stuart, I., chap. IV., pi. 1. The view from the street is in 
Le lioy, Euines, pL 13* A view of the interior used as a library, 
Dodwell, Tour, I., pi. facing p. 289, A view subsequent to the 
destruction of the monastery is given, MJxp. de More'e, III., 
pL 96. For the present state of the monument see Harrison, 
Mythology and Monuments of Anc. Athens, p, 245. The original 
frieze is of Pentelic marble ; height, 1 0^ inches. Stixart, L, ch. I V., 
pis. 1-26. Stuart’s drawings which are freely restored are 
the basis of the inaccurate plate in Stuart, 2nd ed., Vol. I., 
ch. IV., pi. 30. The illustrations in most of the text-books are 
derived from the latter plate ; e.g., Miiller, Denhndler, pi. 37 ; 
Overbeck, Qr, Plast,, 3rd ed,, 11., p, 91, These works all repeat 
an erroneous order of the two groups of Ko. 8, which spoils the 
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In tlie centre of tlie composition is Dionysos tnrnecl to 
tlie left, reclining on a rock over wliioli drapery is thrown, 
lie leans on his left elbow; with his right hand he 
caresses a panther which fawns on his knees. In the left 
hand Dionysos appears to have held a cnp and a thyrsos, of 
which traces appear behind his left shoulder. This figure 
is now entirely destroyed on the original. There is a 
considerable resemblance in the pose of Dionysos to that 
of the so-called Theseus of the east pediment of the 
Parthenon, On either side of Dionysos is a Satyr, seated 
on lower rocks. The Satyr on the right clasps his left knee 
■with both hands. (Compare the figure on the east frieze 
of the Parthenon No. 26 ). His head was probably turned 
towards Dionysos. The Satyr on the left of the God rests 
his left hand on the rock behind him ; his right knee is bent 
and the right log drawn up under it; in his right hand he 
holds a thyrsos ; his body and head are turned to the right. 

2farhieSf IX., pL 24. 

Next on the left is a Satyr advancing over rocky ground 
towards a large crater; in his right hand he holds an 
oinocboe, with which he is about to take wine from the 
crater ; in his left hand has been a phiale ; a fawn skin, 
nehris, hangs from his left shoulder. His head appears to 
have been turned towards Dionysos. On the opposite 
side of the vase stands a Satyr turned to the left, resting 
his elbows on the stump of a tree, over which is throwm a 
panther’s skin ; the top of a thyrsos appears above his right 
shoulder. He appears to have been bearded. 

This figure looks on at the destruction of the pirates 
which is represented in a series of groups on the left, and 
which we must suppose to have taken place on a rooky 
shore overlooked by the higher ground on which Dionysos 
reclines. 


Jfws. 31arhle$, IX.. pL 24. 
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3. A Satyr advances to tlie left witli a burning torob^ 

with wbicb be is about to assail the fallen pirate of tlie 
next group. This Satyr is nude and bearded. His head 
is bound with a diadem. The head and left leg are 

now lost on the original. The next group hn the left 
represents a pirate thrown on his hands and knees upon 
the rocks. On his back kneels a Satyr whose right arm 
is upraised to strike his prostrate foe with some weapon 
which is not clearly shown in the relief, but which was 
probably a pedum, or perhaps a branch. The Satyr has a 
panther’s skin floating in the air, at his back. Between 
the legs is a lump of plaster, which is due to a fault in the 
moulding. 

JfM5. jtf'izrS/es, IX., pi. 23. 

4. Next on the left is a bearded Satyr, who draws back to 
the right, to collect his force for a blow, with his thyrsos. 
Meanwhile he looks back at a pirate on his left, who 
kneels with his hands tied behind him, and looks round 
towards the Satyr in helpless terror. A panther s sldn^ 
hanging from the left shoulder of the Satyr, floats in the 
air at his back. 

3Iiis, Marbles^ IX., pi. 23. 

5. The next figure on the left is a bearded Satyr who^ 
turns to the right kneeling on his left knee, set in the 
fork of a tree close to the edge of- the sea ; with both 
hands ho is breaking off a branch. His panther’s skin 
floats in the air behind his hack. His right foot stands in 
shoal water, which is indicated by eurling waves. Behind 
him on the left is a pii'ate, whose body to the waist is 
transformed into a dolphin, and who leaps head foremost 
into the sea, 

Mus. Marbles, IX., pi. 23 



Between No. 5 and No. 6 is albout a yard of frieze, 
wanting in the cast. This is given, freely restored, by 
Stuart. An accurate drawing by Lnsieri is preserved in 
the Museum (Plate ix.). A bearded . Satyr holds out a 
torch and pursues a pirate who runs away at full speed. 
A hole has been cat between them for the insertion of a 
beam. A rock and tree separate this gvoup from the 
following, No. 6. 

6. This group is rather better |)reserved in the drawing of 
Lnsieri than in the cast. A young pirate is seated on the 
ground leaning on his left arm. The right hand is 
extended in supplication to the bearded Satyr, who is 
dragging him seawards by the foot. A hole has been cut 
through the figure for a beam. The Satyr stands in the 
waves. Behind him a pirate, half transformed, is in the 
act of leaping into the sea. This figure is now almost 
destroyed in the original. As it is leaping to the right, 
it belongs strictly to that part of the circular frieze which 
represents the scene on the right of Dionysos, 

Mus, MarbkSf IX., pi. 22. 

7. On the right of the central grotip (No. 1) is a bearded 
Satyr moving to the right towards a large crater. In his 
right hand he holds up an oinochoe or wine jug.. His left 
is extended over the crater and holds a phiale. This 
figure appears to be bearded, though it is drawn as beard- 
less by Lusieri : the head is now wanting. Next on the 
right are two Satyrs, each wearing a panther skin. The 
Satyr on the left turns to the right and extends his right 
hand towards the second Satyr, as if giving him an order. 
The latter looks round to the left, as if to receive the 
order, while he is hastening to the right with both hands 
raised, as if pointing. 

Mus, Marbles, IX,, pi, 25, 
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. 8* Next on tbe riglit is a prostrate pirate, on wliose 
buttock a bearded Satyr is kneeling with bis left knee, 
while he holds the pirate’s hands, as if to tie them behind 
his back. The pirate kneels on the rock, with his head 
pressed upon the ground and turned towards the 
spectator. 

The next group on the right is composed of a Satyr, 
who has thrown a phate backward on the rock, and is 
about to strike him with a pedum or club. The pirate 
has his left knee bent under him, and leans back on his 
right elbow: he advances his right foot and left arm to 
defend himself. He is drawn by Lusieri with a negro face 
and pointed ear. The ear seems pointed, but it is manifest 
that the features are wrongly drawn. . The head is now 
wanting on the original. The Satyr has his body facing 
to the front and inclined to the left with the right leg 
advanced: his right hand is raised to the level of his 
head. The action shows that he is about to swing his 
body round to give effect to the blow which he is aiming 
at the pirate. On his left arm is the panther’s skin, worn 
as a shield. 

Mus. Marbles, IX., pi. 25. 

0. In the next group are a Satyr and a transformed 
pirate, separated by a tree which marks the edge of the 
rocky shore, as at the opposite side of the frieze. The 
Satyr stoops forward, breaking off with both hands a 
branch of the tree, which he is about to use as a weapon. 
He is bearded. The right leg is now ■wanting on the 
original. The pirate darts head foremost into the water, 

, pressing his feet against the trunk of the tree. 

Mas. Marbles, IX,, pi, 26. 

10. On the right of the transformed pirate is a group 
representing a Satyr about to strike with a branch of a 



MONUMENT OE THEASYLLOS. 257 

tree a pirate seated on tlie gronnd, whose head he draws 
hack with his left hand, brandishing in his right hand 
the branch held behind his neck; from the left arm of the 
Satyr hangs his panther’s skin. He is bearded. In the 
drawing of Lnsieri he has an ivy wreath and pointed 
ears. On the original this group is mutilated almost 
beyond recognition. The last group on the right is 
composed of a Satyr darting forward with a lighted torch, 
which he is about to aj^ply to a pirate seated on a rock 
with his hands tied behind his back. A large serpent 
behind the pirate has fastened its fangs on his right 
shoulder, and has one coil between his right arm and his 
back. The pirate looks round in agony towards his as- 
sailants. The serpent suggests the form of the legend 
usually current, in which Dionysos is assisted by strange 
monsters. According to Nonnus, Bionys., xlv., 1. 134, the 
ropes of the rigging of the ship turned to serpents. 

Cast from the capital of a column of the Choraglc 
Monument of Lysicrates. 

Height, 2 feet | inches. No. 360*. See Stuart, L, ch. IV. 

ph 6, fig. 1. 


THE CHORAGIC MONUMENT OP 
THRASYLLOS. 

The statue of Dionysos, here described, originally deco- 
rated a choragio monument, of which some scant3r remains 
may still be seen below the southern wall of the Acropolis 
of Athens, and immediately above the Dionysiao theatre. 
The monument was in the form of a portico, the archi- 
trave of wdiich rested on three pilasters which masked the 
entrance to a cavern in the rock. Until removed by Lord 
Elgin the statue stood above the. facade. Since the re- 
moval of the statue the portico itself has been destroyed, 


258 


CATALOGUE OF SCULPTURE. 


and afc present only the Uase and lower portions of the 
pilasters stand in position, while fragments of the inscrip- 
tion lie close at hand. We learn from, the inscription on 
the centre of the face of the monument that it was dedi- 
cated "by Thrasyllos to commemorate the victory gained 
by his tribe in the dramatic contest in which he w’-as him™ 
self choragos, in the archonship of Neaichmos (320 b.c.) ; 

0. 1. G., 224; C. L J.,, ii., 1247. On the right and left were 
inscriptions recording the dedication of tripods by Thra- 
sycles, son of Thrasyllos, who was agonothetes in the 
archonship of Pytharatos (271 b.c.); C. J. G., 225, 226; 

0. r. 4., ii., 1292, 1293. At some date intermediate 
between these two, probably about 310 b.c., the state 
had assixmed the burden of providing the chorus, and 
the agonothetes or director of the contest took the 
place of the choragos, or provider of the chorus. (Her- 
mann, Lehrh, d. Griech, Antiq., Midler's ed., iii., pt. ii., 
p. 339.) 

It has commonly been supposed that the statue belongs 
to the dedication of Thrasyllos. Stuart made the in- 
felicitous conjecture that it held the votive tripod on its 
lap. The most recent writer on the subject, Eeisch (in 
the Athenische Mittlieilungen, xiii., p. 383), conjectures that 
the monument of Thrasyllos was originally surmounted 
by a pediment on which was a tripod ; and that the pedi- 
ment was removed by Thrasycles, who placed the statue 
in the centre, and bases for his tripods at the sides. 
It is left unexplained what became of the tripod of 
Thrasyllos. From the style of the statue we cannot 
decide between the two dates. Eeisch well points out that 
in composition and spirit there is an attempt, only 
partially successful, to preserve the manner of Pheidias a s 
seen in the Parthenon pediments. The figure is majestic, 
hut the drapery is rather heavy. The influence of the 
younger Attic school hardly makes itself felt. 



THE Fl^OPYLAEA, 2 d9 

The statue is that of a colossal seated figure, the 
head, arms, and right foot to the instep wanting'. The 
"body is clad in a talaric chiton, over which is a panther’s 
skin, passing like a scarf from the left shoulder to the 
right side, and hound round the w^aist by a broad girdle, 
under which is seen the panther’s face and teeth; an 
ample mantle passes from the back of the figure over 
tiie lower limbs, falling in rich folds across the lap. 
The head and left arm of this statue were of separate 
pieces of marble, and were originally morticed to the 
body. The head was wanting as early as the visit of 
Spon and Wheler to Athens in 1676. On the left thigh 
is a sinking about 6 inches deep, 5 long, and wide, 
in which some object may have been inserted, but 
which may have been used when the statue was being 
placed in position. On the drapery of the left shoulder 
there is a hole for a rivet. It seems probable that the 
Ood was represented with a lyre, the base of which rested 
■on his left thigh. This instrument was the attribute of 
Dionysos Melpomenos (see Gerhard, Ant. Bildicerhe^ text, 
p. 240), and the costume of the figure seems assimilated 
to that of a citharist . — Elgin Call. 


The Propylaea, or gateways to the Acropolis, were 
constructed by Mnesicles under the administration of 
Pericles, in the five years 436-431 b.c. 
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The main portibn of the bnilcling consisted of two Doric 
portions, facing respectively inwards to the Acropolis and 
outwards. These were connected by a series of Ionic 
columns. The entrance was flanked on each side by 
wings (see the plan, fig. 20). The Elgin Collection con- 
tains a few architectural remains from the building. A 
portion of the cedar dowels which connected the drums 
of the columns of the Propylaea may be seen in the P>ronze 
Boom . — Presented hy A. W, Franks, Fsq, Of. Dodwell, Tour, 


Capital of Doric column from the Propylaea. It is 
impossible to tell from the dimensions whether this capital 
is derived from the internal or exteimal portico . — Flam 
Coll 


Pentelic marble; width of abacus, 5 feet 5^ inches. .Synopsis, 
No, 130 (206). Stuart, II., ch. Y., pi. 7, fig. 1. Penrose, 
Athen, Architectio'e, ch. X., pi. 31 ; Bohn, Die JPropylden. 
pis. 11, 13, fig. 2. 


34. Piece of dimm of Ionic column from the inner order of 
the Propylaea . — Fight Coll 

Pentelic marble ; height, 1 foot 4^ inches : diameter, 3 feet | inch. 
Synopsis, No. 129. Penrose, Athen. Architecture, ch. X., pi. 32. 


Part of band for supporting the beams of the ceiling 
in the central hall of the Propylaea, There are consider- 
able remains of the painted mouldings . — Flgin Coll 

Pentelic marble ; height, 1 foot 7| inches; length, 3 feet 10^ inches. 
Synopsis, No. 131 (308). Stuart, IL, ch. Y,, pi. 8, %. 1 ; Bohn, 
Die Propyiden, pi. 12, fig. 6. 



MISCELLANEOUS ABCHITECTUEAL 
FRAGMENTS. 


Capital of one of the antae from the small Ionic temple 
near the Ilissos seen by Stuart, hut destroyed since his 
time in 1780. — Elgin ColL 

Height, 1 foot J inch ; breadth, 2 feet J inch. Synopsis^ Ho. 170 (174). 
Stuart, I,, ch. IL, pi. 8, fig. 1. See also Leake, Topography of 
Athens. 2iid ed., p. 250, 


Moulding with anthemion, plait, maeander, and leaf, 
bead and reel patterns. Found near the south-east anta 
of the Erechtheion. — Inwood Coll, , 

Height, 8^ inches ; breadth, 6f inches. Synopsis^ No. 407. Inwood, 
Erechtheion^ pi. 2G, p. 138. 


Anteiixal ornament or acroterion from the temple of 
Demeter at Eleusis. For a similar ornament see Kinnard 
in Stuart’s Antiquities of Athens^ 2nd ed., iih, pL 1, p. 53. 
-^Elgin Coll 

PentcHo marble ; height, 3 feet 7J inches. Synopsis^ No. 169 (173) ; 
Laborde, Ze Tarth€tion, pi. 27, 


Ornament of roof-tile, halyjpter auihemotos. Purchased 
Inwood at Athens. — Inwood Coll 

Fentclic marble; height, 8| inches. Syiiopsis^ No. 417, Inwood, 
Erechtheion^ pi. 28, fig. 3, p. 144. 


Ornament of roof-tile. Probably purchased by Inwood 
at Athens. — Inwood Coll 

Pentelic marble ; height, 10| inches. 8 y 7 iop$iSj No. 412. Inwood, 
Erechtheion^ pi, 28, fig. 2, p, 144. 

Ornament of roof-tile, found “on the gable of a pma l l 
Greek eburch, that appears to bare been on tbe site of 


t 
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a temple ** “ in the gardens at Athens, ‘beyond Mount 
Ancliesmiis.” — Imoood ColL 

Pentelic marble; height, 8J inches. Synopsis, Ko. 411* Inwood, 
Erechtheion, pi, 23, p, 131. 

442* Ornament of roof- tile found built into a modern bouse 
near the Cboragic Alonnment of L^^sicrates. — Imoood ColL 

Pentelic marble; height, 11 inches. Synopsis, No. 413. In wood, 
Erechtheion, pi. 28, fig. 5, p. 144. 

443- Capital of Ionic column discovered by In wood built 
into the wall of a small Greek chapel called Agia Marina 
on the left bank of the Ilissos at Athens. This is |)ro- 
bably the site of the temple of Artemis Euoleia mentioned 
by Pausanias (L, 14, 5, and compare ix., 17, 1). Boses are 
sculptured in the eyes of the volutes. Inwood remarks 
(p. 136) that the central enrichment over the cymatium 
between the volutes is unusual. Prom the absence of mor- 
tices by which the capital could be secured to the archi- 
trave or to the shaft, he infers (p. 133) that this capital 
may have belonged to some sepulchral stele or other work, 
where great strength of construction was not required* 
Botticher, who engraves this or a similar capital, is of the 
same opinion. The opposite face of the capital is nearly 
all broken away. — Inwood ColL 

Pentelic marble; width from centre of volute to centre of volute, 
12| inches. Synopsis, Jiio. Inyrood, Ei'echtheion, -p. 132, pis, 
24-25. Botticher, Tektonik, pi. 30, fig. 7, text, p. 299. 

444- Volute of Ionic capital. Inwood (p. 128) states that it 
was found near the site of the temp>le of Nike Apteros, 
and that from its scale it probably belongs to that temple. 
This, however, is not the case, as may be seen, by comr 
paring this fragment with the capital of the temple of 
Mk^ Apteros in Boss, AhTO]^oliB von Athen, pis. vii., viii. 
The pulyinus of this capital is ornamented with leaves, as 
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in the example from Athens in Botticher^s Tekionilt 
pi. 31, fig. 5, text, p. 299. — Imvood GolL 


Penteiic marble; height, 1 foot; breadth, 9§ inches. Synopsis^ 
No. 404, where it is incorrectly described as a capital from the 
temple of Nikb Apteros. Inwoodj Erechtheiorif pi. 21. 


Volnte of Ionic capital, which according to In wood 
(p, 127) was found in a w^all below the north side of the 
Acropolis at Athens. In the eye of this volute a rose is 
sculptured in relief. In the capitals of the Erechtheion 
there was a similar rose of bronze gilt, for which a recess 
is carved in the marble. — Inwood OolL 

Penteiic marble; height, 7f inches; breadth, 9 inches. 3y7iop$iSy 
No. 410. Jnwood, JSrechtheion, pi. 20; Bbtticher, Tektonik, 
text, p. 299. 


446, Fragment of the shaft of a column which was fiuted 
with twenty-four flutes, the diameter being about two feet 
two inches. Tbe dimensions differ from those of the 
columns of the Erechtheion.— Presented by W, E, 
Hamilton^ Esq. 

Marble ; height, 1 foot 7 inches; width, 1 foot Q inches. 

447, Capital of Corinthian column, from one of the porches 
of the building at Athens, commonly known as the Tower 
of the Winds, or more correctly as the Horologium of 
Andi’onicus Cyrrhestes (huilfc probably in the 2nd century 
B.C.). — Formerly in the Elgin Collection. 

Marble ; height, 1 foot inches, Stuart, J., chap. III., pi. 7. 

448, Unfinished Ionic base — m the Elgin Collection. 

Marble; height, 9 inches; diameter, 1 foot 1 Of inches. 
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AGORACRITOS OP PAROS. 

^ Fragment of colossal Bead, sliowing the right cheek 
right eyelid and right side of the head as far as the ear. 
The hair is waved. On the crown of the head eleven 
holes are pierced in the marble, evidently for the attach- 
ment of a wreath or other ornament. The left side and 
hack of the head have been cut or broken away. So far 
as can be infen-ed from the little original surface remain- 
ing, this head was in a fine style of the fifth century b.c. 

Ihe style and material of this work, and the place of 
its discovery, give good grounds for thinking that it is a 

fragment of the famous statue of Kemesis by Agoracritos of 
Paros. The exact date of Agoracritos is not recorded, but 
he is said to have been a favourite pupil of Pheidias. The 
statue of Nemesis is described as a colossal figure of the 
type of AphroditA holding in her hands an apple branch 
and a phialA on which were figures of Aethiopians. She 
had no wings, and stood on a base, sculptured with 
subjects relating to the birth of Helen and the Trojan war. 
Ihe figure wore a diadem, adorned with deer and figures 
of Victory of no great size. Compare the diadem of Pan- 
dora, descnbed by Hesiod, Theogony, 581 ; the diadem of 
Hera of Polyoleitos (Pans., ii., I 7 , 4); the Cypriote terra- 
cottas, in the Terracotta Boom, wall cases 1 and 27 : and the 
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of tlie Temjtle of Nemesis at Bhamnus, — Presented hy J. P. 
Gandy Peering, Esq,, 1820. 

Parian marble ; height, 1 foot 4| inches, Uned, Antiquities of Attica, 
p. 43; Leake, Athens and Demi of Attica, 11. , p. 108; Synopsis, 
No. 325 (273); Dlgm Doom Guide, IL, No. E. 4; Six, Aum, 
Chron. ^rd, Ser., IL, p. 94 ; cf. coin of Cyprus, ibidem, pi. 5 ; 
Gardner, Journ. of Hellen, Studies, VIIL, p. 47 ; Eosshach, 
Athenische Mittheilimgen, XV., p. 64 ; Overbeck, SchnftqucUen, 
834-843. 


POLYCLEITOS OF ARGOS AND THE PELO 
PONNESIAN SCHOOL. 


Polycleitos of Argos was, as lias already "been observed 
(p. 90), one of tbe great pupils of Ageladas of Argos, who 
was also the master of Myron and perhaps of Pheidias, 
Nothing is recorded as to the life of Polycleitos; his 
age, as compared with that of Pheidias, is not accurately 
known. It is probable that he was rather younger than 
Pheidias, as he was working at a later date. Pliny gives 
the 90th Olympiad, or 420 b.c., as the date of Polycleitos. 
This may be the date of his great statue of Hera at Argos, 
the older temple of Hera having been burnt in 422 b.c., 
and it was probably near the end of the sculptor's life. 

No original woi'ks by the hand of "Polycleitos survive, 
but several sculptures are known which can be" shown 
with probability to have been copied more or less directly 
from originals, of which the character is thus ascer- 
tained. 

Polycleitos was famous in antiquity as the author of a 
methodical system of proportions for the human form. 
One in particular of his figures, the Doryphoros, vras 
known as the Canon, and was adopted as the ideal type of 
a youthful male figure by later sculptors. This figure, 
and its companion the Diadumenos (see below, Nos. 500, 
501), are known to us from copies. They are of vigorous 
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make and square build, but somewliat heavy when com- 
pared with the graceful youths of the Parthonon frieze. 
But the words of Quintilian, who says (Ltsi, xii., 

10, 7) that some critics objected to the works of Polycleitos 
as being wanting in weight and unduly elegant, suggest 
that the extant copies do not convey an accurate impres- 
sion of the bronze originals, and in fact some of the 
numerous Doryphoros heads which have been found in 
Italy present a profile which strikingly recalls the profiles 
of the youths on the Parthenon frieze. Polycleitos was also 
noted for his technical skill and perfect workmanship. 

The works that have been associated with Polycleitos, 
in the British Museum, are here described (Nos. 500-503). 
A fragment, however, of a group of two hoys playing 
with knuckle-bones {Mus. Marbles, ii., pi. 31), which was 
ascribed by Winckelmann to Polycleitos (B.ist de V Aji't, 
Bk, vi., chap. 2; Pliny, JET. N., xxxiv., 10), is no doubt of 
a later period, and is therefore omitted. 

Graeco-Eoman copy of the Diaduinenos of Polycleitos. 
Statue of a nude youth, tying a band (taenia) about his 
head. He stands principally on the right leg, resting 
lightly on the left leg, and has both hands raised. The 
left hand is lost. The band w'as made of bronze, and 
holes remain for its attachment. The left side of the 
face has been very much rubbed down. By the side of 
the figure is a tree-stump. 

That this figure, is the Diadumenos of Polycleitos is 
indicated by its close resemblance in style to the figure at 
Naples, believed to be a copy of the Doryphoros (see 
No. 502). It would he a remarkable coincidence if we had 
two companion statues representing respective!}’^ a Diadu- 
inenos and a Doryphoros, known from the number of 
replicas to be copies of important works, and agreeing in 
style with what would he expected of the art of Poly- 
cleitos, but yet derived from independent sources. 
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Tlie head was found at a distance of two-thirds of a 
mile from the torso. The torso' was found in 1862 in the 
Boman Theatre^ at Yaison (Vaiicluse), 

Marble; height, 6 feet 1 inch. Restorations Nose, lingers of 
right hand, parts of left thigh and of left shin and heel ; also 
the upper part of the stump. The figure should perhaps be set 
with the ancient siirface of the base horizontal, and so lean less 
forwards. Mon, deW Inst.^ X., pi. 49, figs. 1-3 ; Annali dcVJ 
Ind.^ 1878, p. 11 (Michaelis); Rayet, Monuments^ I, Ko. 30 and 
text ; Overbeck, Gr, Plast , 3rd ed., I., p. 388 ; Murray, I., 
pi. 10, p. 274; Wolters, Xo. 508. 

Other examples more or less nearly reproducing this type are (a) A 
bronze from the De Janz4 Collection in the French Bibliothhque 
Nationale. Annali deW Inst.^ 1878, pi. B, p. 1 1 (Michaelis) ; Rayety 
Momi/nents, I., No. 31 ; Babelon, Le Cabinet des Ant, a la Bihl. 
Kationakf pi. 13. (b) A terracotta statuette in an English 

private collection. Journ. of Hellen, Studies, VI., p. 243, pi. 61. 
(c) A sepulchral relief from Praeneste, in the Vatican, com- 
memorating one Tiberius Octavius Diadumenus, and having a 
relief of a DiaJumenos, in allusion to the name. Pistolesi, Vati- 
caw>„ IV. 84. {d) A gem. Journ, of Hellen, Studies, II. p. 352. 
See also No. 501. 


Gi’aeco-Eoman statue of a Biadumenos. Statue of a 
nude youth standing, tying a band (taenia) about his 
head. Both arms were raised, but the left is lost. This 
figure, like the Biadumenos of Vaison (No. 500), stands 
principally on the right leg, hut the left leg is differently 
placed, and the w^hole pose is thereby altered. By the 
side of the figure is a stump of a palm. 

The hair falls in curls, and the figure is, more youthful 
than the Biadumenos of Vaison. Except in the simi- 
larity of subject these statues have little in common, and 
if the Yaison figure represents the statue of Polycleitos, 
this figure would appear to be either an independent 
rendering of the same subject, or only remotely derived 
from Polycleitos, It w’-as, however, for a long time re- 
garded as a copy of the work of Polycleitos, and this view 


I 
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has been held by several writers, after the discovery of 
the Yaison Biadnmenos , — Farnese Colt 1864. 


Pentelic marble j height, 4 feet 10| inches. Eestorations : — Nose, 
parts of band. The right leg appears to be ancient, bnt worked 
over. In the earliest publications (Cavalieri, &c.) the left arm 
is drawn as if restored. The statue is first known in the Villa 
Madama, near Rome (Cavalieri, Ant. Stat. Urb. Homae Xf6er, 
1569, pi. 97). It was afterwards in the Farnese Gardens, in the 
Farnese Palace, and at Naples, Guattani, Mem. MickL, Y., pi. 
facing p. 83; Gerhard, Ant BUdwerhcy pi. 69, p. 311; Miiller- 
Wieseler, Denhnneler^ L, pi. 31, fig. 136 ; Clarac, Y., pi. 858 c, 
2189 A ; AnnaH delVInst., 1878, pL A, p. 20 (Michaelis) ; Murray, 
I., pi. 9, p. 273; Rayet, Monuments, text to No. 30; Mitchell, 
p. 388; Wolters, No. 509 ; Mansell, No. 726. “ 

The Polycleitan origin of the Farnese statue is supported by Winckel- 
mann (JTisi. de VAri, Bk. YL, chap. 2), Guattani (loc, cit."), 
Newton (Rayet, loc, cit.% Brunn i^Anncdi delV Inst,^ 1879, 
p. 218), Murray (loc. cU.). 


502. Statuette copiedfrom tbe Doryphoros of Polycleitos (?). 
Figure of youth having the arms broken off from the 
shoulders, and the legs from above the knees. The head 
is slightly bent forwards, and turned to the left of 
the figure. The left leg was advanced in front of the 
right leg. 

The figure, like a bronze statuette at Athens {Mon. delV 
Inst, viii., pL 53), which it nearly resembles, may perhaps 
be a modified rendering of the Doryphoros of Polycleitos. 
The Doryphoros (spear-bearer) was a figure of a nameless 
athlete, which carried a spear, and which was the Oanon 
ox typical model of later sculptors (see above). The type 
was first recognized by Friederichs in a statue from Pom- 
peii, now in the Museum at Naples, and other copies have 
since been identified.-:— A 


Marble ; height, 9 inches. Unpublished. The principal examples of 
the type are (a) Figure at Naples (Friederichs, Doryphoros des 
Polyclet} Monuments f l.j No. 29; Overbeck, Gr. Flast, 


1 
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3rd ed,, I., fig. 84). (5) Relief from Argos {Athomche Miitlieii- 
nngen, III., pi. 13; Mitchell, p. 386). (c) Bronze bust from 

Herculaneum, at Naples, found with a companion bust of an 
Amazon (Comparetti, La Villa Ercolamse^ pi. 8, fig. 3). {d) Oem 
at Berlin (Overbeck, Gr, Plasty loc. For other copies, see 

Michaelis, AnnaUdelV List.p 1878, p, 6 ; Welters, Nos. 506, 507. 


Head of Amazon, sliglitly inclined to tlie left and 
looking down, with an expression of pain on the face. 
The hair is parted in the middle, and drawn hack over 
the ears to the back of the head, where it is gathered 
in a hunch. The sharp parallel lines in which it is 
worked suggest that the head is copied from a bronze 
original. 

Pliny relates {H. A., xxxiv., 53) that four artists, Poly- 
cleitos, Pheidias, Cresiias and Phradmon, made statues 
of Amazons which were placed' in the temple of Artemis 
at Ephesus. Polycleitos was accounted to have won the 
competition, as he obtained the second vote of each of his 
rivals. This account of the contest has the appearance of 
a late invention. There are, however, many statues and 
busts of wounded Amazons which appear to be copies, 
more or less exact, of three types, different one from 
another, but yet so fir alike that they may have been 
produced by artists working on one plan. 

The present head belongs to the type which various 
archaeologists (Kliigmann, Miein, Mus, 1866, p, 327 ; 
Michaelis, JaJirh. ties AtcJl Inst., i., p. 40) have assigned to 
Potycleitos. The complete figure is that of a wounded 
Amazon, leaning with the left arm on a pillar, and having 
the right hand resting on the top of the head. 

Brought to England hj Lyde Broian, FureJiased hy 
Toimley, 1774 . — Totvnley Coll 

Greek marble ; height of ancient portion, lOJ inches. Restorations : — 
Tip of nose, throat and bust. Mus. Marbles, X., pi. 5 ; Guide to 
Grmo^Eoman Sculptures, I., No. 150 ; Mun*ay, I., p, 280 ; 
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Jah'huch desArch Inst, L, 1886, pi. 3, No. 2 ; p. 16, A, (MichaeliO. 
There is a drawing by Cipriani in the British jMuseiim (Ad/ 
21,118, No. 12). 

The best e.xjimples of the type are :—(«) A statue at Lansdowne 
House, London. Sj}ectme7is of Ant Souijytwr^ II., pi. 10. Cat. 
of Lmisdoime Marhtcs, No. 83. (&) A bronze head from Hercu- 

laneum, now in the Museum at Naples. Comparetti, La 
Villa Ercolanese^ pi. 8, hg. 1. (c) Compare the Amazon on tlm. 
Phigaleian frieze (No. 522), For further literature and 
examples, see Michaelis, loc. cit. 

Head of Hera (?). Ideal female head wearing a lofty 
diadem. The hair was brought to the back of the head, 
where it was tied in a knot, now lost. 

It is thought possible that this head may be derived 
from the Argive statue of Hera by Polycleitos, for which 
the coins of Argos may be compared (Journ. of Hellen. 
Studies, vL, ph 54, Nos, 12-15). — QirgentL 

Marble ; height, 1 foot 4 inches. The lower part of the back of the 
head on the right side, which had been broken, lias been in modern 
times roughly carved on the fractured surface to represent hair, 
and the end of the diadem. The surface of the face has also 
suffei'ed from being worked over. The genuineness of the 
sculpture has been questioned, without reason. Mon. ddV 
Inst., IX., pi. 1; Helbig, A^inali delV Inst, 1869, p. 144; 
Overbeck, Qr. Kimstmyth., pi. 9, £gs. 4, 5 ; IL, p. 81, 3 ; 
1\I array, I., p. 268 ; Welters, No. 501 ; Furtwaengler, Arch. Zeit, 
1885, p. 275, fig. A; Murray, Roniische Mittheilungen, I., p. 126. 


THE TEMPLE OP APOLLO AT PHIGALEIA. 

The Temple of Apollo Epicurios, at Phigaleia, in Ar- 
cadia, stands in a slight depression, on the bare and wind- 
swept side of Mount Ootylion, above the valley of the 
river Neda. It was discovered towards the end of the 
eighteenth century, but on account of its remote position it 
was seldom visited before 1811. In that year the party of 
explorers, who had previously discovered the pedimental 



sculptures of Aegina, began excavations wliich were com- 
pleted in 1812. The party included Cockerell and Haller 
in the first season, and Halier, Stackelberg and Brond- 
stedt in the second season. The sculptures found were 
removed to Zante, and were purchased by the British 
Government in 1814. 

The temple was visited by Pausanias, who describes it 
as being situated at the village of Bassae on Mount Coty- 
lion, about five miles from Phigaleia. Pausanias states 
that the temple and its roof were alike built of stone, 
and that it might be counted among the temples of the 
Peloponnesus, second only to that of Tegea, for beauty of 
material and fineness of proportion. He adds that the 
temple was dedicated to Apollo Epicurios (the Helper), 
because the god had stayed a plague at Phigaleia in 
the time of the Peloponnesian war. The architect was 
Ictinos, the huilder of the Parthenon (Paus. viii., 41, 5). 
d'he date of the temple is therefore about 430 b.c., 
although it is doubtful whether the plague in Arcadia 
%vas connected with the more celebrated pestilence at 
Athens. 

The temple is built of the light grey limestone of the 
surrounding mountains. The sculptures, tiles, lacunaria, 
and capitals of the interior architecture were all of marble, 
which was probably obtained in the neighbourhood. The 
form of the building is that known as amphiprostyle 
peripteral hexastyle. The temple consisted of a central 
cella with a pronaos and opisthodomos, and was sur- 
rounded by a Doric colonnade, having six columns at the 
ends and fifteen columns at the sides. The pronaos and 
opisthodomos were each bounded by two Doric columns 
between antae, surmounted by metopes. The cella con- 
tained ten Ionic columns engaged in buttresses which 
connected them with the side walls. Towards the south 
end of the cella was a single Corinthian column, of 
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remarkable form, wbicli is now lost. Beyond it was tbe 
temple image, wbich by a peculiar arrangement is tbouglit 
to Lave looked to tire east, towards a side door, tke orien- 
tation of tbe temple being nearly north and south. It 
has heen thought that this arrangement may show that 
an ancient , shrine was embodied in the later temple. 
(Curtins, PeZqp,, i., p. 329; Michaelis, ArcJi. 1876, 

p. 161). The frieze was internal, and passed round the 


Fig. 22. — Plan of tbe Temple of Apollo at Pbigaleia. 


cella, with the exception of that j)ortion which is so'iitli 
of the Corinthian column. (Compare tlm ground plan, 
fig. 22, and the view, plate xi.) 

Tbe toinple was discovered by a French architect, Bocher, iij 
hfoyeinber, 1765 (Chandler, Travels in Greece^ 1776, p. 295). 
For descriptions of the architecture and sculpture, see Stackel- 
berg, Der ApoUotempel zu Bassae, m Arcadien, 1826; Donaldson, 
in Stuart, 2nd ed., vol. IV. ; Blouet, EoopkUtion scientifiqne de 
ilforde, II.; Museum Marhks^ IV. ; Leake, Travels in the Morea, 
II., chap, xii., p. 1 ; Ellis, Elgin and TUgalemn Marhlcs^ IL, 
p. 175 ; Cockerell, The Temple of Jupiter Tanhcllenias at Aegina^ 
md of Apollo Epicurius at Bassae, near Phigaleia, in Arcadia, 
1860; Overbeck, Gk Plasty, 3rd ed., L, p. 449; Murray, IL^ 
p. X69 ; Welters, Kos, 880-912. For literatui’e specially relating 
to the fmze,.see below, p. 279. Views and plans of the temple 
are exhibited in a -table case. 
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Architectural FRAGMEisfxs. 


Two fragments of the cymatium cornicej with a pattern 
of palniettes alternating with palmettos of a plainer form, 
springing from acanthus leaves as on the cornice of the 
Erechtheion. The member to which these fragments 
belong surmounted the pediments. 

Marble ; height, 1 foot J inch ; width, 4 feet 2| inches. The left- 
hand fragment is engraved in Mus. Marbles, lY., rignette. 
Synopsis, Nos. 26, 27 ; Cockerell, PUgaleia, pi. 6 ; Ellis, Elgin 
and Phigalekm Marbles, II,, p. 212. 


506. Fragment of a Doric capital, from a column of the 
external colonnade. 


Limestone ; height of fragment, 1 foot 5 inches ; width, 1 foot 9 inches. 
Mm. Marbles, lY., pi. 25, hg. 4; Synopsis, 24; of. Cockerell, 
Phigaleia, pi. 6. 


Fragment of the capital of one of the Doric columns of 
the pronaos or opisthodomos, including the lower part of 
the echinus, and the upper part of the flntings. 

Umestone ; height, 5J inches ; width, 1 foot 6J inches. 

Fragment of the capital of one of the Ionic columns of 
the interior of the cella, with a part of the fluting. These 
capitals are of peculiar form, each column being connected 
at the hack by a cross wall with the wall , of the cella 
(see plan). The three exposed faces of the capital had 
each a pair of Ionic volutes. In the centre of the volute 
is a stud of marble separately made. The hole for it was 
prepared by a series of drill holes placed so as to form a 
ring-like depression, the centre of which was afterwards 
worked out. The profile of the side pairs of volutes was 
somewhat different to that of the front pair, whence it 
can he ^ascertained that the fragment in the British 
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Mnsemn contains a part of tlie front and riglat side of 
the cap. 


Marble ; height, 1 foot 6 inches. Jfws. Marbles, lY., pi. 25, fig. 
Synopsis, Ro. 25 ; Cockerell, Pkigaleia,, pi. 14. 


509.1. Hoof tile, with antefixal end, with a palmette in relief 
above two volutes springing from an acanthus. 


Marble ; height, 1 foot inches ; length, 1 foot 8^ inches. Mus, 
Marhlesy lY., pi, 25, fig. 1 ; Synopsis, Ro. 39 j £:cp, de Mo 7 'ce, 
II., pi. 19, fig, 1 ; Cockerell, Phigaleia, pi. 7, 


Part of roof tile from the ridge of the roof of the 
temple. The central portion is not worked with pal-* 
mettes, as shown by Cockerell. 


Phigaleiah Metopes. 




Marble ; height of fragHient, 1 foot 4 inches ; length, 1 foot 6 inches. 
The complete length was about 2 feet 3 inches. Mus. Marbles, 
lY., pi. 25, fig. 2 ; Synopsis, Ro. 40 ; Cockerell, Phigaleia, pi. 7, 
figs. 5, 6. 


The following fragments belong to a series of metopes 
in high relief, which were placed over the entrance to the 
cella of the temple, in a position similar to that occupied 
by the metopes of the Temple of Zeus at Olympia. In 
the Parthenon the frieze takes the place^ of the internal 
metopes, of which however a trace remains in the gutiae 
which occur at regular intervals below the frieze, and 
which imply triglyphs. — Coekerell, Phigaleia, pi. 5. 

The fragmentary state of tbe metopes makes the sub- 
jects uncertain, in most instances. 

For a general view of the metopes, see Stereoscopic, Ko. 122. 


510. Figure wearing a helmet with a projecting tail-pieeo 
(compare Parthenon frieze, south side. No. 4), a sleeveless 
chiton girt at the waist, and a small cloak. The figure 
wears a Gorgoneion on the breast; and with the left 
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hand seems to he playing on a lyre, wLicli is partly 
expressed in relief, and must have been further indicated 
in colour. The Gorgon eion suggests Athene, but it is 
more likely that it is merely worn as an amulet, and the 
figure may be that of a Thracian citharist (cf. Wolters, 
p. 301). The dress is nearly the same as that of Orpheus 
on the well-known relief in the Yilla Albani. — (Zoega, 
Bassirel. Ant i., pi. 42). 

Marble ; height, 1 foot 6 inches ; width, 1 foot 4| inches. Mus. 
Marbles^ IV., pi. 24, fig. 1 ; Stackelberg, pi. 30, fig. 2 ; Exp, 
Moree^ IL, pi. 23, fig. 2 ; Synopsis^ No. 28 ; Cockei'ell, Phigaleia, 
pi. 8 ; Ellis, Elgin and Phigaleian Marbles, IL, p. 213. 


A mutilated male head, inserted in the same metope 
as last. It appears to have been bearded, but this is 
doubtful. 

Marble ; height, 5^ inches ; width, 9 inches. Synopsis, No. 33. 


Torso from the breasts to the knees of a female figure, 
\vearing a fine clinging chiton and a mantle. The right 
hand holds two objects, perhaps crotala or possibly flutes,, 
and the left hand was extended. 

Marble ; height, 1 foot 3 inches ; width, 1 foot 5J inches. Mus. 
Maj-hieSy IV., pi. 24, fig. 2 ; Stackelberg, pi. 30, fig. t ; Exp, di 
Moree, IL, pL 23, fig. 1 ; Ellis, Elgin and Phigaleian Marbles,.. 


513. Lower part of a nude male figure from the waist to the 
ankle of the left leg, standing. The right leg is wanting. 
The figure stands to the left with drapery wrapped about 
the left arm. 

I^larble j height,. 1 foot 10 inches ; width, 9i inches. 

514. Right knee of a draped female figure standing to the 


Marble j height, 10 inches, width, 11 inches. Synopsis, No. 37. 

T 2 
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, Fragment witli tlie npper moulding of a metope, and 
•with a circular oVgect in relief, -which has a round depres- 
sion in the centre. This object has been interpreted as a 
cymbal held up by a dancing figure. Perhaps, however, 
it may be a ring from tbe top of a tripod of Apollo, such 
as is frequently seen. Cf. Furtwaengler, JBronzen wn 
Olympia^ pi. 34, 

Marble ; height, 4 inches; width, G inches. Synopsis, Xo. 31. 

L Figure of Apollo Kitharoedos? A male figure, wear- 
ing the dress of a citharist, with a long tunic falling to 
the feet, confined by a belt and by bands crossing the 
breast. The figure also wears a flowing mantle, and has 
long hair falling on the shoulders. The figure is half 
turned to the right, and looks back to the left. If the 
preceding fragment is, as suggested, a part of a tripod, 
Apollo may be supposed to have been standing beside the 
Delphic tripod. 

Marble ; height, 2 feet 7| inches; width, 1 foot 3 inches. The two 
main portions of the figure of Apollo, which hare only recently 
been joined, . give the height of the metopes. SynopsiSf 
Nos. 36, 38. 

7. This metope, though in a fragmentary state, appears to 
represent the rape of a woman by a nude male figure. 

1. A woman wearing a sleeveless chiton and a mantle, 
raises her right , hand wrapped in the mantle to her 
head. Of the ravisher we only see the fingers of the 
right hand grasping the neck of the woman, and a part 
of his arm below the woman’s right elbow, and behind 
her drapery. 

2. On the second fragment, which may be assumed to 
belong to tbe same metope, we see a part of the feet 
of the woman, the toes of the man’s right foot, and 
doubtful traces of his left foot. He was probably repre- 
sented as seiijiing the woman by the neck and the knees. 




The Fhigaleian Fkieze. 

The frieze of the Temple of Apollo Epionrios consists of 
23 slabs of marble, somewhat resembling Pentelic. The 
slabs are each 2 feet 1-|- inches high, and they have a 
combined length of 101 feet f inch. The frieze formed 
an internal decoration, above the colonnade within the 
celia, and had two long sides measuring 35 feet 9 inches, 
and two short sides measuring 14 feet 2|- inches. The 
excess in the measured length of the slabs is explained by 
the fact that they overlapped at the angles. The slabs 
are about 3i- inches thick, and rested on the edge of the 
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architrave, being fastened with bolts to the ground 
behind. 

The subjects represented are : (1) Battle of Lapiths 
and Centaurs ; (2) Battle of Greeks and Amazons. The 
former subject has 11 slabs of a combined length of 
45 feet Of inches, while the latter has 12 slabs measuring 
55 feet 6 inches. The Centauromachia, therefore, occupied 
two sides, less the length of one slab, which contained a 
part of the Amazonomachia. 

■ Several attempts have been made to fix the probable 
order of the slabs, but except in certain cases we have no 
evidence. It is probable that the slabs, No. 541 with 
Heracles or Theseus, and iS'o. 530 with Centaurs and 
Kaineus, were in the centres of two short sides. They 
are longer than any other slabs, and are well fitted to 
form the central groups in the compositions. Slab No. 
540 was certainly a corner slab, as is proved by the 
rebate. Slab No. 532 was probably a corner slab. Slabs 
Nos. 527 and 528 evidently were next to each other, and 
No. 528 was probably at a corner. Beyond these fixed 
points, the order can only be determined by considerations 
of composition. In the description that follows, the slabs 
are taken in the present order of arrangement in the 
British Museum, which is that proposed by Mr. Murray 
(Greek SculjpL ii, pi. 14) except as regards the position of 
the slabs of the north side. 

The style of the reliefs is somewhat peculiar. Many 
of the types of combat are familiar in Attic sculpture. 
Compare the group of Kaineus with the same subject 
on the frieze of the Theseion, and the Centaur groups 
with the metopes of the Parthenon. At the same time 
the style of the work, with its high relief, somewhat 
flurid and coarsely executed, is un-Attic, and it seems 
]‘rabable that the actual production of the reliefs was in 
the hands of local workmen. There is less certainty as 
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to the designer. Among the artists suggested are Alca- 
menes (Stackelberg, p. 84), Cresilas (Sauer, Berliner 
PMlol Woehensch\, 1889, p. 583) ; an artist influenced by 
the paintings of Polygnotos (Murray, ii., p, 176); an 
Attic artist (Jahn, Pop. Aiifsdtze, p. 157), or an Arcadian 
artist under Attic influences (Overbeck, Gr, Blast, 3rd 
ed,, i., p. 457.) 

Literature relating to the Frieze, Wagner, BassOrelievi Antichi dell t 
Grecia. See also works quoted above, and on. p. 272, For the 
proposed arrangements of the slabs of the frieze, see Cockerell, 
p. 56 ; IvanofP, Annali delV Imt, 1865, p. 29 ; Lange, Ber. der, 
E, sacks Ges. d. Wissenschaften, 1880, p. 56, pi. 3 ; Welters, 
Nos. 883-905; Stereoscopic, Nos. 119, -120, 122, 

Phioaleian Peieze, West Side. 

520. A Centaur carries away a Lapith woman, who stretches 
out her arm in appeal for help. The woman^s headdress 
is somewhat peculiar, consisting of a cap (sj^liendone) and 
a narrow taenia, from under which the hair falls in small 
curls on the forehead. On the right of the slab an 
unarmed Lapith struggles with a Centaur, whose equine 
body is wholly rinexpressed except for one leg which 
hardly seems to belong to him. 

Length, 2 feet 5| inches. Synopsis, No. 7 ; Mus» Marbles, lY., pi. 7 ; 
Stackelberg, pi. 25. 

521. On the left of this slab, a Centaur, whose head and 
lower parts are lost, flings a stone with each hand. The 
figure is shown to be a Centaur by the lion’s skin over the 
left arm. On the right, a Centaur, who also wears a lion’s 
skin knotted about his neck, treads down an armed 
Lapith, and grasps his right hand to prevent him striking 
with Ms sword. Between the two Centaurs is a Lapith 
woman, who hastens to her right and holds her mantle 
about her. The Centaur here and on certain other slabs 
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lias a Horse’s mane, wHicH does not occur on tHe Centaurs 
of tHe Parthenon or of the Theseion. 

Length, 4 feet 2 J inches. Sytiop$i\ No. 6 ; Mus, Itarhles, IV., pi, 6 ; 

Stackelberg, pi. 28. 

522. On the left a Centaur draws towards himself a Lapith 
woman who tries to escape. She has a child on her left 
arm. The face of this figure has a strong resemblance to 
that of the supposed Amazon of Polycleitos, and the 
drapery of the "breast is treated in the same way as 
that of some of the 'statues of Amazons. (Compare the 
fragment at Worlitz, engraved JaJirhuch des Inst i., pL 4.) 

On the right, a Centaur, who has a shield and lion’s 
skin, tramples down a Lapith, w'hose hands are stretched 
out as if to keep the Centaur away. The Lapith is fully 
armed, having a cuirass above a chiton, a chlamys, and 
boots. He has no shield, but perhaps that of the Centaur 
may be supposed to have been captured from him, as no 
other Centaur is thus armed on the Phigaleian frieze, the 
Theseion, or the Parthenon. 

Length, 4 feet inches. SynopslSj No. 3 ; Mits. MarhUs, IV., pL 3 > 
Stackelberg, pi, 23, 

523. Apollo and Artemis coming to the aid of the Lapiths, 
Artemis drives a chariot drawn by two stags; she wears 
the chiton, and ' large dipioidion crossed by bands, which 
is the dress of charioteers on the Parthenon sculptures. 
Her right foot is on the ground and she appears to be 
checking the chariot, while Apollo stands at its side and 
draws his bow. The bow, arrow, and reins were added in 
bronze. The chariot is represented three-ipuarters to the 
front. 

Length, 3 feet 9| inches. Synopsis^ No. 11 ; Mus. Ma?'bles, IV., 
pi, 11 ; Stackelberg, pi. 19. 

524. Two Lapith women have taken refuge at the statue of 
a goddess, probably Artemis, as she is coming to their aid. 
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One of the women stretches out her arms with a gesture 
of despairing entreaty. The other embraces the statue, 
%vhich is a stiif archaic image wearing a polos ; with her 
left hand she clings to her mantle which has been seized 
by the Centaur. The Centaur is attacked from behind 
hy a Lapith who kneels on his hack, has his left arm 
round the Centaur’s neck, and is about to strike with 
the sword originally held in the right hand. On the 
right is a tree, with a lion’s skin lianging from a bough. 
The a];)pearance of a deity near his own image is not 
infrequent. (Cf. Journ, of Mellen* Studies, ix,, pL 1 ; 
Muller, Denhnaeler, pi. 44, fig. 206 ; Arch Zelt, 1869, 
pi. 14.) 

The group of the Lapith and Centaur is composed like 
the Parthenon metope, No. 305. 

Length, 4 feet 6 inches. Synopsis, No. 10 ; Mns. Marbles, lY., pi. 10; 

Stackelberg, pL 29. 

525, A Lapith and a Centaur in comhat. The Lapith draws 
away to the left, and is about to throw a stone, while he 
stretches out his shield on liis left arm. The Centaur 
rears up, and seems to be throwing a stone held in both 
hands. The Lapith has only a helmet and small chlamys. 
He also wore a metal sword belt. On the right of the 
slab, a woman holding a boy on her right arm, moves 
quickly to the left. With her left hand she holds a 
floating piece of her veil. 

Length, 4 feet 5 inches. Synopsis, No. 8 ; Mus, Marbles, lY., pi. 8 ; 

Stackelberg, pi. 20. 

526. A Centaur is about to thrust with his sword at a 
Lapith, who seizes the Centaur’s left foreleg and left 
hand. The Centaur has a lion’s skin ; the Lapith is 
unarmed. On the right of this slab another unarmed 
Lapith has forced the Centaur down on his knees. He 



Phigaleian Fbieze, North Side. 

On tlie left a Lapitii and Centaur are wrestling. The 
Lapith holds the Centaur s head under his left arm^ and 
the Centaur seizes the thigh of the Lapith, and tries to 
overthrow him, putting his right foreleg round the leg of 
the Lapith. The Centaur wears a lion’s skin. On the 
right the Lapith has seized the Centaur hy the hair, and 
is about to strike. The Centaur is helpless and can only 
stretch out his hands behind his back as a defence. 

, hugtfe, 4 feet 4i inches. SjnojosiSf No, 0 5 Mus, Marbles^ IT., pi. 9 j 
Stackelberg, pi. 24. ; 
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Two Centaurs heave a miglity stone to cnisli the 
iiivuliierahle Kaineus. Kaineus is half-buried and holds 
his shield above his head. He probably held a sword in 
the right hand. Both Centaurs wear lions’ skins. The 
same subject occurs on the frieze of the Theseion. Next 
on the right is a Lapith armed with shield and helmet, 
who seems to be dragging the Centaur by the hair. A 
woman moves to the right, holding her floating mantle 
with her right hand. 

Leagth, 5 feet 3| inches. Synopsis^ No. 4 ; Mus, Marbles, iV., pL 4 ; 

Stiickelberg, pi. 2 i ; Bruan, Denhmaeler, No, 90. . 


The remaining slab on this side contains a part of the 
battle of Greeks and Amazons. As the Amazon slabs arc 
longer than the slabs of Centaurs by about 10 feet, it is 
clear that they must have filled two sides and a part of a 
third. (See above,, p. 278.) 

On the left a Greek and an Amazon are engaged in 
combat. The Greek has a helmet, boots, and a chiton 
which leaves the right shoulder bare. He advances his 
left arm with the mantle hanging from it, in the manner of 
Harmodios in the group of the Athenian Tyrannicides 
(compare the Panathenaio vase in the Fourth Vase Eoom, 
which has this group on the shield of Athene). The 
Amazon wears a similar chiton, and rushes forward 
against the Greek, in the attitude of the Aristogeiton in 
the group mentioned above. On the right a wounded 
Amazon has sunk to the ground, and is supported -hy 
a companion who wears the chiton split at the side 
(s(^Iustos}, like that of the Iris of the east pediment of the 
Parthenon. 


Length, 4 feet inches ; Synojysis, No. 20 
Stackeiberg, pi. 17, 
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Phigaleian Puieze, East Side. 


532. On the left of the slab a Greek tries to drag an Amazon 


along by the hair. She is now nnarined, and tries to 
resist with both hands and with the weight of her body. 
Her shield is seen in the background. On the right an 
Amazon who has sunk to the ground, but appears not to 
be badly wounded, is defended by a companion who stands 
beside her, and stretches out a large shield. 


Length, 4 feet 6f inches. Synopsis, No. 12; Mtis. Marbles, lY., 
pL 12 ; Stackelberg, pi, 7, 


On the left a Greek makes a fierce attack on an enemy 
represented in the adjoining slab, which was probably the 
one just described. He has his sword arm raised above 
his head for a strong blow. 

In the centre is a vigorous combat between a Greek and 
Amazon. The Greek covers himself with his shield and 
draws hack for a spear thrust. The action of the Amazon 
appears to be that of thrusting a spear. The shield on 
her left arm is not expressed. In the tightly stretched 
skirt of the chiton the sculptor has sacrificed grace for 
truth to nature and vivid movement. On the right, an 
Amazon who has just received a mortal wound, is seen 
falling to the ground, with all her limbs relaxed. 

Length, 4 feet 5| inches. Synopsis, No, 13 ; Mits. Marbles, lY., 
pL 13 ; Stackelberg, pi. 8 ; Brunn, Denkmaeler, No. 88. 


On the left a Greek drags down an Amazon from her 
horse, grasping her hair with the left hand. He pro- 
bably held a sword in the right hand. The Amazon tries 
feebly to loosen his grasp. She wears the split chiton, 
like the Amazon of slab No. 531. On the right is an 
Amazon, who draws back a little, extending her shield, 
and at the same time raising her right hand to strike. 
Here, as in No. 533, the drapery is tightly stretched. 


''V ' 
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The tipper part of the figure of the Greek had been 
lost when the marbles were being transported from the 
temple. It was afterwards found in a house near Bassae, 
and was presented hy J. Spencer Stanhope, Esq,, 1816. (Cf. 
Stackelberg, p. 23.) 

Length, 4 feet 4| inches. Synopsis, No. 17 ; Mus. Marbles, lY,, 
pi. 17 ; Stackelberg, pi. 13 ; Brunn, Denkmaekr, No. 87. 


An unarmed Amazon has taken refuge at an altar ; a 
Greek has seized her by the hair, and tries to drag her 
away. The Amazon resists, using her weight, and both 
arms. The Greek had a sword in his right hand. 

On the right a Greek and Amazon are engaged in hand 
to hand combat, extending their shields and engaged in 
fence with their swords. The drapery of the Amazon is 
treated as on the two last slabs. 

Length, 4 feet 6f inches. Synopsis, No. 22 ; Mus. Marbles, IV., 
pi. 22 ; Stackelberg, pi. 16 *, Brunn, JDenhnaeler, No. 86. 


A large part of the group on the left is wanting. The 
Greek ajipears to be dragging the fallen Amazon by the 
hair, and at the same time to he treading her down with 
his right foot. With both hands she tries to free herself 
from the grasp of the Greek. On the right, a Greek has 
fallen on Ms knees and holds up Ms shield as a defence 
against the Yictorious Amazon, whose right hand and 
sword are raised to strike. 

Length, 4 feet 6| inches. Synopsis, No. 15 ; Mas. Marbles, lY., 
pi, 15 ; Stackelberg, pi. 12. 

An Amazon is disarmed, and has fallen to the ground. 
She stretches out her right hand, as if in entreaty to a 
Greek who treads with his left foot on her knee, and is 
about to thrust with his sword* A second Greek ap- 
proaches from the left. On the right an Amazon strides 
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qtiiekly forward to help her companion, and is about to 
strike the Greek. 

Length, 4 feet 4f inches. Synopsis, Ko. 21; Mas, Marbles, lY., 
pi. 21 ; Stack el berg, pi. 11, 

538. On the left, a Greek who is bearded and heavily armed, 
has thrown down an Amazon, whom he drags by the hair, 
while she tries to keep him at arm’s length. On the 
right the Greek has fallen on his knees, and holds up his 
shield against the attack of the Amazon. 

Length, 4 feet 5f inches. Synopsis, No. 19 ; 3Iits, Marbles, IV., 
pi. 19 ; Stackelberg, pi. 15. 

539. A Greek who has been killed in the battle, and perhaps 
stripped, is being borne off the field on a companion’s back. 
Another Greek who has been badly wounded in the right 
leg, leaves the fi.eld, leaning with his right hand on a 
spear, now wanting. He puts his left arm round the neck 
of a companion, who supports him round the body. In 
the centre of the slab an Amazon draws away a shield 
which belonged to one of the Greeks. 

Length, 4 feet 0| inches. Synopsis, No. 14 ; Mus. Marbles, lY., pL 14 ; 
Stackelberg, pL 18. 


Phigaleiak Feieze, South Side. 

640. This slab has a rebate on the left side, proving that it 
' belongs io the left end of a frieze. On the left, a wounded 
Greek lying on the ground, is partly raised by a com- 
panion, who eagerly watches the fight, but for the 
moment only holds his sword in the left hand, while he 
uses his right hand to support the wounded man. A 
similar group oconrS on the frieze of the Temj)le of Kiho 
(No. 421). 

On the right a Greek and Amazon are fighting hotly. 
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The Greek presses forward, and the Amazon at the same 
time draws hack, collecting her strength for a blow. The 
Amazon wears the split chiton. 

Length, 4 feet 8f inches. Si^nops^s^ Ko. 16 ; Mus. Ifarhles, IV., 
pi. 10 ; Stackelberg, pi. 10. 

541« The middle of the central slab is occupied by a single 
combat between Heracles and an Amazon. They are 
represented drawing back for a blow. The Amazon seems 
to be making a spear thrust while Heracles raises his 
clnb. The Amazon extends her shield ; Heracles carrie.s 
the lion skin on his left arm. The pose of these two 
combatants who have the most important position in the 
whole frieze, is very similar to that of the Poseidon and 
Athene of the west pediment of the Parthenon. In both 
cases also the central group is bounded by figures of 
horses. The figure here called Heracles has also been 
interpreted as Theseus. On the left, a mounted Amazon 
is victorious, and thrusts with a spear at a wounded and 
fallen Gi’eek. On the right, the Greek is the victor ; he 
seizes the Amazon by arm and foot and throws her off her 
horse, which has fallen on its knees. 

Length, 5 feet 10 inches. Sijnopsis, No, 18 ; Mtis, Marbles^ IV , 
pi. 18 ; Stackelberg, pi. 14; Brunn, JDenkmaeUr, No. 89. 

542. A young Greek, wounded and fallen to the ground, 
raises his right hand, as if in defence against the blew 
about to be struck by the Amazon standing over -him. 
Another Amazon hastily approaches from the left, and 
stretches out her hands, as if in defence of the Greek. 
On the right of the slab, an Amazon supports a wounded 
comrade, who is sinking to the ground with her head 
drooping and all her muscles relaxed. 

Length, 4 feet 2^ inches. . -Synopsk^ No.' 23; ifii?. Marbles, IV., 
pL 23; Stackelberg, pi. 9. 
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Fkagments of the Temple Statue of Apollo. 

A few small fragments of a colossal male statue were 
discovered during the excavations. As the fragments 
found belong to the extremities of the figure, and since 
they are proved to have been separate pieces attached, 
by the dowel holes, it is inferred that the statue was 
acrolithic, Le., that the extremities only were of marble, 
•while the rest of the figure was made of wood or other 
inferior material. 

The original statue of Apollo Epicurios had been moved 
to Megalopolis from Bassae, before the time of Pausanias 
(Paus. viii,, 30, 3). The foundation of Megalopolis took 
place in 368 B.a, and if the acrolithic statue was made 
to take the place of that which was removed it must 
be later than this date. 

The two fragments here described are all that are in 
the British Museum, biit four other small pieces were also 
discovered, and are engraved Stackelberg, pi. 31 ; repro- 
duced Exp. de Moree, ii., pi. 23, fig. 5 ; Cockerell, pL 16. 

543* Fragment of the forepart of a right male foot, wearing 
a sandal. 

White marble ; length, 6J inches. Stackelberg, pi. 31 : Cockerell, 
pi. 16. 

544. Fragment with the palm and base of the thumb of a 
right hand. 

White marble; length, SJ inches. Stackelberg, pi. 31; Cockerell, 
pL 16. 

MISCELLANEOUS SCULPTURES OP THE 
FIFTH CENTUEY. 

549. Bust of Pericles, wearing a helmet. Inscribed 

(fig. 23). Welters assigns, the original from which this 
fine bust is copied to the end of the fifth century, and 
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suggests that it may have been the work of Cresilas, with 
reference to which Pliny (jHi N, xxxiv., 74) states that he 
made an Olympian Pericles, worthy of the title, and en- 
nobled a noble subject. Plntarch explains the presence 
of the helmet as caused by the ugly shape of the head 
of Pericles (Plutarch, Fericles, 3). It is, however, more 


Fig. 23. — Bust of Pericles, No. 649. 

probable that the helmet merely denotes military rank. 
Found in the Villa of Cassius, at Tivoli, 1781, — Townley Coll, 

Marble; height,! foot 11 inches. Eestorations:— Nose, and small 
parts of helmet. Stuart, 11., p. 42; Jlfits. H., pl.^^ h 

Ellis, Townley Gallery, II., p. 3; ArcA. 1868, pi. 2, fig, 
Wolters, No. 481; Furtwaengler, Bert. BMloL Wochenschr,, 
1891, p. 286. Another copy, found at the same time as the present 
bust, is in the Vatican (Visconti, loonogr, Grecque, pi. 15). 

Head of Asclepios ? Colossal ideal bearded head. The 
hair falls in heavy masses over the forehead, and on each 
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side of tlie head. A heavy metal wreath was fastened hy 
numerous rivets, which still remain. The head was 
formed of three principal pieces of marble, the heaviest 
piece being so shaped that it kept its position by its own 
weight. The piece at the back of the head is lost, A 
small piece, which is now missing, was also attached 
behind the right ear. 

This head would serve as -well for Zens as for Asclepios, 
and it is possible that this may have been the original 
intention of the artist. It was, however, discovered in 
1828, in a Shrine of Asclepios, in Melos, Blctcas Coll, 

Parian marble ; height, 1 foot 11 inches. Exp. de Morde, Ilf. 
pi. 29, fig. 1 ; Muller-Wieseler, DenkmaeU)\ II., pi. 60, fig. 763 ; 
Overbeck, Gr, Eimstmyth. pi. 2, figs. 11, 12 ; II., p. 88 ; Murray, 
Greek Sculpture^ II,, pi. 11, p. 130; Mitchell, Selections^ pi. 1.3; 
Rayet, II., No. 42 ; No. 113 ; Wolters, 

No. 1283 ; Paris, La Sculpt. Ant., p. 221. Two votive inscrip- 
tions to Asclepios and Hygieia were discovered with the head. 
One of these, with a votive relief of a leg, is now in the British 
Museum (No, 809). 

551. Asclepios ? A male draped torso broken off at the knees ; 
the right arm is wanting from below the shoulder, where 
it has been fitted with a joint. The left arm, which is 
entirely concealed in the mantle, is placed akimbo. The 
back is unfinished. The composition is suitable to a figure 
of Asclepios, an attribution which was probably origin- 
ally suggested by the fact that this torso was obtained by 
Lord Elgin from the neighbourhood of Epidauros. Two 
small fragments of the right leg were brought away with 
the torso. 

Parian marble; height, 3 feet IJ inches. Mus, Marbles, IX., pi. 5; 
Ellis, Elgin Marbles, II., p. 121; Synopsis, No. 327 ; Elgin Loom 
Guide, II., No. E. 1. 

552. Eemale torso from the neck down to the waist. The 
dress is a chiton with diploidion ; part of the tresses of 
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liair wliicli fall clown on the back still remains. — 
Elgin Coll. 

Pentelic marble ; height, 1 foot 3 inches. Synopsis^ No. 281 (146) ; 
Elgin Boom Quide^ II., No. F. 15. 

Left breast and part of left side of female figure wear- 
ing a chiton girt at the waist. — Elgin Coll, 

Pentelic marble ; height, 1 foot 3J inches. Synopsii^f No. 277 (147). 
Elgm Boom Guide^ IL, No. F. 16. 

Upper part of the torso of a female figure moving 
quickly to the left, with the arms raised. She wears a 
sleeveless chiton which appears to have been unsewn 
(schktos) down the right side. The shoulders are broken, 
but there are remains of large dowel holes as if for the in- 
sertion of wings, and the figure is not unlike the Victories 
on the balustrade of the temple of Nike. — Elgin Coll, 

Pentelic marble; height, 1 foot. Synopsis^ No. 321 (79). 

Heads of Pelops and Hippodamia? Heroic heads of 
colossal male and female figures, turned to the right. The 
female head is in low relief, and wears a diadem, and a 
veil falling over the back of the head. Compare the 
heads in a terracotta relief in the British Museum 
(Andent Terracottas in B, Jf., pi. 19, No. 84). The male 
head is almost worked in the round and wears a close- 
fitting helmet. Some drapery passes over the left 
shoulder. These two heads have long been called Pelops 
and Hippodamia, and it is very likely that the figures 
belonged to a chariot group. But they may w’-ell he the 
somewhat idealized portraits of a Sicilian despot, and his 
consort. Found in the sea near* Qirgenti (AgTlgentuiYi ^, — 
Townley Coll, 

Greek marble, perhaps Parian ; height, X foot 5 J inches; width, 
1 foot 4 inches, Jftis, MarbUs^ N,, pi. 32; Ellis, Townley 
Gallery^ IL, p. 153. 
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Head of Odysseus? Male head, with curling hair and 
short beard, wearing a peaked cap (pleus). The surface 
is much decayed, and most of the chin and mouth is 
broken away. This head may be from a sepulchral 
monument. — Mgm Coll, 

Pentelic marble ; height, 1 foot | inch. Mus, Ifarhies, IX., pL 40, 
%. 3 ; Ellis, A/t/w ATarb/es, IL, p. 119. 

Fragment from the back of a head. The hair is drawn 
to a knot at the back of the head, and is confined by two 
bands, crossing one another. 

Pentelic marble ; height, 10^ inches. 

Head of a maiden, wearing a closely-fitting cap. The 
style is characteristic of the fifth century, — Athens? 
Elgin Coll, 

Pentelic marble ; height, 9 inches. Synopsis, No. 239 (122). 

Heroic head of a youth, inclined slightly to his left. 
The hair is very slightly indicated, and the hack of the 
head is worked away, as if for a bronze helmet. — Ohtained 
in Greece hy the fourth Earl of Aberdeen in 1803, and pre- 
sented by the fifth Earl of Aberdeen in 1861. 

Coarse-grained marble; height, 11 inches. The head was found 
wearing a bronze helmet, which, how^erer, did not fit, and has 
been removed. 

Cast of marble owl. L. Eoss {Amiali delV Inst, 1841, 
pL C., p. 25), supposes that this owl was a votive offer- 
ing which once surmounted a column found near it, on 
which is inscribed the name of Timotheos of the deme 
Anaphlystos. The lower part of the body, which is broken 
away, has lately been found. The feathers of the wings 
are set in formal rows, and the treatment throughout 
4 s characterised by ah archaic severity, as has been 
remarked hy Boss. The feathers have probably been 
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painted. — Wound on the Athenian Acto^oUb hetiveen the 
Fropylaea and the Warthenon. 

The original, of Pentelic marble, is in the Acropolis Musenm, at 
Athens ; height, 2 feet 2 inches. Boss, Arch. Aufsatze^ I., 
pi. U, fig. 3, p. 205 ; Elgin Mom Guide, II., Ko. G. 7 ; Wolters, 
No. Ill ; Le Bas, Mon. Fig., pi, 62, fig. 3, 


Most of the single Greek reliefs in the Britisli Museum 
are described in the present section of the catalogue 
(Nos. 599-817.) Those reliefs wbicb are known to have 
belonged to particular buildings, and to have served an 
architectural function, are catalogued separately. A few 
reliefs also, principally of the later Attic School, are 
reserved for a subsequent part. 

We deal, in this place, with a number of works of minor 
importance, and of various degrees of artistic merit. At 
the same time they are of interest both for their subjects 
and also as showing the instinctive grace and skill of 
subordinate Greek craftsmen, even in hastily executed 
and unimportant work. 

The following classification has been adopted, but the 
classes are not perfectly distinct, as the sepulchral reliefs 
sometimes partake of a votive character. 

Sepulchral JBeliefs. — 599—618, Decorative Stelae. 
619-680, Scenes from Daily Life and Animals. 
681-686, Plain Vases. 687-710, Vases and reliefs 
with figures clasping hands. 711-746, Sepulchral 
Banquets, &c. 750—757, Rider and Horse, heroified. 
760-766, Reliefs from Lycia. 

Votive Meliefs. — 770-794, Figures of the God or 
his attributes. 795-812, Figures of the Dedicator, 
or of the object dedicated. 813-817, Agonistic 
reliefs. 
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SEPULCHRAL RELIEFS. 

Tlie Greek septilcliral reliefs are of several distinct 
types, each type Laving an independent origin and His- 
tory, tkongli occasionally tLe different types are blended 
one witli another. 

The early Attic examples wLicIi are assigned to a period 
before the Persian wars, have recently been collected by 
Conze. {Die Attischen Grahreliefs, Part 1), and we are thus 
enabled to trace the rise of the different types in Attica, 
so far as the materials discovered allow. The earliest and 
simplest form of monument is the plain stone set 

np on a mound (jvp./3o<s) to mark the place of the grave, and 
such a tomb is well known to Homer (ZZ, xi., 371, etc.) 

Such a stone would naturally bear the name of the 
deceased, together with the name of his father, or of the 
persons who erected the monument. The earliest Attic 
examples are also surmounted by a simple ornament, 
especially the palmetto between volutes, partly in relief, 
and partly in colour. The treatment of the palmetto 
closely resembles that of the antefixal ornament of the 
Parthenon (No. 352). At an uncertain period in the fifth 
century the use of the acanthus-leaf ornament was intro- 
duced, and the decoration of the stelae became elaborate 
and beautiful. It has been thought that the acanthus 
was developed by the Greeks of Ionia, before the middle 
of the fifth century, and only made its way slowly 
in Athens (Furtwaengler, Coll. Sahouroff, i., p. 8), but it 
cannot be proved to have become common before it had 
been made familiar by the architecture of the Erech- 
theion, towards the close of the fifth century. The early 
Corinthian capital of the single column of the Temple 
at Phigaleia appears to be copied from a stele with 
volutes and an acanthus. 
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The smooth surface of the stone below the crowning 
ornament was used, from an early time, to receive a 
representation of the deceased person, which was either 
painted or in relief, the relief being itself painted. Such 
portraits, in the case of men — and only men’s portraits 
are certainly known to be preserved of the archaic period 
—take the form either of a simple standing figure, or of a 
figure engaged in some occupation taken from life. See 
the figures of the Discobolos and of the spear-thrower 
(Conze, pis. 5, 7), and as an example of the painted por- 
trait see the stele of Lyseas (Conze, pi. 1). The male 
portrait is often accompanied by a small figure of a youth 
riding or leading a horse. On a olass of monuments de- 
scribed below (Nos. 750-757) it is not impossible that the 
figure of the horse may have some special reference to death, 
but in the early Attic reliefs it seems more likely that the 
horse imlicates the favourite pursuits or the knightly rank 
of the dead person. Compare Boscher, Lexicon, p. 2584, 
and Aristotle, Constitution of Athens, chap. 7, ed, Kenyon, 
where the horse standing beside an archaic figure of 
Anthemion, son of Diphilos (Class, Bev, 1891, p. 108), is 
said to prove his knighthood (iTrirds). (Cf. Journ, of Eellen, 
Studies, V. p, 114; Conze, p. 4; Nos. 1, 14, 15, 16, 17, 19.) 

The female figures, of which only uncertain specimens 
survive, were simple portraits, usually seated, and some- 
times accompanied by other members of the family, usually 
represented on a diminutive scale. (Of. Conze, No. 20.) 

In one early Attic example there is. an actual represen- 
tation of mourners as on Etruscan or Lycian tombs. But 
in general, allusions to death and mourning are but 
slightly indicated. (Cf. Conze, No. 19, pi. 11.) 

Finally, there is a type of monument, which contains 
the representation of some animal more or less associated 
with the grave, such as the cook (Conze, No. 22, pi. 13) 
or the Sphinx (Conze, No. 16, j)!. 10, fig. Ih), 
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The foregoing are the main types of the early Attic 
reliefs. The British Mnsenm does not contain any speci- 
mens of the early period, but the study of the early 
reliefs enables us to classify the later works, and to dis- 
tinguish the indigenous Attic types from those that are 
imported, or of later development. 

Decorative Stelae. — The stelae crowned with the 
palmette and acanthus acroteria are described below, 
Nos. 599-618. They are principally derived from Athens, 
but several specimens (Nos. 611-618) roughly worked in 
coarse limestone are a part of the collection of sculptures 
from Kertch. One of the best examples of Attic work of 
this class in the British Museum, will be found in the 
Department of Egyptian and Assyrian antiquities, namely 
the stele of Artemidoros with a bilingual Greek and 
Phoenician inscription. (Dodwell, Tour i., p. 411 ; Greek 
Inscrijptions in Brit. Mus.^ Qix.) 

Scenes from Daily Life and figures of Animals. — The 
monuments with portraits and scenes from daily life are 
catalogued below, Nos, 619-679. The incidents chosen 
are taken from all parts of life, and in late times are apt 
to be of a genre character with scenes from children’s 
games, &c. 

Beliefs with figures of horsemen, where the scene appears 
only to. be an incident from daily life, and not connected 
with the heroification of the deceased, have also been 
placed here (Nos. 638, 661-666). 

Examples of the figure of an animal placed on the tomb, 
of a symbolic or decorative character, are best seen among 
the archaic sculptures (compare those from Xanthos), 
but the bull, No. 680, is a specimen of a figure from an 
Attic stele. 

^ The types which have been described so far, are simple 
records of the deceased person* We turn now to various 
clapes, which are not represented among the Attic remains 
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of the archaic period, and -which are more or less of 
religions or ritualist significance. 

Vases , — The Sepulchral Yases, which are represented 
either in relief or in the round, are a common form of 
monument at Athens, and are connected wdth the ohser- 
vanees paid to the dead. These vases -^ivhich are some- 
times lekythi, and sometimes amphorae or hydriae, may he 
decorated -with patterns, or with subjects in relief, such 
as appear on other sepulchral stelae. They probably are 
to be traced from the vessels of pottery in which offerings 
were brought, to be poured out as libations on the tomb. 
Compare below the account of the “ Sepulchral Banquet.” 

There is ancient authority for the view that the vase 
indicates an unmarried person. Eustath. on U, xsin., 
141, p. 1293: /cat rots rrpo yd/xov Sc TcXcvTwcrtv rj XovTpo^opo^^ 
<l>aar[Vf iTrerLOero KaXm^ cts cVSct^tv rov ort dXo'uros ra wpL^iKa 
Kal dyovo^ aTTCLcrt, Demosthenes (in Leocliar, pp. 1086 and 
1089, ed. Eeiske) speaks also of ^ \ovTpo<f) 6 po 9 (sc. vBp(a 
or KaXms), being placed on the tomb of an unmarried 
person. (Kumanudis, p. 18 ; Greeh Inscnipiions in Brit, 
Mus,^ No. Ixxx.) 

On the other hand, the tombs of a father, Philoxenos, 
and of his sons Parthenios and Dion, in the Cerameicos at 
Athens were all surmounted by stone vases (0, L A., ii., 
3191-3193 ; Conze, p. 16). Perhaps a distinction must 
be made between the lekythi which represent libations at 
the tomb, and the hydriae, which have the special meaning 
mentioned above. An early instance of the Attic sepul- 
chral vase, with painting and relief, is placed by Kohler 
on epigraphic grounds between 450 and 430 B.c. (Aihen’^ 
iscJie Mittheilungen^ x., pi. 13, p. 362.) 

Figures clasjping Rands — In Attic reliefs, chiefly of the 
fourth and subsequent centuries, the two piincipal persons 
are often represented clasping right hands together, and 
such scenes are commonly known as Scenes of Parting. A 
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more correct interpretation may be gathered from a frag- 
ment of an archaic sepulchral relief from Aegina (Atlien- 
ische Mittheiluiigen, Yiii., pi. 17), in which a female figure^ 
enthroned and holding a pomegranate (compare the 
Spartan reliefs mentioned below), clasps the hand of a 
standing figure, which is shown by the scale to be that 
of another deceased person. In this case the scene is 
laid in Hades, and the clasping of the hands is signifi- 
cant of affection, not of separation. Hence it has been 
thought that all subjects with the clasped hands represent 
the meeting and union in Hades after death (Furtwaengler, 
ColL Sahouroffy i., p. 46), There is, however, no proof that 
the artist was always consoiously placing the scene in 
Hades, and in No. 710 Hermes seems about to conduct the 
deceased person to the nether world. The presence oi 
figures in attitudes of grief, of children and servants, 
seems to show that these reliefs are symbolic of family 
affection, though the artist had no very clear and logical 
conception of the moment depicted. 

An early example of the clasping of hands on an Attic 
monument is supplied by the sepulchral vase above men- 
tioned, of 450-480 B.c. {Atheniscke MiUheilungen, x., pi. 18.) 

Such subjects as the foregoing are often placed within 
an architectural structure, usually consisting of two 
pilasters and an entablature, sometimes surmounted by a 
pediment. Various theories have been proposed on the 
subject. It has been suggested that the architectural 
ornament indicates the votive character of the relief 
(Journ. of Selim. StudieSy v., p. Ill), or the home of the 
dead person (Pervanoglu, Grahsteim der alien Griecheny 
p. 14), but there is no evidence of any such special signi- 
ficance attaching to the form. (Compare Furtwaengler, 
GolL Sahouroffy i., p. 52.) 

The Sepulchral Banquet, — From the fourth century on- 
wards, a type of relief cominoxily known as the Sepulchral 
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Banqnet becomes very common in Attica and elsewkere. 
In a normal example of the fully develoj)ed type, the chief 
figure is that of a man recumbent on a couch, holding a 
cup. Before him is a table with food. A woman, adcord- 
ing to Greek custom, is seated upright at the foot of the 
couch. Boys or attendants are seen drawing wine. The 
head of a horse is often seen at the back of the relief. A 
snake is frequently introduced, and often drinks wine from 
a cup held by one of the figures. Further, a group of 
adorant figures, usually on a small scale, may be repre- 
sented about to sacrifice at an altar, near the foot of the 
couch. 

The meaning of this type has been a subject of long 
controversy, but it is best understood if the later reliefs 
are studied in connection with the oldest known specimens 
of the same subject. A series of archaic reliefs from the 
neighbourhood of Sparta (^Athenisclie Mittheilmgen^ ii., 
pis. 20-25 ; Furtwaengler, Coll Sabouroff, pi. 1 ; Journ. 
of Eellen, Studies, v., p. 123), contains subjects somewhat 
of the following character; A male and female figure, 
represented on a heroic or divine scale, are seated en- 
throned, holding as attributes a large two-handled cup, 
or a pomegranate. Figiires of worshippers approach, 
carrying a pomegranate or a cock, and a snake is 
sometimes present. The sculptures of the Harpy Tomb 
(No. 94), have been sometimes classed with the works 
here described, but this has not yet been established. 

The transition from the Spartan type to the Sepulchral 
Banquet type is still obscure, but a connecting link is 
furnished by a relief from Tegea {Athenisclie Mittkeilungen, 
iv., pi. 7), in which the woman is enthroned, while the 
man reclines on a couch with a table before him. (Com- 
pare also the relief from Mytilene No. 727.) It seems 
probable that we have in these reliefs symbolic represen- 
tations of ofierings made by living relations or descendants 
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for the pleasure and sustenance of the dead. Such oifer- 
ings of food and drink made by the living at the tomb are 
common to all primitive peoples. The Egyptians, in 
particular, made regular offerings of actual food, and at 
the same time surrounded the mummy with sculptural 
representations of offerings, which, it was thought, served 
to satisfy the incorporeal double of the dead person. The 
early notion that the deceased was within the tomb, and 
enjoyed the food and drink offered to him in a material 
manner, became less distinct in later times. The periodical 
offerings assumed a more ritualistic and symbolic character, 
and were celebrated by the Greeks under the name of 

V€KV(rLa. 

T^ older archaeologists thought for the most part that 
the^ Banquet reliefs were representations commemorative 
of life on earth, or descriptive of the pleasures enjoyed by 
the dead in Hades. Dumont (Bev. Arch, n.s. xx. p. 247) 
and Hollaender {Be Operibua AnaglypMs), interpret them 
as referring to the periodical offerings made at the tomb. 
It will be seen that this view is not very different from 
that which has been adopted above, and which is the 
view of Gardner {Journ. of Eellenic Studies, v., p. 130), and 
Eurtwaengler (GoZZ. Sahouroff, i., p. 28). The reliefs, how- 
ever, have more force than mere pictorial groups, if we 
accept the Egyptian analogy, and allow that the sculpture 
represents, by substitution, the offerings of material food. 
The snake is naturally associated with the grave, from its 
rapid mysterious movements, and from living in caves and 
holes. Compare the story of the snakes tliat were seen by 
Polyeidos in the tomb of Glaukos. (Apollodor. 3, 3, i ; 
Eoscher, Lexicon, p. 1687). The votive character of the 
Banquet reliefs is proved in some instances by inscriptions, 
(Jb«« 0 / mUn. Studies, ^r., p. 116; Eoscher, Lexical, 
p. 2653). It is doubtful, however, whether the artist 
w^ always conscious of the meaning of his work, and in 
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some instances, as in tlie tomb at Caclyanda in Lycia 
(No. 766), tbe banquet appears to be merely a scene from 
daily life, and as snch it closely resembles some of tbe vase 
paintings. In No. 737 and other late examples, the relief, 
though of the tj^pe of the banquet, is commemorative 
rather than votive. 

In Athens the type of the Sepulchral Banquet was also 
applied to another purpose, namely, for votive reliefs to 
Asclepios. The two classes of monuments are completely 
assimilated in those examples in which worshippers come 
to sacrifice at the end of the couch. Numerous specimens 
of reliefs have been found in the temenos of Asclepios at 
Athens, and it is possible that the sculptures from the 
Elgin Collection, Nos. 714, 715, belong to this series. In 
the newly-discovered papyrus fragments of Herodas, the 
sons of Praxiteles are mentioned as authors of a relief 
dedicated to Asclepios. A figure of Asclepios, composed 
like the principal figure of the sepulchral reliefs, has also 
been found on a vase from the Temple of the Cabeiri at 
Thebes 1890, pi. 7). For other examples of 

the same type on vases of difierent meanings, see AthenwcJie 
Miitheilungeny xiii., pi. 9 ; Arch Anzeiger, 1890, p. 89. For 
the most recent discussion of the whole question, see 
Eoscher, Lexicon^ p. 2565. 

Hero and Horse . — There is another type of sepulchral 
relief, somewhat akin to that above described, in which, 
however, the horse of the hero takes a more prominent 
position. The hero is seen either riding on his horse or 
standing near it, and receiving a libation poured out by a 
female figure, sometimes a Yictory. Here also the snake 
is frequently introduced to mark the sepulchral character 
of the relief. In the earliest examples the connection 
between this type and the foregoing is made clearer by the 
presence of diminutive figures of supplicants bringing 
offerings, or making gestures of adoration. Compare a 
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Theban relief (^Atlienische Mittheiluiigen, iv,, pL 16), and a 
relief in the Sabonroff Collection, inscribed KakXiTekrjs 
^ AXe^tfjidxio dv49r}K€v (Goll. Sabourqff, i., pi. 29), and a relief 
from Cumae (Eosober, Lexicon^ p. 2555), For a list of 
reliefs with figures of horsemen, see Furtwaengler, Coll, 
Sahouroff^ i., p. 40 ; Eoscher, Lexicon^ p. 2556. It has 
been thought that the horse is shown in these subjects on 
account of its association with Hades, but in some instances, 
if not in all, it relates to the pursuits and status of the 
deceased, and is introduced for the use of its master, and 
not for any Chthonian significance. 

Reliefs from Lycia , — See below, p. 350. 

Votive Eeliefs. 

A votive offering is, in its essence, a present made to a 
god or to a superior being, in order to secure some favour 
in the future, or to avert anger for a past offence, or to ex- 
press gratitude for a favour received. The last purpose in- 
cludes offerings made in fulfilment of a vow, the vow being 
a kind of contract between the individual and the god. 
Sometimes also objects were offered, nominally as gifts to 
the god, but in reality in order that they might be secure. 

Votive offerings cover the whole field of life including 
persons, lands, buildings, and, in particular, objects 
appropriate (a) to the god or his worship, or (b) to the 
dedicator and the cause of his dedication. 

A. Objects appropriate to the god include temples 
(compare the inscription of Alexander from Priene, in the 
Hall of Inscriptions); parts of a temple (compare the 
columns dedicated by Croesus, No. 29); images of the 
god represented in an appropriate attitude (compare 
the reliefs, Nos. 770-794); objects connected with the 
worship of the god and temple furniture (compare the 
stool in the |Hall of Jnscriptions, dedicated by Philis to 
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Demeter, and tlie vases from Naucratis in the First Vase 
Boom) ; or lastly, attributes of the god, such as the owl 
of Athene (No. 560), and the pigs found in the shrine of 
Demeter at Enidos, now in the Mausoleum Boom. . 

B. Objects appropriate to the dedicator or the cause 
of his dedication include portraits of the dedicator, 
such as the statue of Chares (No. 14), or of the priestess 
Niooclea, found, in the temenos of Demeter of Knidos, 
or the statuette of the hunter of Naucratis (No. 118) ; 
spoils won in battle, as the helmet dedicated by Hiero, in 
the Etruscan Boom ; figures of victorious horses (No, 814) ; 
symbolic offerings such as the dedication of the hair or 
the down of the beard to Poseidon (cf. No. 798), or to a 
river god (Pans, viii., 41, 3); offerings connected with 
remarkable cures (compare Nos. 799-810, and, perhaps, 
the relief of Xanthippos, No. 628). 

Where the object itself is perishable or otherwise un- 
suitable as an offering, the sculptured representation takes 
its place, by a natural process. Thus we have a repre- 
sentation of the hair, in place of the actual hair (No. 798), 
and the reliefs with limbs, mentioned above (Nos. 799— 
810). It has been already suggested that in the Sepulchral 
Banquet reliefs, which might be classed as votive reliefs, 
the banquet is represented in sculpture as a substitute for 
the actual offerings of food. 

A special class of votive reliefs consists of those which 
are found at the head of decrees, treaties, and similar 
political documents. An Athenian treaty, for example, 
is headed by a representation of Athene, and of the patron 
deity of the other state, which may appear in the attitude 
of a suppliant or adorant. (Compare' Schone, Oriech 
Beliefs^ Nos. 48-53.) Similarly at the head of a decree of 
citizenship or proxenia, the newly admitted citizen appears 
as worshipping the goddess (cf, Schone, No. 93, and p. 20, 
and below, Nos. 771-773). 
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STELAE SURMOUNTED BY DECORATIVE 
DESIGNS. 

For an account of these stelae, see above, p. 296. 

599. Stele with two rosettes. Above, an aoroterion, formed 
of acanthus leaves and palmette combined (fig. 24). 




Fig. 24. — Sepulchral stele of Smikylion, No. 599. 

IliscrilDod ^ixiKvXt<av IEjvoXklBov I/c Kcpayxew — SmikylioH. 
son of Eimlkides, of the deme of the Cerameicos.— 
Presented hy A. Pohinson, PJsq,, U.JV. 

Pentelic marble; height, 2 feet inches; width, 1 foot 5| inches. 
Synopsis No. 441. Greek Inscriptions in Brit Mus., LXXX7I. ; 
aiA., II., 2139. 


Plain stele of Hippocrates and Bankis ; surmonated by 
an acroterion in low relief, of palmette form. 

Inscribed l7rxo/cpar>??, BauKts. Below the surface of the 
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stelo is flat, and probably was painted. — Athens, Ehjhi 
Coll 

Peiitelic marble ; height, 4 feet 1 inch ; width, 1 foot 3 inches, Mus. 
MarhieSy IX., pi. 29, fig. 4. Si/nopsiSf No. 351 (175) ; Ellis, Flrjiti 
Jlarblea, II., p. 152; C.LG., 958; C.LA., IL, 3810. Greek 
Inscri2'>tions in B7'iL Miis,, OXX. 

SOL Fragment of a plain stele, surmounted by an acroterion, 
in the form of a palmetto in low relief, springing from 
acantlins leaves. 

Inscribed ’Ao'(T/<X>^7rtoSa)po9 ^pd<T(ovos ’OXwl9ios, ’ErtK-uS?;? 
’Ao-icXy^Trtoooipoi; 'OXvv^iog — Asclepiodoros, son of Tlirason, of 
Olynthos ; Epikydes, son of Asclepiodoros, of Olynthos. — 
Prohcthhj from Athens, Elgin Coll, 

Pentciic marble ; height, 1 foot 5 inches ; width, 1 foot | inch. 

Marhhs, IX., pi. 29, fig. 2; Sjjnopsis, No. 258 (169); Ellis, 
Elgin Marbles, 11., p. 152; C./.C?., 879; CJ.A., n.,3243; Greek 
Inscriptions in Brit. 2ius,, QYL 

602. Acroterion in form of palmette from a stele. — Athens,- 
Inwood Coll 

Penteiic marble ; height, 1 foot 9 inches ; width, 1 foot 10 inches. 
SgtiopsiSf No. 418. 

603.. Acroterion, from a stele, of palmette form, springing 
from acanthus leaves. — Imoood Coll, 

Pen tel ie marble; height, 10 inches. Synopsis^ No. 414; Inwood, 
Erediiheion, pi. 31, p. 147, 

604. Fragment of an acroterion of a stele in form of a palmette 
springing from acanthus leaves. — Athens f Elgin Coll 

Penteiic marble ; height, 1 foot 8| inches ; wddth, 1 1 inches. S>/no2)sis, 
No. 191 (95). Mils, Marbles, IX., pi. 29, fig. 3. ' 

605. Stele, surmounted by acroterion. One central palmette, 
and two half palmettos at the sides spring from acanthus 

leaves. - . 


X 


3C6, 


CATAI.OGUE OF BCULPTUEE. 


Inscribed Ev/xaxo$ 'BvOvfidxov — 

Enmacbos, son of Entlijmacbos, of tlie deme of Alopeke. 

Athens, — Obtained by Chandler in Ms Expedition for ilia 
Society of Eilettanii in 1165, and presented by the Society. 


Pentelic marble; height, 1 foot 8 inches; width, 1 loot 5| 

Synopsis, No. 283 (292=^) ; C.LG., 579 ; ai.A., IL, 1812. Grcch 
Inscriptions in Brit. Mus., LXXIX-; Stereoscopic, No. 121:; 
Welters, No. IIOI. 


606. Top of stele, witb central palmette and two half 
palmettes, springing from acanthus leaves. Found in the 
side of a mound, near Maritza, Bhodes. 

Marble ; height, 2 feet 3 inches ; width, 2 feet 3| inches. 


607. Upper part of stele, surmounted by a central palmette 
and two half palmettes, springing from acanthus leaves. 
Similar to last, but in lower relief. 

Probably from Athens. Formerly in the collection of Lord 

Elgin. 

Pentelic marble; height,! foot 7 inches; width, 1 loot Ij in.-h*.‘s. 
Journ, of Hellen. Studies, VI., p. 42, No. 2, 

608. Upper part of stele, surmounted by a central palmette, 
and two palmettes at the sides, broken. 

Inscribed % 0 Xv 7 rp 1 av 6 s. Obabrias of Selymbria. 

— Athens f Elgin Coll. 

Pentelic marble ; height, 1 foot 7 inches ; width, 1 foot 5-| inches. 
Synopsis, 'Sio, 290 (226); Mus: Marbles, IX., pi. 30, rig. 1: 
CJ.G., 888 ; C.LA., IL, 3296 ; Ellis, Elgin Marbles, IL, p. 152 ; 
Greek Inscriptions in Brit. Mus., CVIL 


609. Top of stele, in form of a capital of a pilaster witli a 
palmette between two volutes springing from aeantbuB 

leaves, and an egg and dart moulding. Late work. 

Probably from Athens. Formerly in the collection of Lord 

Elgin. 

Pentelic marble i' heigbt, 9| inches; width, 11 inches. Journ. of 
Hellen. Sttdks, Mly p. 43, No, 6. 
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610. Top of stele, in tLe form of tlie capital of a pilaster; 
treated in a similar way to the capitals of the Tower of 
the Winds. (Compare No. 447.) Late work. 

Frobahhj from Atlens^ Formerly in the collection of Lord 
Elgin. 

Pentelie marble; height, 1 foot 2 inches; width, 1 foot 6 inches. 

611. Upper part of stele, with three rosettes; surmounted 
by a large acroterion. — KertcJi. 

Limestone ; height, 3 feet 8 inches; width, 1 foot 11^ inches. The 
collection of sculptures from Kertch was obtained by Colonel 
Westmacott during the occupation of the town by the British 
and French troops in 1856. 

612. Stele, surmounted by acroterion. — Kertch. 

Limestone ; height, 3 feet ; width, 1 foot 11 inches. 

613. Stele, with two rosettes in front and one at each side ; 
siirmonnted by acroterion. — Kertch. 

Limestone ; height, 2 feet 10 inches ; width, 1 foot 10 inches. 

614. Top of stele wdth rosettes. Originally surmounted by 
a large acroterion of which only the acanthus haves at 
the base remain. — Kertch. 

Limestone ; hedght, 2 feet 6 inches ; width, 2 feet 4 inches. 

615. UpP®^ stele. Two rosettes in front and one on 

each side ; above an acroterion, of which the top is 
wanting. — Kertch, 

Limestone; height, 2 feet 11 inches; width, 1 foot 11 inches. 

616. Fragment of palmette from the acroterion of a stele.— 
Kertch. 

Marble; height, 1 foot 7 inches; width, I foot 11 inches. 
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617. Palmette from top of stele. — Kertch. 

Limestone ; height, 2 feet 6 inches ; .width, 1 foot 7^ inches. 

618. To 2> of stele, with acanthus leaves forming the base of 
the acroterion. The leaves are only sketched in oixtliiie 
on the front, but have been finished on the right and 

, left— KertclL 


!i i' 



Limestone ; height, 2 feet 3 inches ; width, 2 feet 3 inches. 


SEPULCHRAL MONUMENTS WITH SCENES 
FROM DAILY LIFE. 

619. Cast of the se23nlchral relief of Hegeso. A lady, Hegeso, 
is seated on a chair, with a foot-stool. She appears to be- 
taking a necklace from a box which is held by a servant 
standing before her. Hegeso is richly dressed in a chiton 
with short sleeves, himation and sandals. Her hair is 
confined hy a sjphendone, or band, broadest in front. The 
servant has a close-fitting cap, and a plain chiton with 
long sleeves. The relief is bounded hy tw^o pilasters 
surmounted by a pediment, with acroteria. 

Inscribed 'Hyi 7 (rw IIpo^€vo(v)— Hegeso daughter of 
Proxenos. 

This relief, which is unequalled for its grace and 
delicacy, appears to belong to the close of the fifth century 
B.c. The original, of Pentelic marble, is mar the Bipjlon 
■at Athens, where it was discovered in 1870. 

Height, 4 feet inches; width, 3 feet 1 inch. Ai^cK Zeit., 1871, 
pi. 43, p. 19; CJ.A,, II., 3753; Mitchell, p. 502; Waldstein, 
Essays, p. 309 ; Welters, Ko. 1030 ; Conze, Attische GrabrcUefs, 
No. 68, pL 30; Stereoscopic, No. 123. 

620. Oast of the sepulchral: monument of Ameinocleia. A 
lady is engaged with a girl who is adjusting a sandal on 
her left foot. She chiefly supports herself on the right 
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foot, and helps her balance by toncbing with her hand ' 
the head of the maid kneeling before her. As in the 
monument of Hegeso (No. 619), there is a marked con- 
trast between the mistress, richly draped in a chiton and 
himation, and the girl before her, who has a plain long- 
sleeved chiton and a cap. On the left is a female figure, 
perhaps a sister of Ameinocleia. She seems to be reading 
a tablet. The composition is framed by two pilasters, 
surmounted by a pediment. 

Inscribed ’A/xctvo/cXcta’ Av3pofi^o(i»)s A. . .Ameino- 
cleia, daughter of Andromenes. . .This relief appears to 
belong to the close of the 5th century b.g. The original, 
of Pentelic marble, which is now at Athens^ was discovered 
in 1836 at the Piraeus. 

Height, 4 feet 4| inches ; width, 2 feet 3^ inches. Le Bas, Mon. Fig., 
pi. 65, ai.A., IL, 2687 ; Mitchell” p. 500 ; Welters, No. 1032 ; 
Stereoscopic, No. 123. 

Fragment of relief. A female figure, richly draped, is 
seated on a stool, to the left. The head, right arm, and 
knees are wanting. — Athens. Elgin OoU. 

Pentelic marble; height, 2 feet 5 inches; width, 1 foot 5 inches. 
Jiws. Marbles, IX., pi. 39, %. 3. Synopsis, No. 280(279). 

Fragment of relief. The upper part of a female figure, 
richly draped, and seated, with her left hand raised, the 
left elbow supported by the right hand. Yery high 
relief. — Athens. Elgin Coll. 

Pentelic marble; height, 1 foot 7 inches ; width, 1 foot 11 1 inches. 
Synopsis, No. 419. 

Fragment of relief. Draped male figure seated, three- 
quarters turned to the right, on a chair with a footstool. 
The head is wanting. Behind is part of a draped female 
figure standing. Her right arm is bent at the elbow, and 
crosses her breast. 

l^Iarble ; height, 4 feet 11 inches ; width, 2 feet lOJ inches. 
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j j 624« Fragment of a relief. Torso of a male figure, wearing a 

mantle about his legs and over the left shoulder. Head, 
right leg, and left foot are wanting. — Athens, Strang ford 
Coll 

Fentelic marble ; height, 2 feet 6| inches ; width, 1 foot 3 inches. 

625. A nude youth stands, half turned to the left, and takes 

some object, perhaps a lekythos, from a boy standing 
before him. The boy is nude except for a chlamys 
thrown over his left shoulder, which is probably that of 
the older youth. Compare the Parthenon frieze, north side, 
figure No. 110. The relief is bounded by tw^o pilasters 
surmounted by a pediment. On the side of one of the 
pilasters is the inscription HAA. — Delos, Presented by 

A, E, Impey, Esq,^ 1825. 

Marble; height, 6 feet 5 inches; width, 3 feet 8| inches. 
Marbles^ XL, pi. 50; Ellis, Townley Gallery^ II., p. 205. 

626. A nude male figure, Tryphon, stands, half turned to the 
left, having a chlamys above the left arm, and a strigii in 
the right hand. The attitude is similar to that of the 
Hermes of Andros. Compare the copy from the Farnese 
Collection in the British Museum. 

Inscribed — Tryphon, son of Eutyohos. 

— Athens, Collection of Bev, F, V, J, Armdell, 

Pentelic marble; height, 5 feet 11 inches; width, 3 feet. Best of ed; 
right hand upper corner. Mus. Marbles, XL, pL 49; af.A., 
III., 3391; Greek Inscriptions in Brit. Mus., CXXIX. 

627. Figure of a youth, standing, holding a bird, within a 


distyle portico, of which the left side is wanting, 
fig. 3.) — Athens, Strangford Coll 


(Pi, xi.; 


Pentelic marble; height, 3 feet 1 inch; width, llj inches. Arch. 
Anzeiger, 1864, p. 164,* No. 2. 

628. Sepulchral monument of Xanthippos. An elderly 
bearded figure is seated on a chair. He holds a foot in 


i 
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Life extended right hand. Diminutive figures of a woman 
and a girl stand beside him. The girl is gazing at the 
foot, and raises her hands towards it, while the woman 
ioolvs towards Xanthippos. She holds a bird in her right 
hand. It has been supposed that the foot is a votive 
offering, to commemorate a remarkable cure. Welters, 
however, explains the objeefe as a shoemaker’s last (KaXd'irovs, 
cf. 3Ioniimenti delV InsL, xi. pi, 29), and interprets it avS an 
allusion to the trade of Xanthippos. This theory hardly 
accounts for the gestures of the attendant figures. 

Above the relief is a pediment, inscribed 
(PI. xi., fig. 2.) 

Brought from the monastery of Asomato or PetraM at Athens 
hj Br, Anthony Aslcew about 1747. . Townley Coll, 

Peatelic marble; height, 2 feet 9 inches; width, 1 foot 8 inches. 
Burney MSS.^ No. 402; Mus. Marbles, X., pi. 33; Ellis, Townley 
Gallery, IL, p. lOG ; C.LG,, 980; C.l.A,, IL, 4040; Greek 
Inscriptions in Brit. Mus., CXXIII. ; Wolters, No. 1019; 
Brueckner, Von den griech. Grahreliefs, p. 26. 

Sepulchral monument of Jason. A physician, Jason, 
an elderly bearded man, is seated on a stool. Before him 
stands a boy, undergoing examination, and clearly shown 
to be suffering, by his swollen belly and wasted limbs. 
On the right is a vessel of peculiar form, resembling a 
cupping glass, but on a scale out of all proportion to that 
of the group, and not to be considered as a part of it. 

The inscription runs : laerwj/ 6 Kal AiKyos "Axapveh tarpog, 
K.T.X,, and contains the names of ‘ Jason, called also 
Decimus, of the Achamian deme, a physician,’ and of other 
members of his family. The relief is surmounted by a 
row of roughly indicated antefixal tiles. 

Obtained hy Fauvel in Athens ; afterwards in the Choiseuh 
Goufier and Pourtales Collections, 

Pentelic nrarble; height, 2 feet 7 inches; width, 1 foot 10 J inches. 
0,1.0., 606; 0,IA., IIL, 1445 ; Paaofka, Antiques d'l Cabinet 
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PoiirtaleSf p, 78, pi. 26 ; Grech Inscriptions hi Brit, Mus.^ 
LXXXI. ; Welters, Ko. 1804. On the cupping vessel see the 
two references last cited. 

630. ^ Sepulchral moniiiBeBt of Agatliemeris and Sempronios 
Kiketes. Draped male and female figures stand to the 
frmit. The woman wears the dress of a priestess of Isis, 
with a sistrum in her right hand and a vase in her left 
hand. 

Inscribed Wya67]p,€pls S H ’A<f>poS€L€rLov iK Ko\(\)vr4(jov. 
Sev7rpcort05 ’NiKyjrrjS KoXXvrevs, The lettei’S 2 H have not 
been explained. 

Discovered, in 1826, between Athens and the Firaeus . — 
Presented hj Gen, Malcolm. 

Pentclic marble ; height, 5 feet GJ inches: width, 3 feet. C LG,, 
6626; a/.A., III., 1760. 

63J. Figure of a youth, a son of one Diocloros, standing, 

. -with a cHamys wrapped about bis left arm. He bolds 
a cup (?) in tbe right band and a strigil in the left band. 
Beside him, a diminutive figure of a nude boy bolding a * 
strigil. A tree on the left. 

Inscribed . . . .AtoSiopov, [xoipe. — Slienea. From 

the Earl of Behiore^s Coll. 

Parian marble ; height, 4 feet ; width, 1 foot 8 inches. C,LG., 2313. 

632. ^ Upper part of a sepulchral relief. A draped male 
figure is seated on a chair. Before him stands a figure 
also draped. In the background, a bearded man and a 
woman stand one on each side of the seated person. 

The inscription runs 'ApijcrrovCKTj AiokX€lo[vs ^v'] 7 r[e{ 7 amv} 

I K']r](fit<roy€vy]g K'i]<f>ia‘0(:j}^vT0^ B'u(7rcTaiW) j Apicrr[o]FtK^ 
aw(€ratW) ] E.'tjofii-a'oSinpov Stwe- 

(mW). It contains the names of Aristonike, daughter 
of Diodes, of Xypete ; of Kephisogenes and Aristonike, 
piobably the children of Kephisophon ; and of Kephisophon, 
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son of Kepliisodoros of Xypete. — Obtained in Greece % the 
fourth Earl of Aberdeen^ and presented by the fifth Earl of 
Aberdeen. 

Pcntelic marble ; height, 1 foot ; width, 1 -foot 2^ inches, i^rcck 
Inscrqotioiis in Brit, if/as., XC. ; C.LA.^ II., 23G5. 

Male figure stands to tire left, witli right arm extended. 
Before him is a table, on which is a large hydria. — 
Obtained in Greece by the fourth Earl of Aberdeen, and pre- 
sented by the fifth Earl of Aberdeen. 

Pentelic marble ; height, 1 foot 7| inches; width, 1 foot f inim. 

Beardless male figure stands, wearing a himation. 
He has a short staff or scroll in the left hand. The relief 
was originally surmounted by a pediment. 

Inscribed ‘Ep/AoSwpos ’Aptcrro/t^oi;(s) — Hermodoros, son 
of Aristomenes. 

Bluish Greek marble ; height, 3 feet 10 inches ; width, 1 foot inches. 

Bearded figure stands, draped in a himation. The 
stele is surmounted by a bulbous ornament not worked 
in relief. Inscribed ’EjpacrtTTTro?, [Ka]XX€FiKov [Kpjicoers. — 
Erasippos, son of Callenicos of Crioa. — Athens 9 Elgin Coll 

Pentelic marble ; height, 2 feet 1 inch ; width, 9 inches. 3his. 
Afarbks, IX., pi .30, fig. 3; CJM., 665; CJ.A., II, 2223; 
Greek iTiscrqitions in Brit Miis., LXXXVni. 

. Stele fitting into a base. Figures of an athlete 
anointing himself, and of an attendant holding spear 
and drapery. 

.Marble; height, 1 foot 11 inches: width, 1 foot 3| inches. 

. Fragment of sepulchral relief, containing the upper 
parts of a bearded man and a woman conversing. On 
the left a younger female figure. 

Inscribed: ^^pio-ro^LKT}, ’AptcrrapxoSj ^A$r]vat$, Srjo-rtot — 
Aristodike, Aristarchos, and Athenais, of Sestos, — Aihem. 


msmsm 
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:A. i 

6d ifi the wall of a eliurchi on the road 
I hy the Society of DileUantL 

t, 7| inches ; width, 1 foot 2|- inches. Chandler, 
, Part IL, No. 95 ; Synopsisy No. 336 (236*) ; 
"1 'll., IL, 3313 ; Greek Tnscriptmis in Brit, Mus., 


644. Sepnlcli^^ 
draped 

shoulder p < ' 
Inscribe^” ■ 
and '^aiper& ^ 
in Greece, 

Marble; 
soripi% 
No. 4-^ 

f 

645, Lower p^' ^ 
female 

She bolds 
youtb with j 
whose 3:igbl^ V 
the throne 
Limestone ? 


Lristocles, rides a prancing horse 

) Land on its head. A youth in a 
d the horse. Inscribed : 

'S ofMoijAtKo<s Yjoca Traicra^ 

\>v yaia ttoXiv yiyova. 
js Uetpauvs, Trat? Se Mei^oi^os, 

j sports with my comrades, I who 
ist once more, I am Aristocles, of 
on:— Athens, Elgin Coll, 

2 feet 8 inches; width, 1 foot 6 inches. 
Chandler, Inscriptimes Ant, Part IL, No. 78 
t the door of the Greek School Mus. 
ig. 3 ; Synopsis, No. 384 (213) ; C.IG., 749 ; 
Greek InseripUms in Brit, Mus., XCIL ; 


646, A female ^ 
her right 
her; behind- 

inscribed • 
ly the fourth^ 
Earl of Aher^^^ 

Pentelic 

InsC'-i^ 

647. Lower f**; 
female 
stool. Th^ 

to tlie veil' 

. ✓ r 

3;oina'iQs 

-wards. > 

woman, 

i Pentelic? ^ - 


i# iith chiton, and a knotted himation 
I she holds a key in her right hand, 
hand. On the right is a tree. 
1 1 {|| *^^d a rosette ; also an 

I<rtd8a MyjrpoSmpov AaoBiKtSa, — Be- 
'* ’111 honour of Isias of Laodicea, 
* '^Smyrna. Presented by M. Duane 
^ If 72. ■ : 

^1 ' ^ inches; width, 1 foot 11 

^"ppt; V., p. 25 ; ArcMeologia, 

' 4|Pto, XawnUy Gallery, IL, p, Igl-, CJ.G., 
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640. A draped female 'figure, seated on a ehair, bolds out a 
corner of ber veil with ber right band. Another female 
figure stands before ber, closely wrapped in ber mantle. 

A diminutive female figure is in the right-hand corner of 
the relief. The relief is bounded by pilasters, a circular 
arch, and a pediment. 

Parian marble? height, 3 feet; width, 2 feet 4 inches. 

641. Fragment of sepulchral stele, with the lower part of a 
female figure moving to the right. — From Mycenae, 
Iimood OolL 

Red marble; height, 10 inches; width, lOf inches, No. 427. 

642. Late sepulchral relief. A female figure, seated on a 
stool, holds her mantle, which passes over her head, 
with the left hand, and a scroll (?) in her right hand. 
The relief is surmounted by an arch and rosettes, above 
which is a pediment with aoroteria, unfinished, and a 
rosette. 

Inscribed : Movo-ts ’Apyatot; Mousis, daughter 

of Argaios of Miletus. — Athens, Found hy Chandler, Pre- 
sented hy the Society of JDilettantL 

Peiitelic marble; height,. 2 feet 2| inches; width, 1 foot 2^ inches. 
Chandler, Inscriptwnes Ant^ Part II., No. 91 ; Synopsis, 1st ed., 
Room Vi., No. 27 (where Thomas Hollis is incorrectly said to be 
the donor); Ellis, Townley Gallery, 11., p. 171; C,LG., 726 ; 
Greek Inscriptions in Brit Mus,, CHI, 

643- A female figure, draped, and seated on a stool, raises 
her right hand to draw her peplos over her head. A 
draped male figure stands before her, and a hoy at the 
left corner ; above is a pediment. 

Inscribed with a name now illegible, and — 
Found in a store at Portsmouth, Prohahly from Smyrna, 

Marble ; height, 2 feet ; width, 1 foot inches. 
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644. Bepuloliral relief, mutilated on the Mt A female figure 
draped and seated on a chair, draws her peplos over her 
shoulder with her left hand. Above, a pediment. 

Inscribed with a name now illegible, terminating in w, 
and a'7ravT€s, — Obtained hij the fourth Bari of Aberdeen 

m Greece^ and jpresented by the fifth Bari of Aberdeen. 

Marble; height, 1 foot 9§ inches; width, 1 foot J inch. Greek In- 
scriptions in Brit, Jfws,, CXXXIII. ; Conzo, Attiscke GrahreUefs^ 
No. 46 ; pi. 23, fig, 1. 

645. Lower part of sepulchral relief, much mutilated. A 
female figure is seated to the front on a lofty throne. 
She holds a fruit in her left hand. On the left is a 
youth with a box ; and on the right a female figure, 
whose right hand was raised to her chin. The arms of 
the throne are supported by Sphinxes.— JS:er^c7^. 

Limestone ; height, 1 foot 8 inches ; width, 2 feet 2 inches, 

646. A female figure, Demetria, seated on a chair, extends 
her right hand to a box, held by a girl standing before 
her ; behind is another standing female figure. 

Inscribed : [A]?7/A?7Tpta. — Probably from Athens. Obtained 
by the fourth Bari of Aberdeen, and presented by the fifth 
Bari of Aberdeen. 

Pentelic marble; height, 2 feet inch ; width, 1 foot 1 inch. Greek 
Inscriptions in Brit. Mus., OXIIL; C.I.A,, III., 3072. 

647. Lower part of a sepulchral relief. A fully draped 
female figure, wanting above the breast, is seated on a 
stool. The left hand was probably raised to the chin or 
to the veil. Before her, a female figure of which nothing 
remains except a portion of drapery, from the knees down- 
wards. A small boy stands at the knee of the seated 
woman, and raises his right hand.— f Elgin Coll. 

Pentelic marble; height, 1 Toot 6 inches; width, 1 foot 3 inches. 
Mas. Marbles, IX., pi. 39, fig. 2 ; Synopsis, No, 196 (162). 
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before ber, two girls, of whom one holds a ball' ai 

other a fa,^^.—Fo^^nd in a etore at Portsmouth. P 

from Smyrna, 

Marble ; height, 10 inches ; width, 1 foot 1| inch/ 

A hoy throws a baU for a dog which springs 
wards hiva.—Strangford OoU. 

Pentelic marble ; height, 1 foot 8 inches ; width. lOi inches 
Anzeigei'j 1864, p. 165*. 

Draped male figm-e standing, with a boy at hh 
above an arch, springing from pilasters, and surmt 
by a pediment with rosette and acroteria. — Kerteh. 
Limestone : height, 2 feet 
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Above tbe relief are an arcb, springing from pilasters^ 
a pediment with acroteria, and rosettes. 

Inscribed : [®€oS]oti; yvv^ [Muptvov, — Kertch, 

Limestone; height, 2 feet 5 inches; width, 1 foot 8J inches. Greek 
Inscriptions in Brit. Mus., CCI. ; Latyschev, IL, 231. The 
restoration is taken from a copy, given by Latyschev, which 
was made before the inscription was broken. 


A draped female figure, seated on a tbrone, raises her 
left band to ber veil, and bolds a mirror in ber right 
band. A female figure stands before ber. On each side 
of tbe standing figure is a diminutive figure of a girl ; 
one bolds a bird, and tbe other a vase. Above is a pedi- 
ment with acroteria and rosettes. 

Inscribed ©eo^tX^j 0vyd[T7}pi] . . . Tbeopbile, daughter 
of . . . . — Kertch 

Limestone ; height, 2 feet 5 inches ; width, 2 feet. Greek Inscriptions 
in Brit. Mus., CC, ; Latyschev, II., 235&. 


A female figure, seated on a tbrone, raises ber left 
band to ber veil. On right and left are diminutive 
figures of girls. Tbe arms of tbe tbrone are supported 
by Sphinxes. Above is an arch, springing from pilasters, 
a pediment with rosettes and acroteria. 

Inscribed : 'EXXas yw^ M^voSaipov, xatp^ — Hellas, 
wife of Menodoros, farewell . — Kertch 

Limestone ; height, 5 feet 1-J inches ; width, 1 foot 11^* inches. G?'cek 
Inscriptions in Brit. Mus., CXCVII. ; Latyschev, il,, 228. 


A draped female figure, seated on a chair to tbe front. 
Tbe bead is wanting. On tbe left is an attendant figure 
of a girl bolding a box (pyocis). On tbe right is a 
horseman wearing cblamys, bow-case and bow, and sword. 
There is also a small part of a second horseman . — Kertch 

Limestone ; height, 1 foot 6 inches; width, 2 feet 4 inches. 
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661. Two hoi-semen standing to right. The foremost has a 
sword, bow. bow-ease ; the hinder one wears a conical cap. 
Above, rosettes and a pediment, surmounted by acroteria. 

— Kerich. 

limestone ; height, 3 feet 3 inches; width, 1 foot 14 inches. 

662. Sepulchral relief, with two panels. The upper panel 
contains a mounted horseman in a chlamys, galloping to 
the right. Of the lower panel only the upper part with 
one head remains. Above the relief is a pediment.— 

EerteJi, 

Limestone ; height, 2 feet 3 inches ; width, I foot 5 inches. 

663. Horseman to the right, with tunic, chlamys, and how- 
case with bow. Behind him, an attendant male figure. 
Below the horse is a dog running. 

Inscribed: AalWe ’Apiapa^vou, — Daiscos, son of 
Ariaramnos, farewell . — Eertch 

Limestone; height, 2 feet 6 inches; width, 1 foot 10 inches. Qreei- 
Insa-ipi!ons in £,ii. Mus., CLXXXYIL; Latyscher, II., Ul. 

664. ibepulchial lelief in two panels. The upper part is 
broken away. The feet and tail of a horse, and a figure 
of a dog standing to right remain. Before the horse are 
the legs of a small attendant figure. lu the lower panel 
is a horseman riding to the right, with bow, bow-case, 
sword and long spear. A colt stands beside the horse. 

Inscribed : ’AprefiSwpe AioyS, ixl TrimKetSos, ^atpe. 
Wolters translates; « Hail, Artemidoros, son of Dioo-as, 
officer in charge of the list.”— JTeWc/i. 

Limestone; height, 2 feet 3 inches ; width, 2 feet If inches Gree/- 
Inscriptions in Brit. Mus., CLXXXIIL; Wolters, xJ. 1809- 
Latyschev, II., 131. ’ 

665. Fragment of relief, witii figures of two horsemen stand- 
ing confronted. TU head of one and the head and body 
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of tlie other are lost. They have short tnnic, cloak, how 
and arrows in bow-case, and a saddle cloth. — Kertch. 

Limestone ; height, 1 foot 5 inches ; width, 1 foot 8 inches. 

Fragment from the right-hand lower corner of a relief, 
which is perhaps sepulchral, with the lower parts of two 
mounted horsemen, wearing short tunics, cloaks and 
swords, moving rapidly to the left. — Athens. Strang ford 
Coll. 

Pentelic m.'irhle; height, 1 foot 7 inches; width, 1 foot 10 inches. 

Sepulchral relief. A %voman stands to the front wear- 
ing a chiton, and having a mantle wrapped closely about 
her. The relief is bounded by pilasters and a high- 
pitched pediment, in the tympanum of which is a vase in 
low relief. Inscribed ’ETrtyom Mocr;(tWo9 MtXTjo-ta, Epigona, 
wife of Moschio, of Miletus. — Athens. Presented hy J. John- 
stone, Esq., 1890. 

Pentelic marble ? Height, 3 feet 9 inches ; width, 1 foot 7 inches. 
This relief, which was seen at Athens, “ in the court of Giorgaki 
Liyaditi,” by Sjjon in 1676 and by Fonrmont in 1720, was dug 
up many years ago below a house in New Bond Street. Spon, 
Voyage (ed. 1670), II., p. 445 ; O.I.G., 706; G.l.A., III., 2660, 

Fragment of relief, with the body and legs of a boy 
walking to the right. The arms appear to have been 
raised. A small piece of drapery is seen behind the back 
of the boy. — Elgin Coll. 

Pentelic marble; height, 1 foot 6 inches. Synopsis, No. 19S (109). 

. Female head to the front in a somewhat severe style. 
Apparently broken from a relief. The features are those 
of a young girl. The hair is waved on each side, from a 
central parting, — Athens, 1848, Lenormant Coll. 

Pentelic marble ; lieight, 6| inches. 
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670. Helmeted head in profile to the right; broken from a 
relief. Above the helmet is what appears to be part of 
a horse's tail . — Inwood Goll, 

Penteiic marble ; height, 7 inches. 

67L Head of a maiden, probably from a sepulchral relief. 
She wears a closely-fitting cap, with a small flap hanging 
down before the ear. There are remains of the tips 
of two fingers and a thumb resting on the top of the 
head, which make it probable that the complete figure 
was that of an attendant kneeling before her mistress, like 
the attendant who fastens the sandal of Ameinocleia 
(No. 620). — Athens^ Elgin Coll 

Penteiic marble; height, 8 inches. Synopsis, No. 250 (114); Ellis, 
IJlgin Marbles, II., p. 119, 

672. Head of a youth, three-quarters turned to the right, 
from the side of a sepulchral relief. He wears a taenia, 
and there are traces of drapery which passed over the 
shoulder. There is a part of a pilaster on the left. 
(PL xii., fig. 2.)-— 

Penteiic marble ; height, 8 inches, 

673. Head of a youth, half turned to the right, together 
with the neck and part of the breast. From a sepulchral 
relief. The waving locks of hair are freely treated. 
(PL xii, fig. 1.) — Athens, 

Penteiic marble ; height, 10 inches. The tip of the nose is restored. 

674. Fragment of a sepulchral relief. A male head in high 
relief, wearing a taenia, is slightly bent forwards to the 
right. There are remains of drapery which passed over 
the shoulder. On the left is part of a pilaster which 
Bounds the relief. 

Marble; height, 6J inches. 
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arm raised for a spear thrust at a fallen enemy,— Found at 
the foot of the Inscribed Monument, Xanihos. 

Hard limestone; height, 3 feet 4 inches; width, 1 foot 11 inches. 
Synopsis, Lyman Loom, No. 141^>, Joints at both sides show that 
the complete work was of considerable size. Compare the scenes 
of combat in the entrance of the rock tomb at Kibbasch:. 
Benndorf, Leisen in LyUen, L, p. 135 ; and at Tvssa, he. cii.. 
IL, p. 64. , 

680, Figure of hnll lying down to the right, on roxigli 
ground. The head is worked in a very natural manner. 
The forms of the body are treated in the fiat manner of a 
bas-relief. The back has been left unfinished. Probably 
the bull originally surmounted a tomb, at Athens. (Com- 
pare Curtius and Kaupert, Atlas von Athen, pL 4.) — Brought 
from Greece by 0, B, Cockerell, Bresented by Lord 
Hillingdon, 

Pentelic marble ; height, 3 feet 2J inches; length, 5 feet. Joura. of 
Eellen. Studies, VL, pL C., p, 32. 

SEPULCHRAL YASES. 

For the supposed significance of Vases as Sepulchral 
Monuments, see above, p. 297. 

681. Plain sepulchral lekythos, in low relief. — Elgin CoTL 

Pentelic marble; height, 2 feet 11 inches. Synopsis, No. 164(276); 
Mils, Jlarhles, IX., pi. 34, fig. 1 ; Ellis, Llyin Marbles, ll, 

p. 161. 

682. Sepulchral lekythos, with relief. An old man, Pytha- 
ratos, stands, clasping the hand of a seated man, Hero- 
philos, who is also old. 

Inscribed : H-u^aparo?, *Hpo<^tXos. — Shane Coll, 

Pentelic marble ; height, 2 feeti9 inches ; diameter, 10|- inches. Ellis, 
Townley Gallery, II., p. ,221 ; Greek Inscriptions in Brit, Mus., 
CXXVJ/ ' . , / . 
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Plain sepulcliral amphora of Phaidimos of Nancrati?. 
Inscribed : lH^avKparirrjs^ — -Atliens f Elgi^i ColL 

Peutelic marble; height, 3 feet 4^ inches; diameter, 11 inches. 
Bijnojysis, No. 124 (a. 51) ; ilfws. Marbles, IX., pi. 33, fig. 4 ; Ellis, 
£lgm Marbles, II., p. 164 ; Greek Inscriptions in Brit Mus.. CV. ; 
ar.A,, IL, 3239. 

Body of sepulchral amphora of Timophon, of Anagyriis, 
with ornate flxitings, and a horizontal band of interwoven 
fillets. Eosettes at the base of the handles. 

Inscribed : Ttfw<j:>C>v TtpocrTparov ^Avayvpdatos. — xitliens? 
Elgin Coll. 

Pentelic marble; height, 1 foot 11 inches; diameter, 1 foot 2 inches. 
For the form, cf, vase held by the wind Skiron on the Tower of 
the Winds (Stuart, I., chap. III., pi. 19), and the relief from Icaria 
(^American Jonrn, of Archaeology, V., p. 178, fig. 30). Published 
Dodwell, Tour, I., p. 451 ; Synopsis No. 263 (163); 3!us, Marbles, 


Fragment from the top of a sepulchral amphora in 
relief, with patterns of foliage . — Formerly in Lord Elgin^s 
Collection. 

Pentelic marble; height, 11 inches. Journ. of Ilcllen. Studies, VI., 
X). 43, No. 4. 

Sepulchral cippns of Anaxicrates with an amphora 
carved in low relief. 

Inscribed : ’AyaftKpariy^ A€^i6xov AOtjvouos. — Athens f 
Elgin Coll. 

Pentelic marble ; height, 2 feet | inch. Synopsis, No. 123 (240) ; 
Mas. Marbles, IX., pL 34, iig. 2; Greek Inscriptions in Brit 
Mus., XCVI. ; ai.G., 801. 
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SEPULCHRAL VASES AND RELIEFS, WITH 
FIGURES CLASPING HANDS. 

For tlie various interpretations that have been pro- 
posed for these scenes, commonly known as ^SScenes oi‘ 
Parting/’ see above, p. 297. 


Sepulchral lekythos with relief. A hoarded figure 
stands "before a woman seated on a stool, and clasps Lei 
hand. 

Inscribed : UdficjuXos Mei^taSor AlyiXuv^ * 

UeiiLaBov — Pamphilos, son of Meixiades, of Aigilia; 
Archippe, daughter of Meixiades. The figures repre- 
sented are therefore brother and sister . — Found beside 
the portico of Eadrian^ Athens. Elgin Coll, 

Pentelic marble; height, 2 feet 4| inches; diameter, 1 foot 5 inches. 
Stuart I., pp. 44, 62 ; Dodwell, Tour, L, p. 454 ; Mils, Marhks, 
IX. pi. 33, fig. 2; Synopsis Xo, 192 (237) ; Ellis, Eiyin Marbles, 
IL, p. 164 ; aiG,, 560 ; CJ,A,, IL, 1737 ; Cheek JnsGriptions m 
Brit Mus., LXXy. 


Sepulchral lekythos with relief. Two female figures, 
Philia and Metrodora, stand clasping hands. Two bearded 
figures, Mys and Meles, stand, one on the left and one on 
the right, each turning towards the central group. 

Inscribed: Mf??, MrjrpoBoypa, MeXrjs, Athens f 

Elgin Coll 

Pentelic marble ; height, 1 foot 9| inches ; diameter, 1 foot 1 J inches, 
ifzfs. Marbles, IX,, pi. 32, fig. 3 ; Syjiopsis No. 199 (148) ; C.LG., 
974; €,LA., IL, 3998; Greek Inscriptions in Brit. Mu$., CXXIi. 
Brueckner, Von den griech, Grahreliefs, p. 12, fig. k. A companion 
lekythos has been discovered at Chasani, in Attica, and is now 
at Athens. In this relief, Mys and Meles clasp hands, while 
Metrodora and Philia stand on the right and left. Brueckner, L c. 

Part of a sepulchral lekythos with relief. Two women, 
Callistrate f?) and Bemostrate, stand with right hands 
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joined. Beliind tlie latter a' girl stands in an attitude of 
grief with, her head resting on her right hand. Behind 
the former is a youth supporting his chin on his right 
hand. 

Inscribed : A>7/xocrrpdr>?, KaXA.torTp[ar}7 ], — Athens 1 Elgin 
Coll 


Pentelic marble ; height, 1 foot 7 inches ; diameter, 1 foot 5 inches. 
Mus, Marhles^ IX., p], 31, figs. 1, 2; Synopsis No. 275 (104): 
Ellis, Elgin Mw'hlcs, IL, p. 165 ; C./.6?., 936 ; C.LA,, IL, 3611 ; 
Greek Inscriptions in Brit, 3Iu$.j CXIV. 


Sepnlchral vase, with relief. A young warrior, wearing 
chiton, shield and helmet, clasps the hand of an old mam 
Behind the man stands a woman, who makes a gesture 
wdth her right hand. 

Inscribed with an elegiac inscription of four lines of 
which only the terminations remain . — Athens f Elgin Call 

Pentelic marble ; height, 2 feet 4| inches; diameter,'! foot 8^* inches. 

Marbles^ IX., pi. 32, fig. 1 ; Synopsis No. 122 (167); Ellis, 
Elgin MarUes, IL, p. 161; CJ.G.y 1041; O.IA,, IL, 4312; 
Greek Inscriptions in Brit, Mns., CXXXIL 


Sepulchral lekythos with relief. A young warrior, 
•vYoaring a cuirass oyer a short tunic, a chlamys and a 
helmet, clasps the hand of a seated woman. He appears 
to hold a scroll in his left hand. Behind him is an 
attendant, holding a large shield , — Athens f Elgin Coll 

Pentelic marble ; height, 2 feet 6 inches ; diameter, 1 foot 6 inches, 
il/ws. MarhleSf IX., pL 33, fig. 3 ; Synopsis No. 195 (228) ; Ellis, 
Elgin Alarhles^ lL,p. 161. 


Sepulchral lekythos with relief. An armed warrior, 
Sosippos, who "wears a tunic, cuirass, and chlamys, clasps 
the hand of a seated woman, who, with her left hand 
clasps the right hand of a small girl standing at her 
knee. Behind the w’-arrior is a boy carrying a large 
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sMeld; behind the seated figure is a woman standing 
with her right hand raised to her chin. 

Inscribed : SwiTTTro ?, — Athens f Elgin CoIL 

Penteiic marble; height, 2 feet; diameter, 11 inches. Dodwell, 
Tqu}\ I.j p. 455; Mus* Marbles, IX., pi, 31, fig. 3; Synopsis 
Ko. 230 (239) ; Ellis, Eljm Marbles, II., p. 163 ; CJ. G,,' lOOB ; 
C>LA,, II., 4X56; Greek Inscriptions in Brit. Mus., CXXVII. 

693« Stele, with a sepulchral lekythos in relief, supported 
by a winged Sphinx. On the vase is a relief repre- 
senting two warriors, fully armed, standing with hands 
clasped. (PL xi., fig. 1.) 

Inscribed ; ^Ap)^LdS7j<s 'Ayv(o)vcrios, lloXefioviKo^ ^AOfxovevs — 
Archiades of Hagnus; Polemonicos of Athmonon. — Fbr- 
merly in the Guilford Collection. Presented hy G. PlmJmeU, 
Esq., 1886. 

Pentelic marble; height, 2 feet lU inches width, 1 foot 1 inch. 
a/.C?., 552; C./.A.,n., 1700. ^ ^ ^ 

694. stele, with sepulchral relief. A seated woman, Xeno, 
clasps the hand of a girl, Cleo, who stands before her. 
Behind her, a bearded man, Hermodoros, leans on his 
staff ‘and looks downwards. The stele is surmounted hy 
a rounded top as if for a palmette, which may have been 
painted. 

Inscribed : Seven, 'Ep/xoScopos, KXeco. — Athens f — Elgin Coll. 

Pentelic marble ; height, 2 feet 1 inch ; width, 1 foot 2| inches. 
Mus. Marbles, IX., pi. 30, fig. 4 ; Synopsis No. 373 (229) ; 
C.I.G., 981 ; C.LA., II., 4042 ; Gi'eek Inscriptions in Brit. 
Mus., eXXIV. 

696. Sepulchral lekjthos with relief. A youth, Polystratos, 
clasps the hand of a woman. Archagora, who is seated on 
a chair. A woman, Pithyllis, is seen in the background 
between these two figures. . She stands in an attitude of 
grief, with her head bowed and her right hand raised to 
her veil. 
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Inscribed : ^Apxayopa, nf-^uXXts, IloXvorrparos. — Athen$ f 
Elgin Qoll 

Pentelic marble; height, 1 foot 8 inches; diameter, 11 inches. 
Dodweli, Tovr^ L, p. 455; Mus. MarbleSj IX., pi. 31, fig. 4; 
Synopsis, No. 182 (274); Ellis, Elgin Marbles, 11., p. 165 ; C.T.G., 
996 ; C,LA., II., 3524 ; Greek Inscriptions in Brit Mus., CXII. 

696» Sepixlcliral lekytbos witli relief. A bearded man stands 
before a woman seated on a ebair and clasps ber band. 
There is no trace of an inscription. — Athens f Elgin Coll. 

Pentelic marble; height, 2 feet 11 J inches; diameter, 11 inches. 
Mus, Marbles, IX., pi. 33, fig. 1 ; ^Synopsis No. 132 (A. 50) ; Ellis, 
Elgin Marbles, II., p. 164. 

697. SepTilobral lekytbos with relief. A bearded man stands 
before a woman seated on a obair. 

Inscribed above tbe bead of tbe woman : ’'A8a. Tbo 
name of tbe man may bave been inscribed originally, 
biit it it is now obliterated. — Athens f Elgin Coll, 

Pentelic marble ; height, 1 foot 10| inches ; diameter, 1 foot. Mas, 

. Marbles, IX., pi, 32, fig. 2; Synopsis No. 188 (110); 'Greek-. 

Inscriptions in Brit Jlfws., CXI. ; C,I,A., II., 3438. 

6,98. Sepulchral lekytbos with relief. A man, Alkimacbos, 
stands before a seated woman, Hedyle, and clasps her 
band. A girl stands behind Hedyle, and another girl of 
a smaller size stands behind Alkimacbos. 

Inscribed: 'HSvXi^, ’AX/ct/xaxos. — Probably from Athens, 
From the Earl of Belmore's Collection, 1842. 

Pentelic marble; height, 1 foot 5 inches; diameter, 1 foot 1 inch. 

Creek Inserptions in Brit. Mas., CXYIII, ; G.LA., II., 3761. 

699. Sepulcbral lekytbos with relief, much defaced. A 
woman seated on a chair clasps tbe band of a woman 
standing before her. Behind tbe chair is a girl bolding a 
box in her left band. — From a store at Portsmouth, Perlia^gs 
from Smyrna. 

hlarble; height, 1 foot 7 inches ;■ diameter, X foot, 
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700. FragmeDt of sepulcliral relief. A yontli standing clasps 
the hand of a bearded man, seated on a chair. Only the 
upper parts are preserved of both figures, together with 
the right side of the relief . — Athens f Elgin GolL 

Pentelic marble; height, 6 inches; width, 10| inches. 

Ko. 423. 

701. Fragment of sepulchral relief. A woman, seated on a 
chair, clasps the hand of a woman standing before her. 
Her left hand appears to have been raised to her veil. 
The upper parts of both figures are wanting, and also the 
left side of the relief. A nude boy with an uncertain 
object in his hands stands in the right corner. 

Pentelic marble ? Height, 1 foot ; width, 11 inches. 

702. A woman seated to the right, on a stool, holds her veil 
with the left hand, and clasps the arm of a boy standing 
before her. Behind the boy, and partly embracing him, 
stands a woman, who holds her veil with her right hand. 
On the left, behind the seated figure is a woman standing 
with the left hand raised to her cheek, and with the right 
hand supporting the left elbow. At the foot of the seat 
are two small female figures, one standing and one sitting. 
These six figures are in high relief. In the background 
are two men confronted in low relief; one is bearded. 
Two other heads also appear to have been inserted, and to 
have been afterwards obliterated. The relief is bounded 
by two pilasters and an architrave, with roof tiles above. 

Inscribed : ^mirarpa Havcravlov. ’AvTt/Aayo$ Uavaravtov. 
OiXoTrarpa Mt[p]vXot;. navcraFtas ’AvSptcr/cov. Sopatra and 
Antimachos are the children of Pausanias and Philopaira. 
— Pella, 

Fine-grained white marble ; height, 4 feet ; width, 2 feet 6 indies. 

Greek Inscriptions in Brit, Mus,f CLXXII. 

703. An elderly bearded man, seated, to the left, clasps the 
hand of an old man standing before him. Both figures 
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appear to be portraits. Small %nres of boys stand at the 
right and left. The boy on the left holds an uncertain 
object. Above are a pediment with acroteria, and two olive 
■wreaths, and the inscriptions 'O 3^/ros 
‘O A7]fj.0KX^v ArjiJLOKXrjov’i, recording honorary decrees 

to Bemocles, son of Amphilochos, and Democles, son of 
Democles. Below is a metrical epitaph, in eight lines : 

Tov TTiwrov Kara Trdvra koI efoyor er TroXtr/rais 
dvipa yripaX(^i^ov r€pfiar€)(ovTa /Slov 
AtSco) w)((oLO pi€Xa<5 vTrcSeiaro koXtto? 

€V(T€^iuiv ocrirjv €vva<Tev h KXtcr{r]i\ 
fiv^p.a 8^ d7ro(j>BLfi€uoto Trapa Tpr})0av aTapirov 
Tovro nrais KeSvfj rev^e crvv €vv€tl8i. 

^Cive, crv 3’ dcthas AyjpiOKXios vUa ^atpeiv 
Ar^jaoAcXea (Truxoi<5 dj^Xafih ix^os 

— Smyrna, Presented hy M, Duane and T. Tynvhitt, Esqs,, 
1772. 

Bluish Greek marble ; height, 4 feet 5 inches ; width, 1 foot Si- 
inches. Montfaucon, Ant. ExpJ. Supply V., p. 25 5 Archaeologia^ 
IIL, pi. 11 , fig. 2 ; C.LG,, 3256 ; Kaibel, 237. 

A man, Exakestes, seated, clasps the hand of his wife, 
Metreis, standing before him. She holds a spindle in her 
left hand. In the right and left corners of the relief are 
small figures of a boy and girl. The girl holds a casket. 
In the background of the relief are a stele surmounted by 
two cornucopiae, and a candelabrum. Above, two wreaths 
and the honorary inscription, *0 3^05 ’E^a/cco-Ti^i/ 'ArSpo- 
/3ovXov. 'O 3^/xos M.7}rp€Lv 'Ep/^wrirov, ’E^^a/cccrroi; 3^ ywaiKa. 
The relief is surmounted by a pediment with acroteria 
and a rosette. — PerJiajps from Smyrna, Townley Coll. 

Greek marble ; height, 2 feet 5| inches ; width, 1 foot 4| inches. 
Mus. Ma^rbleS) X., pi. 43 ; C./.5r,, 3232 ; Ellis, Townley Gallery^ 
IL, p. 165 ; Welters, No. 1806. This relief was once in the pos- 
session of Dr. Richard Mead {Mus, Mcadianvm^ Pars alt,, 1759, 
p. 239). 
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705. A woman seated clasps the hand of a yonng man who 
stands before her, placing his left hand on her shoulder. 
An older man stands on the left. The stele is surmounted 
by a pediment. 

Greek marble ; height, 2, feet 2^ inches ; width, 1 foot 2 inches. 

706. A woman, Laodike(?), seated, clasps the hand of a 
youth standing before her. The relief is crowned by a 
pediment. A nearly illegible inscription appears to read ; 
AaoStKi^ *Hp[o^tXov ?] . . . , . . )(aLp€, 

Pentelic marble; height, 2 feet Sj inches ; width, 1 foot 2 inches. 

707. A woman clasps the hand of a w^arrior, with short 
tunic, cloak and shield, On the left a second warrior, 
somewhat smaller, but similarly attired. Above is a 
pediment with acroteria and rosettes. — Kertcli, 

Limestone; height, 2 feet 4 inches ; width, 1 foot 7 inches. 

708. Two men, one bearded and the other a youth, stand 
clasping hands. They are father and son, each being 
named Bakohios. Above is a pediment with acroteria and 
rosettes. 

Inscribed : Bay€os kqX vik BaK^j^tc 

Limestone; height, 2 feet’ Ilf inches; width, 1 foot 8| inches. 
Greek Ascriptions in Brit. Mus., CLXXXIY. ; Latyschev, IL, 78. 

709. A man and woman stand, clasping hands. A boy on the 
right. Above is a pediment with acroteria and rosettes. 

Inscribed : Tatos Taiov Kal Ba(riXi,[F3jr?/a y^alper ^. — 

Kertch. 

Limestone; height, 2 feet inches; width, 1 foot Tf inches. Greek 
Inscriptions in Brit. Mus., CLXXXVL ; Latyscher, IL, 93. 

710. Circular pedestal or altar on a square plinth, on one 
side of which is a sepulchral relief. A man stands on the 
right, clasping the right hand of a seated woman, pro- 
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bably bis wife. Sbe bolds her veil with her left band. 
Behind the woman stands Hermes Psycbopompos, about 
to conduct her shade to Hades. He has petasos, talaria, 
cblainys and caduceus. On the right is another male 
figure standing, with folded hands, and beyond is what 
appears to be an altar. The altar is rectangular, and is 
surmounted by a conical object, round which a serpent is 
twined. By the side of the altar is the mutilated figure 
of a boy. On the extreme left behind Hermes is a sun- 
dial, to which his hand is pointing. At the side of the 
chair stands a draped female attendant of diminutive 
stature. This figure is much defaced, and the lower part 
is broken away. The head of this figure has been broken 
off, and the faces and general surface of all the figures are 
much eaten away by exposure to weather. This relief 
occupies about a third of the circle of the pedestal, the 
remainder being oinamented by festoons of ivy suspended 
between three bulls* heads. In the centre of the top of 
the pedestal is a round hole, as if to receive a dowel, and 
the surface of the marble seems prepared for a joint. The 
■whole may have served as a pedestal for a statue. — Ob- 
tained from Greece lij the fourth Bari of Aberdeen, and 
presented by the fifth Earl of Aberdeen, 1861. 

Greek marble*, height, 3 feet 7 inches; diameter, 2 feet 9 inches. 

Guide to Graeco-Iiomau Sculphires, Part 11., No. 75. 


reliefs REPKESENTING the SEBHIr 
CHEAL BANQUET. 

For a discussion of the interpretation of this class of 
reliefs, see above, p. 298. 

711, Cast of a sepulchral relief, sometimes known as the 
“Death of Socrates.” A man, bearded, reclines on a 
couch, with a bowl in his right hand, held out. as if to 


334 


CATALOGUE OF SCULPTURE. 


pOTir a libation. A woman seated on a stool by tbe 
foot of the couch, extends her hands. On the right is 
a man, draped and bearded, and on the left a nude 
youth who stands with a jug by a large crater. Below 
the couch is a dog gnawing a bone. The original, of 
white marble, w^as found at the Firaeus in 1838, and is 
now in the National Museim at Athens, 

Height, 1 foot 7J inches; width, 2 feet 1 inch. ^E<prjiJL€pis, 1839, 
No. 269 ; Le Bas, 3fon, Fij., pi. 52 ; Pervanoglu, Fmnilienmahl^ 
p. 24, No. 60; Mitchell, p. 504; Welters, No. 1052; Roscher, 
p, 2574. 

712. Belief with banquets Two male figures recline to- 
gether on a couch. One is a bearded man, the other is a 
youth. The man holds a bowl in his left hand and places 
his right hand on the shoulder of the youth who turns 
his head towards him. Before the couch is a table with 
provisions. On the right is a nude youth with a jug and 
bowl. On the left is a youth, wearing tunic and chlamys, 
who leads a horse. The relief is bounded by pilasters 
and an architrave. 

On the lower margin is the modern inscription Aeseu- 
lajpio Tarentino Salenms Arcas^ added by some person who 
supposed that the relief was a votive tablet to Aesculapius. 
The inscription, however, makes it probable that the relief 
was obtained at Tarentum. The type of the horse also 
agrees well with that on the coins of Tarentum, of about 
the close of the fourth century, b.c. The relief is perhaps 
erected to a father and two sons. It is also possible that 
the two figures of the youth repi'esent the same person, 
and that only two persons in all ai'c here commemorated. — 
Presented hj W, B, Hamilton, Esq., 1845. 

Marble, probably Pentelic ; height, 1 foot 104 inches ; width, 2 feet 
9 inches. The upper right-hand corner is restored. P. Gardner, 

■ ' ; . Joiim. of Hellen. Studies, V., p. 105, and jdate ; Wolters, 

- / . .No. 1054; Roscher, Ze^icon, p. 2575. 
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713. Eelief v/ith banquet, serpent, and sacrifice. Two men 
recline on a coucli. Both have cups in their left hands 
One holds up a rhyton terminating in a rain’s head ; the 
other stretches out his right hand to a long table which 
stands before the conch. A woman, seated on the end of 
the conch, holds a cnp in her left hand and stretches ont 
her right hand to the table. Below the table is a coiled 
serpent. On the left of the woman is a nnde youth hold- 
ing up a rhyton. Beyond is a square altar, to which a 
boy, who is now almost obliterated, leads a pig. He holds 
a bowl in his left hand. On the left are four adult 
persons and two infants, and above, the head of a horse in 
a frame. The relief is bounded by two pilasters sur- 
mounted by an entablature, above which roof-tiles are 
slightly indicated . — Townley Coll, 

Pentelic marUe; height, 1 foot 2 inches; width, 2 feet 2 inches. 

714, Fragment of relief with banquet and sacrifice. On the 
right is part of the figure of a woman, who is seated at 
the foot of a couch, most of which is now lost. Before 
her is part of a table. At the foot of the couch is an 
altar which is approached by a procession of three adult 
persons and four children, one of w^hom leads a ram. 
Above, a horse’s head is seen at a window. The relief is 
bounded by pilasters and an entablature, above w^hich 
roof- tiles are shown. — Athens? Elgin Coll, 

Pentelic marble; height, 1 foot 3 inches; width, 1 foot h inch. 
Mus, 31arbles, IX., pi. 35, fig. 1; Syno2ysi^', No. 279 (94); 
Welcker, AUe Denbnaeler, II., p. 273; cf. Weicker, loo, cit, 
XL, pi. 13, No. 24-; Pervanoglu, Famlienmahl, p. 44, No. 174. 

715. Fragment of relief, which may be supposed to have 
been similar to the preceding. Sacrificial procession, 
including a man, of whom but little remains, a w’-oman, 
two children, and one draped figure, whose sex cannot be 
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distingnislied, carrying a large Tessel on tlie lieacl- 
Athens 9 Elgin OolL 

Pentelic marble ; heigM, 1 foot 4| indies ; width, indies. Mus, 
Marhks^ IX., pi. 36, fig. 3 ; Synopsis^ No. 189 (284) ; Guide to 
Elgin Room^ Part IL, Xo. F* 6. 

716. Belief witli lianqnet and sacrifice. A male figure, who 
is half draped, reclines on a couch with a howl in his right 
hand. He wears Sb polos and in type resembles a divinity. 
Before him is a table with food. A woman is seated on 
the foot of the couch and has a cup in her left hand. On 
the right a youth draws wine from a crater. On the left 
a man, woman, and hoy approach as worshippers. The 
relief is hounded by two pilasters, surmounted by an 
entablature, aboYe which are roof-tiles. — Townletj Coll. 

Pentelic marble; height, inches; width, 1 foot 1| inches. Eilis, 
Townley Gallery^ II., p. 167 ; Welcker, Alte Denkmaelcr^ II, 

p. 278. 

717« Belief with banquet and sacrifice. A male figure, half 
draped and wearing a polos as in the last relief, reclines 
on a couch. He has a cup in the left hand and a rhyton 
in the right hand. Before him is a table with food. A 
w’-oman is seated at the foot of the couch, with a cup in 
her left hand. On the left a boy stands beside a jar of 
wine, which is raised on a pedestal. At the left a woman, 
and two smaller figures approach as worshippers. Above, 
the head of a horse is seen looking through an opening. 
The relief is bounded by two pilasters, surmounted by an 
entablature, above which axe roof-tiles. — Ealicarmssos, 
Fresenied hy E.M. Sultan Abdul Medjid to Viscoimi Strat- 
ford de Bedcliffe^ and hy him presented to the British Museum. 

Marble ; height, 10 inches ; width, 1 foot 1 inch. 

718. Fragment of relief, A nude male figure who seems to 
be wearing a Phrygian cap, and holds some object in his 
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riglit hand, stands with his left hand over an altar. On 
the right side of the altar was a male figure making a 
libation. Only the right hand with the saucer, and the 
right foot remain. On the left a bearded man stands, 
with his right hand raised. — Athens 9 Elgin OolL 

Peatelic marble; height, 1 foot 6 inches; width, 1 foot 3 inches. 
Synopsis No. 380 (101) ; Mus, Marbles j IX., pi. 37, fig. 1. 

Group of persons about to sacrifice; from the left side of 
a sepulchral relief. On the right of the fragment is a man 
with a large amphora, turned to the right. Behind him 
are two men and two women, all standing as worshippers. 
— Mytilene. 

Marble; height, 10 inches; width, 11 inches. Conze, LeshoSf p, 10, 
Note 3, No. 1. 

Fragment of relief with banquet and serpent. A man 
reclines on a couch and pours a libation from a bowl. 
Before the couch is a table with food. A serpent is coiled 
beneath the table and stretches its head towards the howl. 
On the left is the hand holding a casket (jpyxis) of a 
woman, who had been seated at the foot of the couch. 
The relief is bounded by pilasters, an entablature and a 
roof. 

Marble ; height, 1 foot 1 inch ; width, 9 inches. 

Belief with a female figure of the type of the banquet 
reliefs. A woman seated, wearing a lofty head-dress 
(jpohs), holds an ivy-leaf fan in her left hand, and with 
the right hand appears to be offering a cup to a serpent. 
— Atheyis f Elgin Coll. 

Pentelic marble ; height, 2 feet inches ; width, 1 foot 5| inches. 
Mm. Marbles^ IX., pi. 38, fig. 3; Synopsis^ No. 278 (238) ; Eliis, 
Elgin Marbles^ II., p. 127, No. 278. 

u Belief with banquet. A man reclines on a couch with 
a cup in his left hand. Before him is a table with 
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food. A woman is seated near tlie foot of the conch 
with her left hand raised to her veil. On the right is a 
hoy in a short tnnicj perhaps holding a kyathos. On the 
left is a girl who is standing, and seems to be holding a 
vase. The relief is surmounted by a pediment. 

Inscribed: 'Ep/ita? ’A^ai/tWo?. Hermias, son of Athenion. 
— Athens, Strang ford Coll, 

Pentelic marble ; height, 1 foot 5 inches ; width, 10 inches. Greek 
Inscriptions in Brit. Mus., CXVI . ; Arch. Aiueiger^ 1864, p. 164* ; 
Pervanoghi, p. 15, No. 5. 

723. Eelief with banqnet. A man reclines on a conch, with 

a bowl in his left hand ; with the right hand he holds a 
wreath on his head. Before him is a table with food. 
The legs of the table terminate above in the form of swans’ 
heads. Above is an olive wreath, containing the words 
*0 ; also a pediment, having acroteria, and containing 

a rosette. 

Inscribed : 

*0 d^/Apg Krivaiov ’Aprc/xtScopov* 

KoX TO TTptv €1/ TroXcp-ots Tr)pQ>v Tvpjov, xapoStTa, 

KoX vvv Trjp-gcro}^ cos 3wap,at, veKVS toy. 

The ‘ tower ’ which Lenaios undertakes to defend in death 
has been conjectnred to be the Dipylon gate at Athens, 
whence the relief was probably obtained. 

Blnish Greek marble; height, 3 feet 11^ inches; width, 1 foot 
7 inches. Bhein. Mus. JShF, 1848, p. 82; Kaibel, 111, 

724. Sculptured pedestal. On the front is a relief of a 
banquet. A man reclines on a couch, with a table of 
food before him. He holds a bowl in his left hand, and 
clasps with his right hand the hand of a woman who is 
seated at the foot of the couch. A hoy stands on the left. 
A wreath is carved on the pilaster to the right of the 
relief, which probably contained the inscription : '0 BiJ/xog. 
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Inscribed : 'EAAavuui' Tapcevs, Hellanion of Tarsns. On. 
tbe right and left ends the pedestal is adorned with 
pediments. Above, it is roughly worked to fit the 
plinth of a sintne. ■— Xanihos? Presented In J. Scott 
Tucker, Esq., P.K 

Bhush-grey marble; height, 2 feet f inch; width, 2 feet 7 inches. 
Arch. Anzeiger, 1851, p. 128 ; Pervanoglu, I'amilienmahl, n. U, 
No. 113. > i > 
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a SplLxnx. The heads of both figures are wanting 
Mytilene. 

Marble ; height, 11 inches ; width, 10§ inches. Gonze, Lesbos, p. 10, 
i^ote 3, No. 3. 

728. Belief with banquet and serpent. A figure, apparently 
that of a man, reclines on a couch. He has long hair, and 
a closely-fitting chiton, and holds a cup in^ his left hand. 
Before him is a table with food, towards which he extends 
his right hand. A woman is seated on the foot of the 
couch, and gives drink from a bowd to a serpent. On the 
right a boy has drawn wine from a crater with a jug, and 
is*offering a bowl to the reclining figure. Behind is a stair- 
like series of shelves, on which stand several vessels. On 
the left a woman raises her right hand with a gesture as 
of adoration. Above, a horse’s head is seen looking through 
an opening The relief is bounded by two Ionic columns 
surmounted by a flat arch.— NaucratiB. Presented by tie 
Egypt Esyploration Fund, 1886. 

Limestoue, with traces of red paint ; height, 1 foot 3 inches ; width, 

1 foot 8J inches. Gardner, Naultratis, II., p. 22. 

729. Fragment of relief, with banquet and serpent. The 
fragment contains the upper part of a male figure, wear- 
ing a polos, reclining on a couch, holding a cup in the 
left, hand, and having a table before him. A snake is ■ 
coiled about one leg of the table. — Mytilene. 

Marble ; height, 1 foot f inch ; width, 7 inches. Gonze, Lesios, 
p. 10, Note 3, No. 2. 

730 Fragment of relief, with banquet. A male figure reclines 

’ on a couch. Before Mm is a table with food. He has a 
rhyton in Ms right hand and a cup in his left hand. 

Marble ; height, 11 inches ; width, 10 inches. 

731. Fragment of relief with banquet. A male figure reclines 

on a couch between two columns, with a bowl in his right 
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liand. A table with cups stands before the couch. — Thmos, 
Strangford OolL 

Marble ; beigbt, 9 inches ; width, 1 foot 2 inches. 

Fragment of relief with banquet. A male figure, whose 
legs alone are preserved, reclines on a couch. Before Mm 
is a table with food. A woman, whose lower limbs 
are alone preserved, is seated on a chair at the foot of the 
couch. A small draped figure of a youth is on the right, 
and there are remains of the figure of a girl on the left. 

Marble j height, 1 foot 7 inches ; width, 2 feet 6 inches. 

Belief with banquet. A man, bearded, reclines on a 
couch, and holds up a rhyton in his right hand. Before 
Mm is a table with food. A woman is seated on the 
couch, and raises with the left hand a fold of her peplos. 
On the left a boy draws wine from a large crater, The 
head of a horse is seen at an opening. A round shield 
hangs on the wall. The relief is bounded by two pilasters 
and an entablature. — Excavated hj Mr, Wood at EpJmus. 

Ephesian marble ; height, 1 foot 7J inches j width, 2 feet 2^ inches. 

Belief with banquet. A portrait figure of an old man, 
whose head is bound with a taenia, reclines on a couch 
with a two-handled cup in his left hand. Before him is 
a table with pomegranate fruits and other food. A 
portrait figure of a woman is seated near the foot of 
the couch, with her left hand raised to her veil. A hoy 
in a short tunic stands on the right, and holds a kyathos 
for drawing wine ; a rhyton and a vase are seen above his 
head. A girl kneels on the left belo-w the seat of the 
woman ; a dog lies between the legs of the tdMe.—Townleg 
Ooll 

Greek max’blej bigb relief. The upper part is w anting. Height. 
1 foot 8J inches; width, 1, foot .6 inches. Mus. Marhks^ X., 
pi. 49, fig. 2. 
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735« Belief witli banquet, A male figure reclines on a coucb, 
before wbicb is a table with proYisions. A 'woman is 
seated on a stool at the foot of the couch with her hand 
raised to her chin. 

Inscribed : . . . ,vov x^^'^p^^—Oyzimis. Fresenied hy A. van 
Branieghem^ Esq., 1890. 

Marble ; height, lOJ inches ; width, 9^ inches. Eev. Arch., 1891, 
p. 12, No. 4. 

736. Belief with banquet. Three elderly male figures recline 
on a long couch, wearing diadems and holding large bowls 
in their left hands. Before them is a table with two large 
pomegranates and a basket of fruit. At each end of the 
couch is a seated woman. The head is lost of the woman 
on the left. At the left angle in low relief is a diminutiye 
figure of a girl, with a basket (calatlios) ; at the right 
angle is a diminutive figure of a boy, with a crater. The 
relief is bounded by pilasters and an entablature. Below 
is the hull of a vessel in low relief, and the metrical 
epitaph of Dionysodoros, son of Pytheas. 

AiOvvcroSuipov Tov UvOiov. 
a. AiowcroSwpc, crv y€, ^ 

TO vvv y]€tVa)cr/c€ ja€ Ket/xeroy, 

/coXoy Kal dyaOov Kal KaXihs i^oiKora, 

A’jtpivayev^ yeyovora, Trdcn 7rpo(rcj>LX[^. 

— Brought from Gyzicus, in 1830, Blonde. Found 

in 1880 in a store at Fortsmouth. 

Bluish Greek marble ; height, 2 feet 5^ inches ; width, 2 feet 8 inches. 

Kaibel, 245; Welters, Rhein. Mus. RT.F. 1886, 

p, 346, “ 

737. Late relief with banquet. A man and woman recline 
on a couch. Before them is a table with food. The man 
puts his right arm round the neck of the woman, who 
.appears to be holding a cup, or a wreath. On the left a 
w'oman is seated on a stool : beneath the couch are a child 
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and a girl (tlie upper part alone seen), wlio holds a dish. 
The relief is hounded by two Doric columns and a pedi- 
ment. The monument was erected by one Alexander 
for his mother, his wife Philippa, and himself. Penalties 
are prescribed for persons violating the tomb. 

; Inscribed : \AXeiavBpo<s 'Ake^dvBpov B€t^uw€tt[ 9 ] Kal Net/co- 

^xr)0€vq ^Qiv iavT<3 KaT€crK€vacr[a] to pLvyjpLeiov Kal rfj jjiyjTpL piov 
Kal ryj cru/A/5tw ^tXtWa FLomavov. Kal /SovkopL^ fi^ra to 
TeOrjvat v/xa 9 ds Tr}V Kap^dpav [xyjBha eTcpov dvoi^e' ct 8e mpd 
raura rroLijcru Bdoret h tov ffyicrKov Brjv. Kal h tyjv Troktr 
Stjv. ^atp€T€. — Smyrna. Presented hy M. Duane and T. 

TyrwMU, Dsqs., 1772. 

Marble ; height, 2 feet 9 inches ; width, 1 foot 8 inches. Archaeo- 
hgia^ III., pi. 11, fig. 3; CJ.G., 3265; Pervanoglu, Familien- 
p. 45, No, 180. 

738 . Sepulchral relief. Two men recline on a coach; a 
w^oman is seated on a stool at the head of the couch. The 
inscribed metrical epitaph, in which one Cassiodoros relates 
his death at the age of twenty-four, has no appropriateness 
to the relief. 

NvjU.g^t860V Oakdpmo knruw Sv(r7r€v9ia KocrjjLOV 
Kal yovimv oi/c[T]pd>i/ BaKpvoevTa So/jlov 
K eifLai es [av];(/x7;pous Kal dkapi7ria<s ’At8os ewa? 

€tKO(r[t rjecrerttp’ Ka(rcrioSa>po9 eTT)- 
d7r[poi]877s T/oi 5 o*[o]s p-e crw7;p7racr€* /xowom[{/ Se 
r]7;7r[t]a;!(Ov Kovprjv XtTro) vtt rjikiov . — Antioch f 

Marble; height, 1 foot 8 inches; width, 1 foot 3 inches. Drum- 
mond’s Travels (1754), pL facing p. 229, fig. 15 (very rudely- 
drawn), and p. 237 ; 4466 ; Kaibel, 431. In Drummond’s 

time tlie stone was in the Library of the right worshipful the 
Levant Company ” at Aleppo. 

739 , Stele with reliefs in two panels. Tn the upper panel is 
a figure on a couch holding a bunch of grapes. The upper 
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part of the figure is wanting. Before the conch are a 
table with food and three attendant male figures. 

In the lower panel is a woman seated with a boy stand- 
ing beside her. Most of these two figures is wanting. In 
front are two warriors standing, with shields and spears. 
— Kertch, 

Limestone ; height, 3 feet ; width, 1 foot 9 inches. For the collectiois 
of sculptures from Kertch, see above, p. 8. 

740. Relief with banquet. A draped figure, now for the 

most part lost, reclines on a very lofty couch, holding a 
tvj^iandled cup in the left hand. On the left are the 
kr legs of a woman seated on a lofty throne, with 

an Vpported by a series of arches- Before the couch 
is a t^ie with vessels of wine. A boy stands on a stool, 
and hol^s ^ Jug in his hands. On the right is an attend- 
ant. On the left is a female figure holding a vase, and a 
smaller figul-6. 

Inscribed: Se vil Av3pov€[t/c]ov H^il ! • * . son 

of Andronicos. — %ertch. 

Limestone ; height; 2 feet 7 inches ; width, 2 feet 7 inches, OVee/; 
Insoriptiof^ in Mus., CLXXXII. ; Latyschev, IL, 212. 

741. Lower part of relief %vitb banquet, of very rude style. 
A male figure reclines to -the right on a couch, holding a 
two-handled cup in the rlgLt hand. Before him is a 
table, with vessels of wine. the end of the couch a 
woman is seated, enthroned, holding a veil wdth her left 
hand. A boy with an oinochoe'^l^tands on the right by 
the table. A girl with a pyxis sl^ds on the left behind 

. the throne. There are remains of pilasters. Inscribed : 
‘Icrtyoi/77 yvv^ *Hpa/cXtSou x^tp^* ‘Hpa/eXe^^ ^ X^^P^* — 

Kertch \ 

Limestone ; height, 2 feet 8 inches ; width, 2 feet'^AJ inches. Greek 
Insonpiions in Brit ifws,, CXCI. j Latyschev, if'? 
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742. Sepulcliral monument with a banquet I’elief of very rude 
style, contained in a lunette above the inscribed panel. A 
male figure reclines on a couch, with a cup in his right hand, 
with an uncertain object near the cup, which may perhaps 
be intended to represent the snake. A table stands before 
the couch with food. A woman sits on a stool at the 

of the couch, and holds her veil with her left hand. A 
small figure of a boy is at the head of the couch. On each 
side of the inscribed panel is a vine branch with grapes : 
above are a pine cone and two lions* heads to the front in 
high relief. Below are the remains of a relief with a 
mounted horseman. On the right and left edges of the 
relief are snakes. The inscription states that the monu- 
ment is erected by Timocrates for his wife, his son, and 
himself. — Tomis, 

Limestone ; height, 6 feet 11 inches ; width, 2 feet .8| inches. Grojt- 
LxscrqMons in Brit. Mus.y CLXXVII. 

743. Sepulchral monument with a banquet relief of tbe 
rudest style. Two male figures, one being bearded, 
recline on a couch, holding cups in their left hands. 
Before them is a table with food ; beside it a boy with 
a cup and oinochoe(?), and a girl with a phiale. A 
woman is seated on a chair by the head of the couch, 
with the right hand raised to her chin. A vine branch 
with grapes runs round the relief and the inscribed 
panel. A Latin inscription states that the monument 
was erected in memory of a girl, TJlpia Aurelia Valeria. 
— Kertch 

Limestone; height, 7 feet 1 inch; width, 3 feet. 

744. Late sepmlchral relief. A man reclines on a coucb. A 
woman stands at the foot of the couch. The relief is 
contained in an arch-shaped field below a pediment. 
Inscribed, AYTE. . . . — OhtameA hy the Buj^hraies Bxjpedliion 
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(1835-“1837) and presented hy Sir J, G, Hdbhouse, President 
of the Board of Control, 

Biarble ; height, 2 feet ; width, 1 foot 3 inches. 


745. Sepnloliral relief, witb. a man seated, and a roan stand- 
ing bolding a scroll in bis left band. The two figures 
probably joined tbeir right bands. In tbe right and 
left angles are diminutive figures. On tbe right is a 
borse^s bead. A tree witb a snake is seen above a wall 
in tbe background. Tbe relief is surmounted by an en- 
tablature. 

Inscribed witb tbe metrical epitaph : 

OuTTco] Kpahiy 7r€7rX7^$6ra XiKrpwv 

At(l>i]Xov alaKr<S virivacrcre 

yvwTov^ T€ yvwTi^ T€ mV(uhoLr}(^iy %TpaToviKri 
<a K]al ^AXeiaySpov Kovpov ofxrjyeuia, 
dcrrjots Kal ^uvokti TrpocrTjvmSt iaOXa pkv urcuv 
€or^]Ad Sc Kol piiai Trdvras hrKTTajxivovs* 

Mafco]y€vc9, (Tv Sc iratSa? iv ypdecrcTL tpvXdcrcrois 
cioo-CjScjcoi^ aUl 'xwpov iwepxofJLa'os* 

This sculpture, and the following, No. 746, have been 
placed here, though they do not include tbe banquet, 
because they have some details, such as the serpent and 
the horse’s bead, similar to those on the banquet reliefs. — 
BpJiesus. Excavated hy Mr, Wood, hetimen the Magnesian 
Cate and the Temple of Artemis, 

Ephesian marble ; height, 3 feet; width, 1 foot 7J inches. Wood, 
Ephesus, p, 123 ; Greek Inscriptmis in Brit. Mus., DCXXYa. 

7 46. A boy, Serapion, stands between two figures, probably 
those of his father and mother. All three are closely 
wrapped in himatia. Behind is a tree, about which is a 


EIDEB AND HOBBE. 



serpent ; a bird sits on a branch. The relief is bounded 
by pilasters, a circular arcli with rosettes in the spandrels, 
and a pediment. 

Inscribed ; ScpaTrtW, a\v7r€ 

Greek marble; height, 3 feet 2 laches; width, 1 foot SJ inches. This 
stone was formerly at Venice, and afterwards in London, “apud 
Dodd chemicum.” Boeckh, 0 * 1 , 0 ., G990. 


BELIEFS WITH EIDER AND HORSE 
HEROIFIED- 


In the following reliefs the deceased person is heroified, 
and represented as receiving libations or worship. The 
sepulchral serpent is frequently introduced. For a 
discussion of the type, see above, p. 301. 


Sepulchral relief of a warrior. In the centre of the 
relief is a bearded male figure, heavily armed. He wears 
a helmet, cuirass, and greaves, and has a spear in his left 
hand. He stands near a trophy which consists of a 
helmet, cuirass, and greaves attached to the trunk of a 
tree. On the left side of the trophy stands a female 
figure, pouring a libation from a jug into a cup. A 
serpent, coiled about the trophy, drinks from the cup. On 
tlie right of the relief is the forepart of the warrior’s 
horse and the head of a groom. The relief is bounded by 
two pilasters and an architrave. 

The inscription on the upper and lower edges contains 
a list of names of men in the dative case, with their 
cities added. The persons commemorated belonged to 
various parts of the Peloponnesus, Northern Greece, 
Thrace and Macedonia. From the position of the inscrip- 
tion, it is plain that it is independent of the relief, and 
probably it is earlier . — Brought from Greece hy Mr* Topham, 
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172o ; Presented ly Sir Joseph Banhs and the Bon A O 
Fraser, 1780. 

Greek marble ; height, 2 feet 1| inch ; width, 3 feet 8J inches if... 

Marhks, II., pi. 41 ; Ellis, Tovmley Qallm, H n ft' 

■ WoliS dtf P. 23, pL 3, %. 1; igse”; 

jr f ^ liorseman is mounted, to the right 

ne has an elaborate skin saddle-eloth, terminating tvith 
an ammal s head before the horse. Behind on the left is 
an attendant with a tunic worn over one shoulder (hetero- 
Id 1 and with a shield. On the right are an altar 
and a tree, about which a serpent is entwined An 

Marble; height, 3 feet ; width, 3 feet. 

752. Fragment of sepulchral reKef? A figure was repre- 
sented leading a horse to the right. Only one handLd 
foot, and parts of the horse remain. Before it stand three 

scale, each figure raising the 
light hand, making a gesture as of adoration. The relief 
jas hounded by pilasters and an entablature.-B%ds 

White marble ; height, 1 foot 1 inch ; width, 1 foot 1 inch. 

753. ^ Sepulchral relief. A youth rides on a horse, to the 
right, wearing a short tunic and cloak. He approaches a 
female figure, of a larger scale, who wears a long chiton 
and himation. She has an oinoeho^ in the right hand and 

phiale in the left hand. Behind her is a bearded ficrure 
on a smaller scale with the right baud raised as in afora- 
iiOT\.~Aplanda,Bhodes. 

Marble; height, 1 foot 5 inches; width, 2 feet. Arch. Auidgcr, 
i»o4, p. 48oj ]So.-8 ; AthenmM Mittheilungen^ VI jj.. p, 370. 
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75 4« Fragment of a sepuloliral relief, of a late period. A 

mounted liorseman advances to a flaming altar. On the 
right of the altar is a pine tree, about which a snahe is 
coiledc Only the head and forelegs of the horse, and the 
left hand of the horseman is preserved. The hand holds 
a double-headed axe, A dog stands below the horse. — 
Ephesus, J. T, Wood, 

Ephesifm marble; height, 1 foot 4^ inches; width, 8 inches- The 
figiu’e with the double-headed axe resembles that of the so-calied 
0€6 s on late reliefs from Asia Minor (Journ, of Melkn. 

Studies, YIIL, p. 235 ; Roscher, Lexicon, p. 2564). 


ms. 
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Fragment of a sepulchral relief of a late period. A 
mounted horseman with a chiton and a cloak flying 
behind him stands on the left of an altar, at which a 
draped youth makes a libation. On the right is a tree 
about which a snake is coiled. The left side of the relief 
is wanting. — Ef>lie$u$, J". T, Wood, 

Ephesian marble ; height, 1 foot 2 inches ; width, 1 foot 5 inches. 

Fragment of a sepulchral relief, with a figure of a 
mounted horseman wearing a chiton and cloak. The 
head of the rider, and the head and hind-part of the horse 
-are wanting.-r-J^)7iesw8. J, T, Wood, 

Ephesian marble ; height, 10 inches ; width, inches. 

Mounted horseman to the right. Before him stands a 
figure making a gesture of adoration. Above is a pedi- 
ment, with rosettes. The relief is in very late rude style. 

Inscribed : *A7roXX[<i)n']8ov rots ^apa'y[ou]crtv yaip^, 

— From Fhanagoria, 

Limestone; height, 2 feet 4| inches; width, 1 foot 2 inches. 0,1,0.,: 
2129 ; Oreek Inscriptions in Brit, Mus., CCVI. ; Latyschey, 
IL, 378. 
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-xxora ur lyoian sepulchral 

The fonowing casts are derived from 
tombs discovered hy Sir C. Fellows 
normal type have a facade with 
wooden construction. T ' ' 
or portico, often adorned > ' 
the back is the door of the 
Nos. 760-764 

Oast of relief from 
of a rook-cut tomb, 
appears to be 
which is ] 
of the relief, 
between the 
The cast 


reliefs. 

Lycian rock-cut 
Tombs of the 
_ architecture imitatino- 
Behind the facade is a vestibule, 
-I with reliefs on each side. At 

are derived sepulchral chamber, 

are derived from tombs of this type. 

the east or left side of the portico 

mounted on Pegasos 
nstang as with a spear at the Ohimaera 
roughly indicated in the right-hand lower comer 
Pegasos has the mane tied in a topknot 
ears as m the relief from Xanthos, No ^6 

Height, 3 feet 6J inches; width, 3 feet 7? inches P»n 
p. 136 and plate. For general view S Ti, ! 

I., p. 139, and pi. 42 (on the^fh J 

cuf tomb ^arSLt%ht' outlidf 

elaborate facade with sculptuJd%e1it^^^^^^^^^ 
four reliefs represents a V 1 AW « T .• .. - ^f the 
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and connected by a wall, on wbiob. is a relief of three 
male figures. 

Height, 3 feet | inch ; width, 4 feet 2J inches. 

762, Cast of the lower relief on the left or west side of the 
portico. Yiew of part of a city on a bill with castellated 
walk and turrets, a large pylon (?) and seyeral tombs of 
forms well known in Lycia. In the lower wall is a relief, 
with a draped and bearded man leaning on a staff and 
addressing a smaller figure. For the triangular arch 
openings in the wall, compare Podwell, Pelasgic Bemalm, 
pi. 27, view of walls of a city near Mesolonghi. 

Height, 2 feet 10 inches ; width, 4 feet 2J inches. 

763, Cast of the upper relief on the right or east side of the 
portico. Yiew of part of a city on a hill with castellated 
walls and turrets. A figure, apparently intended to repre- 
sent a living man, and not a sculpture, as on the other 
reliefs, lifts his hand neai' one of the towers. 

Height, 3 feet 2 inches ; width, 4 feet J inch. 

764, Cast of the lower relief on the right or east side of the 
portico, Yiew of part of a city with castellated walls 
and turrets, built on natural rocks. On the right is a 
large structure resembling a tomb. On the left is a stair- 
case, leading up to a door in a turret. 

Height, 2 feet 10 inches ; width, 4 feet J inch.- The four reliefs are 
engraved, Fellows, Lijcia, pi. facing p. 142} Benndorf, Mvism 
in Z^kicn, I., p, 54 ; J^ympsis, Lycian Moom^ Kos. 148, 140. 

76 5 j The following casts are from a portion of the sculptures 

766. decorating a tomb, discovered by Sir C. Fellows, at 
Cadyanda. The tomb is cut out of a large piece of 
detached rock, and in type somewhat resembles the large 
Lycian tombs in the British Museum, or the tomb of 
Xanthos, shown in the background of pL iii., the principal 
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difference Leing in tlie treatment of the roof. At the end 
of the tomb are two doors.. One door is filled with an im- 
moTable panel, with a figure of a draped bearded man hold- 
ing an oinochoe, and inscribed iSaXa?, and in Lycian zzala. 
The second door is believed to have been fitted with a panel, 
having the wife of Salas in relief. (Fellows, Lyda. 
p. 117.) The reliefs, of wdiich casts are preserved in the 
British Museum, formed a frieze immediately below the 
cornice on each side of the tomb. Below this frieze on 
each side was a combat of warriors on a larger scale. 

Fellows, Lycia, p. 116; Petersen, Beisen in Lykien, II., p. 193. 
Views and nlaiis of the tomb are included in the Scharf port- 
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'I 766. 





Cast of tlie relief on tBe nortli side of tlie tomb at 
Cadi/anda, This relief which is much mutilated, appears 
to contain a banquet scene, with four couches, each having 
two persons reclining and several attendant figures. Two 
attendants stand near the first couch on the left. One 
has a wn-eath in the right hand. Hear him is the inscription 
. . .A. . . .A. A smaller figure plays on the flute. On 
the first couch are remains of a figure seated, nearly erect, 
and of a figure lying with his head resting on his left 
hand and having a bowl in his right hand. A portion of 
the original sculpture is here inserted in the cast. Above 
is the inscription . . . cacrojS (?), and below is tbe bilingual 
inscription edazzala EiSacrcraXas. The next group is 
obscure, but appears to consist of a figure seated, with the 
right hand stretched out, so as to be seen above the head 
of the figure last described, and a figure holding a child 
which stretches out its arms to a figure on the right. 
Below the first of these two figures is the bilingual in- 
scription mezo Mco-os. On the left of the second of the 
two figures is the bilingual inscription zzala taXa% the 
Lycian being also repeated below, zzal{a). We must, 
therefore, suppose this figure to be Salas, the owner of the 
tomb. The child is named liotlar (?) On the next couch 
is a draped figure reclining on the left elbow, and holding 
out his right hand to the child. Near this figure is the 
inscription SIPO (?), and below it, remains of an illegible 
inscription. Next on the right is a small draped female 
figure, seated on a chair, with the hands stretched out. 
Behind her is a larger figure standing, with the bilingual 
inscription , . Jcatamm *E/card/4va$. On the third couch are 
two men reclining. Above the first is the inscription 
B:irdpa/A[os], and below [h^p^arama. Below the second is 
ihe bilingual inscription mola MoXos (?)• Below the couch 
is a dog. On the fourth couch are also two men reclining* 
Above the first is the inscription Scktkw?, and below re- 

2 A 
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inaiiis of tlie corresponding Lycian inscription ze . . Ainoa, 
Below the second is a Hlingnal insciiptionj in which only 
the Greek name, KevSvo/^ts, is legible. A dog stands 
below the conch. 

At the right end of the relief, corresponding to the 
figure at the left end of the north side, is a nude male 
figure dancing, with the bilingual inscription dk«^am[n] a 
'Ef<aro/rm9. 

Height, 2 feet 1 inch; length, 8 feet 8 inches. Fellows, Zi/cw, pi. 
facing p. 116 (very inaccurate) ; C.LG,^ 4225; Synopsis, Lycimi 
Hoorn, Ko. 152 ; Petersen, Eeisen in Lykieti, IL, p. 193. 

VOTIVE RELIEFS. 

For an account of Greek votive reliefs, of the occasions 
on which they were dedicated and of the objects repre- 
sented, see above, p. 302. 

770. Fragment of relief. Zeus, wearing a mantle^ is seated on . 
a stool (dipJiros). His left arm is raided, as if resting on 
a sceptre. The right hand is extended. Near him is 
Hera, standing, with her right arm across her breast and 
her left hand raised to her veil. The relief which is only 
complete at the right side, was bounded by pilasters and 
an architrave. The missing part may have contained the 
figures of suppliants. — Athens (9). Elgin OolL 

Pentelic marble ; height, 1 foot 7 inches ; width, 1 foot 2 inches. 
Synopsis, Ho. 376 (227); 3£us. Marbles, IX., pi, 37, %. 2; 
cf. Schbne, Griechiscke HeUefs, pL 25, figs. 104, 105. . 

771. Belief from the upper part of an inscribed stele. 
Athene, standing on the right of the scene, places with 
her right hand a wreath on the head of a male figure less 
in stature. On the left is a draped female figure holding 
out in her right hand a wreath or a cup. The left hand 
of this figure is raised to the level of the top of her head, 
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as if resting on a staff. She wears a long chiton, over 
which is a diploidion reaching nearly to the knees. A 
short mantle hangs on her left arm. Athene is clad in a 
long chiton with diploidion ; her left hand rests on the 
edge of her shield at her side. 

From a comparison of this relief, with other similar com- 
positions from Athens, it is probable that it is the heading 
broken off from an honorary decree of the Athenian people 
hy which a crown was conferred on some city or individual 
for services. (Compare above, p, 303; Schone, Griech. 
Beliefs^ pi. 16, fig. 75, p. 41 ; and the fragment, No. 772.) 

The figure of Athene here as on many other reliefs is 
in its general outlines copied from the Athene Parthenos 
of Pheidias. (Compare Miohaelis, pi. 15, figs. 6-17.) — 
Athens (?). Elgin Coll, 

Pentelic marble; height, 11 inches; width, 1 [foot 4J inches. Mus, 
3Iarbks, IX., pi. 35, fig. 4; Si/nopsis^ No. 375 (S2); JEllgui Hoorn 
Guide^ Part IL, No. F. 4. 

Fragment of relief from the upper part of an inscribed 
stele. Athene stands on the right ; with her right hand 
she places a crown on the head of a youth, who stands 
facing her on the left. He is clad in a mantle. Athene 
wears a crested helmet and a long chiton, over which is a 
diploidion ; on her breast is the aegis ; her left hand holds 
her shield which rests on the ground on its edge. The 
relief was hounded by pilasters and a pediment. It is 
probable that originally a third figure balanced the 
figure of Athene, as in the preceding relief, No. 771. 

This figure of Athene, like the preceding, is in its 
general outlines copied from the Athene Parthenos of 
Pheidias . — Athens Q), Elgin Coll, 

Pentelic marble ; height, 1 foot 4 inches ; width, 9| inches. Mus, 
Marbles^ IX., pi 36, fig, X ; Synopsis, No. 371 (89) ; Elgin Hoorn 
Guide, Part IL, No. F. 5, For similar subjects, see Schone, 
Griecli. Heliefs, pi. 22, No. 96; Woiters, Nos. 1157-1181. 



upper part ot an inscribed 
ae stands on the left, and with her right 
owns a draped male figure, apparently a 
who raises his right arm as if in adoration. 
3 a helmet and chiton with diploidion, and 
ft hand on her shield, of which the inner 
a- The spear of Athene rests against her 
with its end on the gi-ound inside the 
relief is bounded by pilasters, with entabla- 
:-tiles. The figure of Athene (like Nos. 771, 
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this subject occurs, it will be seen that the one here 
described is part of a larger composition in which Leto 
and Artemis follow behind Apollo, and a temple is 
introduced in the background; a tripod, a statue on a 
pedestal, the om^lialoSy a plane tree, and the Horae on the 
altar also occur as accessories. It seems probable that 
these reliefs are votive, and that in selecting as their 
subject the victory of Apollo in a musical contest, the 
dedicator indirectly commemorated his own triumph in a 
similar exercise of skill . — Samilton GolL, 1772. 

height, 2 feet 1 inch; width, 2 feet 1 inch. Restored: 
the greater part of the body of Apollo, lower part of body of 
Victory, column on left, and lower part of column on right. 
The parts restored have been copied from more perfect marbles 
in the Villa Albani. Mu8. Warbles^ II., pi. 13 ; Ellis, Toxonley 
Gallory^ IL, p. 113; Guide to Graeco- JRoman Sculptures, I., No. 
100; Wolters, No. 427 ; Welcker, Aite Denhmaeler, II., p. 41, 


Fragment of a relief which probably commemorates a 
musical or dramatic victory. Two draped female figures 
move to the right : the foremost of these (Artemis) holds 
out in both hands a lighted torch ; she also has a quiver 
with a bow projecting from it, behind her shoulder. The 
second figure, who is probably Leto, holds in her left hand 
a sceptre, the head of which is formed by a pomegranate 
fiower. The drapery of both figures is arranged in the 
archaistic style. Both figures wear a long chiton with 
sleeves, over which is a long full garment reaching nearly 
to the feet ; over this again is a diploidion girt at the 
waist. A mantle falls from the left shoulder of Artemis, 
floating to below her knees; her companion with her 
right hand draws forward over her right shoulder the 
edge of a mantle, the other end of which falls over her 
left arm. The heads of both figures are encircled by a 
diadem, from beneath which two long plaits of hair fall 
on each shoulder. . 
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These figures are moving beside a plain wall, beyond 
which is shown a Corinthian temple ; the tiles of the 
roof with the ornamental fronts of the covering tiles are 
represented, but in incorrect perspective : on the extreme 
left of the scene is a tripod standing on a polygonal 
pedestal which forms the termination of the wall. 

In order to understand the subject of this fragment, it 
must be compared with similar reliefs in which the re- 
mainder of the original composition has heen preserved. 
(See above, No. 775.) We may assume that the frag- 
ment here described, when complete, had on the right a 
figure of Apollo Kitharoedos leading the procession, and 
holding out a howl to receive a libation from a Victory. 
The temple represented in these reliefs may he that of 
Apollo at Delphi . — Elgin Coll, 

Pentelic marble; height, 2 feet 4 inches; width, 1 foot 9 inches. 
Mus, Marbles, IX., pi. 36, hg. 2 ; Guide to Elgin Room, Part IL, 
No. F. 2 ; Welch er, Alte Eenhmaeler, IL, p. 40. 

776. Votive relief representing an offering to Apollo. On the 
right, the god is seated on the omphalos, holding up his 
right hand. The object held up in this hand has been 
broken away. A mantle is wrapped round his body, and 
he wears sandals. On the left are three mortals, clad in 
Roman military armour, who appear to be approaching as 
if to consult the Oracle of Apollo, and who, from the 
difference of stature, are probably a father and two sons. 
Between them and the god are two female figures, of 
colossal proportions, who stand to the front, their heads 
turned towards Apollo. Each wears a diadem, and the 
figure on the left holds a box containing incense in her 
left hand. These two figures are thought to be Leto 
and Artemis, whose worship was associated with that of 
Apollo. The relief is bounded by two pilasters sur- 
mounted by an entablature. On the base are the remains 
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I 777* Fragment of votive relief dedicated by Asclepioclotos 
to Ajjoilo Tadokomeites. The upper part is missing. On 
the right is the figure on a colossal scale of Apollo 
Kitharoedos, preserved only from the knees downwards. 
On the left a draped male figure kneels h}’- an altar, hold- 
,r ing a ram, and having a knife in the right hand. Behind 

the altar is a tree. On the left of the relief, a male 
figure, whose head is wanting, stands holding a conical 
object in his right hand. 

Inscribed : ’AcrKX'j^'n-toSoros Ai</)lkov ’ATrdXAwvt ’TaBoKmp.urr) 
€vxw* — Oijzicus, Presented hy A. mn Branteghem, Esq., 1 890. 

1 Marble ; height, 1 foot 1 inch ; width, llj inches. lieh. Arch., 1891, 

p. 12, No. 3. 

1 778. Fragment of votive relief. Artemis stands with the 

right arm on her right thigh, and leaning on what 
appears to be a torch. She wears a huntress dress, with 
; short chiton,, and has a hound standing beside her. On 

the right is an altar at which a male worshipper appears 
to be making an offering. On the extreme right is the 
: ; hand and drapery of a female figure making a gesture of 

adoration. — EjpJiesiis. J, T, Wood. 

Ephesian marble; height, 1 foot 1 inch; width, 9 inches, 

1 779* Fragment of relief, including the upper part of a stand- 

ing figure of Artemis, from the middle of the thighs* At 


of a dedication to lipollo, in elegiac verse, which has been 
restored as follows, by Koehler ; 

]S[ot] Xd/:'[/xo?, l3a]<TL\€v Ilatar, kmrri^d)C ’^A7roX[Xov], 
l 7 r'jro[/cpdTO'u$ Soopo^] 7r[at]s av40r}K€ rdSe. — Townlc^ ColL 


Pentelic marble ; height, 1 foot 7f inches ; width, 2 feet 8 inches. 
Presented bv the Dube of Bedford to Mr. Towiiley, in 1805. 
Mus. Marbles, IL, pi. 5; Ellis, Toimleij G-allery, IL, p. 135; 
Gaide to Graeco- Eoman Sculptures, I., No. 200 ; Welters, No. 1819 ; 
C.LG., 1946; O.LA., IL, 15276; Kaibel, 799; FJicin. Mns. N.F., 
1886, p. 346 ; Cavaceppi, EaccoUa d’Antlche Statue, IIL, pi, 1. 
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Iier left side was a stag, of which the head alone remains. 
In the centre is a female figure with the right arm ex- 
tended. On the right is a female worshipper of smaller 
stature, who has the right hand raised, making a gesture 
ot adoration. Around the relief is a rudely out rocky 
background. 

Greek m.irble ; height, 1 foot IJ inches ; width, 1 foot. 

780. Votive relief (?). Two youths on horseback, probably 
the Dioscuri,^ though the conical cap, pUeus, by which they 
are distinguished is wanting. Each wears a chiton and 
chlamys. They are beardless; their hair is short and 
bound with a diadem ; the bridles have been painted in 
red, which is still faintly visible on the marble. The 
horses are small and compact, like those on the frieze of 
Parthenon, and have hogged manas.— Purchased from 
Sir TF. Hamilton, 1772. 

Marble; height, 1 foot inches; length, 1 foot 9| inches. Mu$, 
Marbles, II., pi. 11; Elijs, Townlexj Gallery, IL, p. lH; Guide 
to Graeco-Maman Sculptures, Part I., No. 153. 

78L Votive relief. Two youthful male figures, perhaps the 
Dioscuri, stand to the front, having an altar between them. 
One is nude, and the other only has drapery on the left 
arm. They have spears in their left hands. One appears 
to be holding an oinochoe in his right hand, and the other 
a phiale. They stand between two Ionic columns, sur- 
mounted by an entablature, with antefixal tiles, and 
festoons of rosettes above. 

Marble; height, 1 foot inches; width, 1 foot 2} inches. 

782, Votive tablet with relief representing Kybele seated. 
Sbe wears a polos, and bas a tympanum in tbe left band, 
and bas a lion by ber left side. With tbe right hand sbe 
bolds a pbial^i over an altar; on tbe left of tbe altar is a 
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male worshipper standing. — Cymiis. Presented hj A. van 
Branteghem^ Bsq, 

.Marble; height, 7 inches; width, 4 inches. I^ev, Arc/L, 1S91, p. 12 

No. 6. 


Votive relief- Kybele seated within a distyle temple. 
On her head is a calathos ; a long tress of hair falls on 
each shoulder ; she wears a long chiton with sleeves and 
girt at the waist, and a mantle. In her right hand she 
holds a bowl ; at her right side is a lion ; her left hand 
is advanced as if it had held a sceptre, probably of metal, 
which is now wanting. On each side of the base of the 
calathos is a hole, probably for the attachment of a metal 
wreath - — Elgin Coll 

Greek marble; height,'! foot 3 inches ;• width, 9 inches. Mus, 
Marbles, IX., pi. 35, fig. 2; Synopsis, ^o. 293 (97); Guide to 
Ehjin Boom, Part IL, No. F. 7. . 


Votive relief. Kybele seated, with a recumbent lion 
in her lap, its head to the left. In her right hand she 
has a bowl ; in her loft she holds some object, the form of 
which cannot be made out. She wears a long chiton, girt 
at the waist, and a mantle. Her head is broken off ; on 
each side of her neck a long tress falls on her shoulder. 
Scnlptnre late and rough. — Presented hj /. P. Gandy 
Peering, Esq., 1820. 

Greek marble; height, 11 inches; width, lOJ' inches. Synops>$, 
No. 300 (103*). . 

Fragment of a relief, probably votive, containing 
Hermes, who wears a short chiton, chlamys, and petasos, 
and holds out a phiale in the right hand. On his left is a 
female fignre, also holding a phiale. On the right, the 
right arm alone remains of a third figure with a phiale. — 
Knidos. 

Marble; height, 1 foot 3 inches width, 1 foot | inch. 
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786. Relief -witli three figures. On the left is Athene, 
having long chiton, peplos, helmet, aegis, spear. Beside 
her is a seated animal, perhaps a lion. In the centre 
is Aphrodite (?), wearing long chiton, peplos, and polos. 
She has a spear in her left hand, and a much mutilated 
Eros (?) standing by her side. On the right is a 
figure of the deified Heracles (?), half-draped in mantle 
and lion’s skin, with the club in his left hand and a 
sceptre or thyrsus in his right hand. He appears to wear 
the Egyptian croyvn.— Presented hy H. Gaily Knight, Esq.. 
1839. 

Parian marble (?); height, 1 foot IJ inches; width, 1 foot inches. 

Welters, Xo. 1845. 

787. Fragment of a relief, with a male figure, heavily draped, 
wearing long chiton and himation, and having long hair 
falling on the shoulders. The left hand is raised, and 
there are marks of the attachment of a metal object, 
perhaps a seex^tre or thyrsos. The figure also wore a 
metal wreath. The relief, which is only comxilete on the 
right side, was bounded by jiilasters and an entablature. — 
Athens (f), Elgin Colh 

Penteiic marble; height, 2 feet 5 inches; width, 1 foot 7 inches. 

Mils, Marbles, IX., pi. 38, fig. 1 ; Synopsis, Xo. 176 (107). 

788. Fragment of a relief, with a group of gods, viz. : 
Hermes, with cadiicens and petasos ; Zens, with a sceptre : 
and Kybele, having a polos and sceptre. Each of the 
three holc^ out a bowl in the right hand. On the left, in 
low relief, is a diminutive figure seated on rocks by a 
ship ; on the right are two warriors, seated, having shields 
and swords. 

Marble ; height, 1 foot 4 inches ; width, 1 foot 10 inches. 

789. Belief, representing offerings to Eiieithyia (?). A draped 
female figure is seated on a chair with foot-stool, tnrned 
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to the right. With the left hand she holds a part of her 
mantle -which passes over her head. On the right is a 
draped woman who approaches, holding a closely-swathed 
haby on her left arm, and making a gesture with the 
right hand, A similar figure stands on the right, with a 
baby on her left arm, and having the right hand raised to 
her head in a manner expressive of sorrow. Behind the 
chair is a woman advancing, holding a baby in both 
arms, and on the left is a woman who carries a dish (? ) 
on her left hand and has a casket hanging from her right 
hand. 

The separate figures would he well s-aitcd to a sepul- 
chral relief, on which the seated figure and a fig-ure with 
a baby might well ho represented. The whole composi- 
tion, however, seems more suitable for a representation 
of mothers making ofierings to some goddess, perhaps 
Eileithyia . — From Slgeim in the Troach Elgin Coll. 

Bluish marble ; height, 1 foot 4 inches ; length, 5 feet 9 inches ; width, 
2 feet. The marble was probably the sculptured base of a statue or 
group. Afterwards it was roughly, converted into a water-basin? 


790. Eelief : Gyrene crowned by Libya. This relief repre- 
sents the nymph Gyrene in the act of strangling a lion, 
while, to commemorate this triumph, a crown is held over 
her head by Libya. 

Inscribed ; 'Kvp'^v'gv 'ttoXlwv prgTpOTrToXiv crreipet avrg 
7jTr€ip(xiV Aipvn] rpLijerov e^ovcra kXcos, 

€v 96F virep p.€Xd0pOLO XeovTO<j>6vov Oiro Kap^ro?, 
€i’fa/x€vos, juLcyoX*)]? 
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The inscription may be thus translated : “ Here over 
the architrave, Karpos, making this dedication, placed 
tyrene, mother of cities, slayer of lions, in token of great 
hospitality Libya, who has the glory of being a third 
continent, herself crowns her.” 

Oyrene stands on the left, in attire very like that of 
Artemis as a huntress. She wears a chiton reaching to 
the knees, over which is a chlamys, and buskins; her 
hair is drawn back from her face. Both her arms are 
locked round the Hon’s neck. Libya wears a Iona- 
chiton girt at the waist, and a mantle fastened betweeS 
the breasts and falling down behind; her hair, bound 
with a diadem, is arranged over her forehead in long 
regukr curls, and falls down her neck; at her side is 
an animal couchant, of which the head is broken off 
and which is perhaps a gazelle. The scene takes place 

on rooky ground. Two vines arch their branches over 
tlie group. 

According to the legend told by Pindar (Pyth. ix. 26) 
Gyrene was the daughter of Hypseus, king of the Lapiths 
m Tliessaiy , whose flocks she guarded against wild beasts. 
Apollo, seeing her slaying a lion in the valleys of Pelion, 
became enamoured of her, and carried her off to the 
part of Libya which afterwards bore her ufl.-mA , Accord- 
ing to another legend (Scholiast on Apoll. Ehod. Argon , 
ii., 498, &o.), Eurypylos, king of Libya, had promised a 
portion of his kingdom to the person who would slay a 
lion then dreaded for his ravages, Gyrene performed this 
exploit, and received in reward the promised district. 

It is probably in connection with this later legend that 
Libya is introduced crowning Gyrene in the relief 
Aristaeus, a mythic founder of Gyrene, was the sou of 
Apollo and Gyrene. The form of the relief suggests that 
it may have been a metope, and the words {nrip /jLiXxi$poio 
m tbe iuscriptiou have therefore been translated above 
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the architraTe,” — Found outside the Temple of Aph'cdHK 
Gyrene. 

Marble : height, o feet 4 inches ; width, 2 feet 3 inches. Smith and. 
Porcher, pi. 76, p. 98; pL 83, No. 19. B. C. Puckett, De 
marmoribus tribus Cyi^enaicis ; Bonn, 1868, p. 16, and Plate : 
Guide to Graeoo-Eoman Sculptures, Tait II., No. 129 ; Overbeck, 
Griech. Kunstmythologie, HI., p. 496; Atlas, pL 26, tig. 16: 
Wolters, No. 1916 ; Stndniczka, p. 31. The inscription 

is given by Itaibel, acZci. 842a (in some points incorrectly). PjI' 
the legends of Cyrenb, see' Studniczka, p. 39. 


Fragment from the right side of a votive relief. Hera- 
cles stands, nude, with the lion-skin and club on his left 
arm. The head and extended right hand are wanting. 
On the left is a fragment of a draped figure. The relief 
was contained in pilasters, surmounted by an entablature. 

Fentelic marble ; height, 2 feet J inch ; width, 10 inches. 


Fragment of a votive relief. A beardless male figure 
stands to the front, with a chlamys on the raised left arm, 
and with a cup held out in his right hand. On the right 
is the right arm, and a portion of the skirt of another 
figure, perhaps female, of equal scale. On the left is the 
figure, much defaced, of a bearded worshipper . — Elgin 
Coll 

Fentelic marble ; height, 1 foot J inch ; width, 10 inches. Synopsis,. 

No. 361 (84); Mtis. Marbles, IX., pi. 36, %. 3, 


Votive relief to Demeter and Persephone (?). Two 
female figures, each wearing a chiton and himation, 
stand to the front. Between them is the stump of a 
tree, on which the figure on the right (Persephone (?) ) 
leans her right elbow . — Castellani Coll 

Limestone ; height, 1 foot ; width, 10| inches. Bestorations : — 
Upper part of ground and frame of relief with top of tree and 
right forearm of Persephone. ' 
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794. Fragment of relief, witli the lower part of a draped 
female figure, standing on a nude prostrate figure of a hoy. 
On the right is a Grryphon and on the left a large serpent, — 
From Amphitheatre, Gortyna. 

White marble ; height, 1 foot; width, 11 J inches. The Gryphon and 
serpent are attributes of Sarapis on a relief at Andriake in 
Lycia. Petersen, Eeiseii in Lykien, IL, p. 42, fig. 31. 

795. Left side of votive tablet, on which is sculptured a 
female figure standing to the front, holding a bowl in her 
right hand : her head and left arm from above the elbow 
are broken away. Some vertical object, perhaps a censer, 
similar to that held by figure No. 56 in the eastern frieze of 
the Parthenon, or perhaps a fold of her mantle, is sculp- 
tured on the right. — Athens, Inwood Coll, 

Pentelic marble; height, 7| inches; width, 6 inches. Mjin Room 
Guide, Part IL, No, K. 12. 

796. Fragment of relief, containing a part of a half-draped 
bearded man, standing as if leaning on a staff, to the 
right, holding what appears to be a flower in his right 
hand ; and also part of the figure of a woman holding what 
appears to be a pomegranate. The figures may he those 
of suppliants with offerings on a votive relief.— Oyrewe. 

White marble; height, 6| inches; width, 11 inches. Smith and 
Porcher, p. 107, No. 138. 

797. Fragment of relief containing a half-draped elderly 
male figure, and a female figure wearing a long chiton. 
Perhaps a fragment of a votive relief . — Temple of Aphrodite, 
Gyrene, 

White marble ; height, 1 foot ; width, 10 inches. Smith and Porcher, 
p. 104, No. 88 

798« Votive relief, with two plaits of formally twisted hair, 
dedicated to Poseidon, by Philombrotos and Aphthonetos. 
The relief is bounded by two pilasters and an entablature. 
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Inscribed : ^tXofxfBporo^, ^A<l^06vr^To<s AeivoiJidxov, Uoo-^thmvi. 
— From PlitMotic Thebes, in Thessaly, Presented by Col, 
Leake, 1839, 

Marble ; height, 1 foot inchCvS ; width, 1 foot 2J inches ; Millingen, 
A7icimt Unedited Monuments, Part II., pi. 16, fig. 2; Le<ake, 
Travels in Korthern Ui'eece, lY., p. 361 ; Greek Inscript io7is in 
Brit, Mas,, CLYIIL ; Daremberg and Saglio, Diet, dcs Antiqs., 
s.vv. Coma and Donarium. On the custom of dedicating hair by 
youths reaching manhood, see Daremberg and Saglio, loc, cit., and 
Bull, de Corr, Bellemque, 1888, p. 479. See also Mus. Worslejj- 
anim, pi. 9, 


The following votive tablets (Nos, 799-808), with repre- 
sentations of portions of the human body and with votive 
inscriptions to Highest Zens (Zek vif/LcrTo^), were dis- 
covered by the fourth Earl of Aberdeen, in 1803, Ex- 
cavations were made at the foot of the rock-wall near the 
rock-cut structure commonly known as the Bema of the 
Pnyx, and the tablets -which were then found, are pre- 
sumed to have fallen from niches cut to receive them in 
the rock above (Dodwell, Towr, i., p. 402), It has been 
argued that the spot where the reliefs were found was 
not the Pnyx, but the altar of Highest Zeus (Welcker, 
f-Per Pels- Altar des Hochsten Zens, &c,, 1852). The in- 
scriptions, however, which are here described, are of 
Eoman times, and are of little value for the decision 
of the question. (Of. Hicks, Greek Inscriptions in Brit, 
Mtis, lx.) 

. Tablet with votive relief representing a female breast 
dedicated by Eutychis. 

Inscribed : Evrvxis vij/larm evxqKy)' — Pnyx, Athens, Elgin 
Coll 

Pentelic marble; height, 5| inches ; width, inches. Dodwell, 
Tour, L, p. 403 ; Synopsis, Ko, 210 (245) *. Mus. Marbles, IX., 
pi. 41, Bg. 3; C.IM,, 504; EUis, Elgin Marbles, 11., p. 105, 
Xo. 210 ; Greek Insorptions in Brit, Mus., LXYI. 
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Tablet with votive relief representing a female breast, 
dedicated by Isias, 

Inscribed : Eicrtas vi/f[tcrTto] Athens. Mlgin 

Coll 

Pentelic niai'ble ; height, 8 inches ; width, 6^ inches. Bod well, 
Tour, I., p. 403; Synopsis, No. 209 (247); Mus. MarhJes, IX., 
pi. 41, Eg, 2; ar,G„ 505; Ellis, Myin 3IarUes, I'L, p. 105, 
No. 209 ; Greek Inscriptions in-'Brit. Mas., LXVII. 

Tablet with votive relief, representing a pair of eyes, 
dedicated by Philemation. 

Inscribed: ^iXruxanv hfilBIrjKev, — JPnyx, Athens. 


Pentelic marble; height, 3| inches; width, 5J inches. Dodwell, 
Tour, L, p. 403, with woodcut ; Synopsis, No. 214 (251) ; Mus, 
Marhks, IX., pi. 41, %. 5; C.l.Q., 506; Ellis, Elgin Marhies, 
II., p. 105, No. 212 ; Greek Inscriptions in Brit. Mus., LXVHI. 

Fragment of a votive relief, which originally repre- 
sented a pair of eyes in relief, but now has little remain- 
ing except the left eye and part of the inscription : 

— Pnyx, Athens, Found hy the fourth Farl of Aherdeen in 
1808, and presented hy the fifth Earl of Aherdeen in 1861. 

Pentelic marble ; height, 3f inches ; width, 5 inches. Greek In- 
scriptions in Brit, Mus,, LXIX, This relief is perhaps identical 
with CJ,G,, 499. 

Fragment of votive relief, with toes and the forepart of 
the right foot. — Fnyx, Athens, Elgin Coll 

Pentelic marble; height, inches; width, 5| inches. Synopsis, 
No. 217 (253) ; Mus, Marbles, IX., pi. 41, hg. 4 ; Ellis, Elgin 
Marbles, IL, p, 105, No. 217. 

Tablet with votive relief of vulva, dedicated by Olym- 
pias. 

Inscribed: ’OXv/xmas vijrio-rfa €vxqv, — Pnyx^ Athens. Elgin 
^Coll 

Pentelic marble; height, 5J inches; width, 7| inches. Dodwoll, 
Tour, L, p. 403; Synopsis, No. 216 (246); C.I.G,, 500; Greek 
Inscripticm in Br^„ Mus,, EXIT. 
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Tablet with votive relief, represen ting a bnman iiice 
from tbe bridge of the nose downwards, dedicated by 
■Tertia*'"' 

Inscribed ; Tcprta vxj/icrTto — Fnyx^ Athens. Elgin 
Coll 

Pentelic marble ; height, inches ; width, 7f inches. Dodwell, 
Tou}\ I., p. 404, with woodcut; Synopsis^ No. 218 (250); 
i/ws. Jftftr6fos,IX.,pL41,fig.7; C.7:6^.,501 ; mh, Elgin Marbles, 
IL, p. 105, No. 218 ; Greek Inscriptions in Brit. Miis., LXIII. 


Tablet with votive relief, representing a jDair of arms, 
witMn a |)anel, dedicated by Claudia Prepnsa. The bands 
are wanting. 

Inscribed : KXanSta IlpeVovcra evxctpwrTw vij/Lamo. — Pnyx, 
Athens, Elgin Coll. 

Pentelic marble; height, 6 inches; width, 7| inches, Dodwell, 
Tourj I., p. 402, with woodcut ; Synopsis, No. 215 (248) ; Mns. 
3farhIes,lX., pi. 41, fig. 6; aiG., 502; Ellis, Elyin 3farhles, 
IT., p. 105, No. 215 ; Greek Inscriptions m Brit IIus., LXIY. 


Tablet with votive relief, representing a female breast 
somewhat broken, dedicated by Onesime. 

Inscribed : ’Or^crtp-77 Att vij/Lcrrio. — Pnyx, Athens, 

Elgin Coll. 

Pentelic marble; height, 4^ inches; width, 6 inches. Dodwell, 
Tour, I., p. 403; Synopsis, No. 211 (249); 3£us. Ifarhles, IX.., 
pi. 41, fig. d; 603; Ellis, Elgin 3Iarhles, IL, p. 105, 

No. 211 ; Greek Inscriptions in Brit, Mus., LXV. 


Fragment of a votive relief, with part of a thigh, or 
perhaps part of the shoulder. 

Inscribed : .... a v\(rC[aT<a — Pnyx, Athens. 

Found hy the fourth Earl of Aberdeen in 1803, and presented 
by the fifth Earl of Aberdeen in 1861. 

Pentelic marble; height, 4i inches; width, 4J inches. Greek In- 
scriptions in Brit. Mus,, LXX. 


370 OATALOaUE OF SCULPTUEE. 

809 Tablet witE votive relief representing a left leg from 
above the knee in relief, dedicated to Asclepios and 
Hygieia. 

Inscribed : ^AcrKXrprm Kal 'Y'y(t)€ta &v-)(apt<Trr}pwv. — Found 
in 1828, in a Shrine of Asdejpios in 3Ielos. Blacas Coll 

Pariam marble ; height, 1 foot U inches ; width, inches. Atinail 
(hie Inst., 1829, p. 341 ; Exp. de Moree, III, pi. 20, fig. 2 ; 
Q.LGt., 2429; Greek Inscriptions in Brit. Mus., CCCLXT. This 
relief was found together with the fine head of Asclepios 
(No. 550) and with a votive inscription (Cl/. 6 -., 2428), 

810. Tablet with votive relief, representing a right ear. The 
right side of the tablet is lost. — Gyrene. 

Marble ; height, 6f inches ; width, 10 inches. Smith and Porcher/ 
p. 108, No. 148. 

811. Square votive tablet, dedicated by Anthnsa, the daughter 
of Damainetos. On the tablet, within a raised wreath, 
the following objects are sculptured in relief : — In the 
centre is a bowl (phiale) inscribed with the dedication. 
Eoimd this bowl are ranged a mirror, a torch, a spindle, a 
comb, a small phial, a small box with a lid containing 
three little circular boxes, which probably held paints ; a 
pair of shoes ; a small mortar, containing a pestle, shaped 
like a bent thumb; a knife, a strigii, a bottle, two 
bodkins, a small oval box with a lid, which probably held 
a sponge ; a pair of shoes, and a conical object like a cap. 
The raised wreath which encircles these objects is com- 
posed of pomegranates, ears of corn, and ivy-herries, 
round which a sash is wound. Outside the wreath, on 
the upper right-hand corner of the tablet, a situla is 
sculptured in low relief, and a small footstool (?) on the 
lower corner on the same side. The corresponding angles 
on the left side of the tablet have been broken away, but 
the upper angle appears to have contained a situla. The 
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7 relief is inscribed ^AvOovarrj Aa/xatverov ■uTrocrrarpta, 'Y'Troo'Ta- 

rpia probably denotes some minister of inferior rank in the 
temple of tlie goddess to whom the tablet was dedicated. 
The explanation of the word crrarpta giyen by liesychiiis 
(ifi7rXeKrpca\ makes it probable that the function of the 
f vTroorrdrpLa here mentioned was to dress the image of the 

j goddess. This and the tablet No. 812 were found by the 

, Earl of Aberdeen built into a ruined Byzantine church at 

Slamehori in Laconia, a place which is believed to be the 
site of the ancient Amyclae. The combination of pome- 
gi-anates and ears of corn, the symbols of Persexdione and 
Demeter, with ivy-berries and hr-cones, the symbols of 
Dionysos, makes it probable that in the temple in which 
these tablets were dedicated, these deities had a Joint 
worship, 

Pausanias (iii., 20, 4) mentions a town near Amyclae 
called Bryseae, where w^as a temple of Dionysos which none 
bxit women were permitted to enter, and where women 
only performed the sacrifices. It is not improbable, as 
Lord Aberdeen conjectured, that these votive tablets were 
originally dedicated in this temple, and thence brought to 
Slavochori. It was a common custom among the Greeks to 
dedicate articles of female attire and toilet in the temj^les 
of goddesses. (See Greelc Imcrijptions in Brit 
xxxiv.) — Brought from Greece hj George, fourth Earl of 
Aberdeen ; ^presented by George, fifth Bari of Aberdeen, 
1861, 

Marble ; height, 3 feet ; width, 2 feet 9| inches. This 

with the following, was fii’st published, in a strangely perverted 
form, by Caylus (^Remeil dAntiq,, II., pi. 51), from drawings by 
Fourmont. Lord Aberdeen published them, with an engraving 
in Memoirs relating to London, 1817, L, p. 446. 

See also C*LG,, 1467 j Leahe, Travels in the Morea, L, p. 188, 
and Peloponnestaca, pp. 163-165 ; Greek Inscriptions in Brit. Mus., 
CXLh ; Welters, No. 1852 ; Guide to Graeco-Boman Saidptires, 
Part IL, No. 11 ; Mansell, No. 728. 



bottle for xmguents, a small oval tray Ayith a lid, contain- 
ing a sponge, a larger bottle, a cylindrical object, and a 
circular object like a stud; above the bowl is a small 
elliptical box, a bottle, and an object wbicli appears to be 
a net for the bair ; below are a comb, two bodkins, and a 
strigii. On the right of the bowl are two pairs of shoes, 
two studs linked together, a small mortar (in which is a 
pestle like a bent thumb), a spoon, and a small oblong box 
with a lid, into which are fitted six little circular boxes 
or bottles. Eoimd these sculptured objects runs a raised 
frame richly ornamented with fir-cones, ivy, ears of com, 
and pomegranates, and with a coiled snake in its lower 
side . — From Slavochori in Laconia (c/. No, 811). Presented 
hy the fifth Earl of Aberdeen, 1861. 

Marble ; height, 2 feet 3| inches ; width, 3 feet 6 inches. Walpole’s 
Memoirs relating to Turkey, 1817, L, p. 446 ; 1466 ; Greek 

Inscriptions in Brit, Mus,, GXLII. ; Guide to Graeco-Boman 
Sculptures, Part IL, No. 12 ; Woiters, No. 1851. 

. Fragment of a votive relief dedicated by a victor in a 
torch race. On the right a youth, with a whisk for 
sprinkling, and a man stand at an altar. The head of 
the man is lost. Three nude athletes, of whom two are 
bearded, stand on the left conversing. Above is an en- 
tablature with the dedicatory inscription : *0 Mva Xjapjrdh 
viKTicas, yvjxva(nap)(pyv — Athens, Strangford Ooll. 

Pentelic raarble ; height, 1 foot 5J inches ; width, 1 foot | inch. 
CJ,G., 257 ; Greek. Inscriptions in Brit, Mus., XLI, ; O.LA,, IL, 
' 1221. i ■; 
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Votive tablet in commemoration of a victor}" in tlie 
cbariot race. A draped cbarioteer drives a chariot, drawn 
by four horses, which move to the left in spirited action. 
Over them floats in the air a winged Victory extending a 
wreath, now wanting, towards the charioteer. The left 
side of the relief and the lower edge have been broken 
away. The missing portion on the left probably contained 
a figure running in front of the chariot, as the end of a 
staff and traces of the hand which grasped it, appear at 
the edge of the slab. The charioteer wears a tunic girt at 
the w^aist ; a scarf passing round the back of the head 
bellies out with the wind, while the ends, drawn back 
under the arms, float behind. 

This figure appears to he female, and in that case would 
doubtless be a personification, possibly of the city to which 
the victorious charioteer belonged. A similar votive 
tablet mounted on a pilaster is shown outside a house 
or temxjle in the composition representing the visit of 
Dionysos to Icarios, in the third Graeco-Eoman Gallery 
(Quide to Graeco-Boman Sculptures, Ft. ‘I., No, 176), and 
such commemorative tablets were often dedicated by 
Agonistic Victors. Compare a fragmentary relief at 
Athens, on which a horse is crowned by Victory. (Schone, 
Griechische Beliefs, pi. 18, fig. 80.) — From Consul Logothetis* 
house at Athens, Elgin Coll, 

PeEtelic marble ; present height, 2 feet 3J inches ; width, 2 feet 8 
inches. Mus, MarUes, IX., pi. 38, fig. 2 ; Ellis, Elgin Marbles, 
II., p, 126 ; Synopsis, No, 197 (236). 

. Fragment of a relief, perhaps a votive tablet in com- 
memoration of a chariot race. Four heads of horses in 
rapid movement to the right ; the head of the foremost 
horse has been held by a figure, of which the right hand 
only remains. 

Marble ; height, 11 J inches 5 width,, 1 foot 1 inch. G-idde to Graeco-^ 
Romm Sculptures, Part 11., No. 47. 
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816. Votive relief, Hecate stands, turned to tUe left, witli 
a large toroU in lier left hand. With the right hand she 
places a wreath on the head of a mare standing before her. 
She wears a chiton, confined by bands crossing on the 
breast, such as are. common on figures of charioteers, 
Furies, and others. Behind her is a large dog. The 
relief is surmounted by a large pediment. This relief 
appears to have been dedicated by the owner of a success- 
ful horse . — Crannon in Thessaly. Presented by Col. Lealce, 
1839. 

White marble, with remains of blue paint on the ground; height, 
1 foot inches; width, 1 foot 11 inches. Millingen, Afic. 

■ Uiied. Monuments^ IL, pi. 16, fig. 1, Compare a relief at Athens, 
Schdne, (xriechische Mdiefs^ pi. 26, fig, 108. 

817, Votive relief with three figures standing to the front. 
On the right is ApoUo wearing the dress of a minstrel, 
having a long chiton girt at the waist, and a himation. 
He holds out a phi ale in his right hand. On the right is 
an omphalos, about which a snake is coiled. The central 
figure, who is bearded, wears the dress of Dionysos with 
short tunic, high boots, and a himation closely confined. 
He has a torch in the left hand and holds out a phiale in 
the right hand. On the left is a figure of Zeus, with a 
phiale held out in the right hand, and a sceptre in the 
left hand. The relief is hounded by two pilasters sur- 
mounted by an entablature and pediment. 

Below is a group of six male figures reclining, who are 
sketched out in low relief. Before them are four figures : 
(a) on the left a comic figure seated, playing on double 
flutes, and beating time with a Jcroupezion or scabcdliim ; 
(h) a nude female figure dancing ; (c) a comic figure run- 
ning, wearing a Phrygian cap, and having a j>air of double 
fiutes in each hand ; (d) on the right, a figure with an 
oinoohoe in each hand drawing wine from a large vessel. 
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